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ABSTRACT
This thesis attempts to study the celebrated literary-
historical and critical work, al-TIhakhira of Ibn Bassam,
from a number of aspects that have until now received either
inadeQuate attention or no attention at all. It is divided
into two parts, the first of which is concerned principally
with the author and his work in their historical and
critical context. There are six main sections in this part:
The cultural background of the fourth and fifth centuries;
Ibn Bassam's life;
Ibn Bassam's education and literary career;
The background to al-TIhakhira;
Ibn Bassam's regional system and some of his
critical attitudes;
Ibn Bassam's literary criticism.
The second part consists of an attempt to analyse, in
different ways, a number of sample passages of Ibn Bassam's
writing, in order to examine the techniQues underlying his
artistic composition. It is not claimed that the means by
which his effects were obtained were necessarily self-
conscious; it seems, however, worthwhile to investigate any
characteristics that can be identified and analysed, if we are
to be able fully to evaluate and appreciate the literary
Qualities of the best Arabic prose-writing. This part
concludes with a summary of the characteristics of Ibn
Bass~'s style that emerge from the detailed analyses.
(vi)
Finally, the names of all the liteOrary figures dealt
with in al-Dhakhira are listed in an appendix.
(vii)
INTRODUCTION
Ibn Bassam's al-Dhakhira has always constituted one
of the principal sources for knowledge of the literary
scene in al-Andalus during the sixth century of the Hijra.
As such, it has necessarily attracted a good deal of attention
and been sUbjected to a certain amount of close study. Much
of this attention and study, however, has been devoted to
it in its capacity as a source-work, that is to say that
scholars, of all periods, have studied it, and cited it,
for the sake of the information that it contains. It has
received far less attention than it deserves - if we ~xcept
a mass of incidental, and somewhat general, acclaim - as a
work of literature in its own right. One of the objects
of this thesis is to attempt, in however limited a way, to
rectify this omission.
al-Dhakhira is, ostensibly, a work of literary history:
at the same time a collection of almost two hundred
biographies and a comprehensive anthology of the literature
of the author's own country in his own time. It is a
massive work, consisting of 4 volumes, each divided into 2
parts, and it admirably fulfils its ostensible function,
while, inevitably, telling us a good deal about the author's
own tastes and prejudices. It is, however, much more than
a mere work of literary history. Ibn Bassam has a claim to
be one of the greatest stylists of any period in Arabic
literature; it would be difficult to match the fluency and
limpidity of his sajc (the medium in which all the most
important parts of his masterpiece are written), as a
(viii)
sustained tour-de-force, anywhere else in Arabic. Of course,
other authors sometimes rise to the same heights, and it
must be admitted that he himself sometimes disappoints.
Nonetheless, the overall effect of his prose-writing in
al-Dhakhira is such as to compel admiration, even in those
who are least attracted to this artificial and often
affected style of composition.
This thesis falls into two distinct parts. Part I
attempts to deal with al-Dhakhfra as a work of literary
history and criticism: to set it in its historical and
critical context and, to some extent, to evaluate it.
In doing so, it necessarily draws upon the work of others
in this field; at the same time, however, it endeavours to
break new ground, to settle certain disputed ~uestions,
such as the dating of the work, and to consider aspects
of it that have hitherto been neglected. Part II attempts
to examine, in some detail, the literary ~ualities of the
work, with particular emphasis on Ibn Bassam's stylistic
techni~ue. It had been hoped to add a further section,
in which comparisons might be made between Ibn Bassam and
other writers of sajc; unfortunately, considerations of
both space and time precluded this. It is intended, however,
that a study of this nature should be undertaken at a later
date; in the meantime, perhaps the methods of analysis tried
out here will be of interest, and even use, to others who
wish to look closely into the ways in which Arab authors
set about composing their prose.
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PART I
- -IBN BASSAM AND AL-DHAKHIRA
- 2 -
THE CULTURAL BACKGROUNTI OF THE
FOURTH ANTI FIFTH CENTURIES
- 3 -
The cultural movement in al-Andalus blossomed during
the period of the Caliphate of C~rdoba. It included every
sphere of scientific and literary activity, and one of its
results was the creation of a distinct Andalusian scientific
and literary character. There must have been a number of
factors involved in the steady development and growth of
this movement; it is these that I shall now attempt to
examine. The role played by al-Na~ir and his son was
considerable; C5rdoba, in his time, enjoyed stability and
security, and this period may be considered the Golden Age
of al-Andalus.
He provided the Andalusians with all their cultural
requirements, in such matters as facilitating the purchase
of books and encouraging teachers from the east to settle
in the west. Subsequently he urged scholars to write books
on all the various branches of knowledge, and particularly
the linguistic sciences, which flourished under the tutelage
of al-Qali, who came to al-Andalus in 340 A.H. Prominent
in this field were Abu Bakr al-Zubaydi and Ibn al-Qutiyya.
Among the most eminent historians were A~ad b. Mu~ammad b.
Musa al-Razi, nicknamed al-TarlkhI, and cArib b. Sacd. Scholars
who devoted themselves to biography included Abu cAbd al-Malik
c ~-b. Abd al-Barr al-Qurtubl, Ibn al-Far~gI,Mu~ammadb. Hisham
al-Marwanl and Abu CAbd Allah al-KhushnI. In tafsir and hadith
there were many celebrated scholars, such as Ibn Ma~asin
CUthman b. Mu~ammad and Ibn al-~ajjam Yacish b. Sacrd, as
there were also in figh, such as cAbd Allah b. Abi Dulaym,
Ya~ya b. CAbd Allah b. Ya~ya al-Laythi and Mundhir b. Sacld
al-BallutI•
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The star of philosophy was not dimmed, either, in that
period; many philosophers came to the fore: +arlf al-Ru~i,
Mu~ammad b. Mufarrij al-MucafirI, RashId b. Mu~ammad
c -and Aban b. Uthman. The status of medicine was also
notable. A whole host of skilled doctors appeared, such as
Sacrd b. cAbd Rabbih, ~ad b. Yunus and his brother cUmar•
CAbd Allah b. Mu~ammad, known as al-SirrI, a~d Abu Bakr b.
cfsa were distinguished in mathematics and engineering.
A modern scholar has remarked on the phenomena of the
cultural life in al-Andalus at the time of the Caliphate of
/
Cordoba, enumerating them thus:
"1. This evident participation in most of the branches of
knowledge, in fact, this palpable genius for most of the
spheres of culture, so that we find Andalusians who were
prominent in various different sciences and arts.
2. The manifest diffusion of free-thinking, and the
encouragement and admiration of scholars, whatever views they
might hold.
3. The attention paid by the majority of the Andalusians to
the philosophical and natural sciences, such that this period
may justly be counted among the very few in which it was
possible for Andalusian culture to maintain a strong connection
n
with philosopies and systems of natural science.
4. The strong connection with some Greek and Latin learning,
by means of translations.
5. The appearance of an Andalusian national spirit in cultural
life. This is fully evident in the concern shown with
collecting the Andalusian (literary 7) heritage, with writing
the history of al-Andalus and the biographies of its famous
men, in the various fields - poets, scholars, judges,
- 5 -
grammarians and other litt~rateurs and thinkers".1
Other features that contributed to this flourishing
were economic prosperity and political stability, and
travelling within the country was easy. There were also
many people rich enough to indulge their interest in
learning and the rulers supported many who were not.
~azim Khi~r Abd-Allah2 explains this cultural flowering
in the eleventh century as being the result of the interest
of various caliphs, who encouraged and protected learning
and scholars to the extent that they sent parties of the
latter to the east to study, and also to purchase books and
authoritative traditions. ~~he kitab al-Aghanl appeared in
al-Andalus earlier than in the east, thanks to al-~akam's
willingness to pay an extremely high price for a copy.
al-Na~ir and al-~akam* also encouraged the establishment
of schools throughout al-Andalus and saw to it that they were
supplied with books. The library of al-~akam, which is
supposed to have numbered 400,000 volumes 3 , was sold at the
break-up of the caliphate and dispersed throughout al-Andalus.
Other private libraries were dispersed at the same time, so
that a sudden diffusion of resources of culture took place.
Further factors were undoubtedly two concrete historical
events, the destruction of al-Qayrawan and the Norman conquest
of Sicily, which caused the immigration to al-Andalus of
numerous literary and scholarly figures, such as Ibn Hamdts and
Abu al-cArab al-Siqilli.
"The break down of the caliphate, political division,
military degeneration and internecine wars among the Muluk
al-rawaif profoundly altered the cultural spectrum of al-Andalus.
- 6 -
The fragmentation that followed distributed the benefits
of that civilization more evenly throughout the major cities
/
of the land .:-. Whereas before poets had flocked to Oordoba
they were now welcomed in almost every petty capital of the
former empire.,,4
- ->The Muluk al-Tawaif themselves played a vital role in
this cultural diffusion through their constant support of
writers, poets and scholars. In fact many of them were
personally distinguished in one or more of these spheres,
such as Mu~ammad b. Ismacil b. cAbbad al-Qa~l Abu al-Qasim
c - c-and his son Abbad b. MUDammad al-Mu tadid bi-Allah, called
(
Abu cUmar, and al-MuCtamid b. al-Mutagid. Furthermore the
cultural development which al-Andalus underwent during this
period was not restricted to one particular social class, but
contributed to by various classes; women in particular played
a prominent part. Although overshadowed by the caliphate of
"Oordoba, of which it was, in a sense, the fruition, the
period was culturally one of the most distinguished in the
history of al-Andalus:
d.........o-L..•• ~I <U ..wI ~ LSr....L . i .·LJi I . ~ Ii _. Iu~ I L... L.o • AJI L..~ ill I cl...o4>Ji
..J . l;7"'-' ..J .....r- r-::- ~. ..r
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The more prominent of these two courts was that of
the Banu cAbbad in Seville, an aristocratic Arab family,
descended from Lakhm, who greatly favoured literature,
the son of the founder of the dynasty, aI-QadI Mu~ammad
b. IsmacIl b. cAbbad, himself being a poet, as was his son
al-MuCtaq.id, whose dlwan was collected by his nephew. His
grandson al-MuCtamid was also a poet king, and al-Marrakushl
says of him: "He would not appoint any minister unless he
was a literary man and a poet, and greatly talented, and
thus he assembled a collection of poet-ministers such as no-
6
one else had ever assembled".
He was the most distinguished poet among the Muluk
-,
al-Tawaif. "He was serious only when writing elegies and
excellent only when writing love poems". His sons and his
daughter , Buthayna, were poets as well. Ibn Bassam wrote
a monograph on his poetry entitled al-ICtimad CQl a rna Sal).lJ.
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min Shicr al-MuCtamid Ibn cAbbad, which is lost.
Among the celebrated lit~rary figures at the cAbbadid
court was Abu Hafs b. cUmar b. al-Hasan al-Hawzani. "The
. . .
possesor of (Seville's) soul, the light of her sun, the
tooth that is revealed when she smiles, and the sole man in
her by whose hand affairs are ravelled and unravelled".
c ..Abu Bakr b. Ammar, the most prominent poet at the court,
apart from al-MuCtamid himself, "was a poet who could not
be competed with, an eloquent man who could not be vied
with; when he lauded, he brought down the goats (from the
mountains), and when he satirised, he made the solid rocks
listen; when he wantoned, particularly on the subject of
adolescent bOYS, he produced eloquence that could not be
expressed in words".
- c -The Banu al-Aftas of Badajoz, like the Banu Abbad,
were a cultured dynasty, and numbered chiefly among their
scholarly and literary members al-Mu~affar and al-Mutawakkil.
al-MarakushT refers to aI-Muzaffar thus: "al-Mu~affar
was one of the most dedicated people in collecting together
the various literary sciences, especially grammar, language,
poetry, anecdotes and history. He compiled a book in the
style of al-Ikhtiyarat of al-Ru~i and the cUyun al-Akhbar
of Ibn
of ten
Qutayba.
7parts.
c -Ibn Abdun
This book, called al-MuzaffarI, consisted
was the most celebrated' of those who attached
themselves to the Banu al-Afi;;as. Among the others whom we know
of were:
1. Abu cAbd Allah Muhammad b. Ayman, described by Ibn
Bassam as follows:
- 9 -
2. cAbd aI-Rahman b . Maqana al-Ishbunl , who was famous for
/his eulogising Ibn ~ammud of Malaga.
The court of the Banu al-Aftas was notable for being
frequented by a number of literary families , in which
ability descended from one generation to the next. The
Banu al-Qub~urunna were an example ; one of their more
prominent members was al-WazTr Abu Bakr cAbd AlcAziz b. Sacid
al-BatalyusT, who was secretary to al-Mutawakkil b. al-Af~as
and then, after the fall of the dynasty , to Ibn Tashffn. In
the section denoted to him , Ibn Bassam refers to the Banu al-
. Q tlb~url1 c;t as follows:
"They. were among the cavaliers of wounds and speech , and the
carriers of swords and pens, of noble family and distinguished
origin. They received knowledge, one great man ·f r om another ,
and they transmitted it one to another". ~
Among the pOets of lesser acclaim, we may mention Abu
CAbd Allah b. al-Bayn , who wrote in the style of Muhammad Ibn
HanI , and Dhu al-WiZaratayn Abu Muhammad b. Hud.
The Banu ~umadi~ were also great patrons of poets and
scholars. Their capital , Almer{a, was an active scholarly
centre. al-MuCtasim b. ~umadi~ in particular was famous for
his encouragement of literature . He himself was an adib of
great capabilities and used to hold his own Majalis for
discussion every Friday . Among the poets closely linked
with al-MuCtasim were Abu CAbd Allah b. ~add~d, Ibn cUbadah ,
- 10 -
- c ~ -, -Ibn Malik aI-As ad b. Balllta and Abu al-Qasim A~mad b.
Qasim al-Mu~addith.9
The Banii ?umadil: showed as great an interest in adab
- c - -and poetry as the Banu Abbad and the Banu al-Aftas. The
sons of al-MuCtasim were poets, in particular Abu Marwan
CUbayd Allah, called c I zz al-Dawla, who sent many of
his poems to his father, while he was a prisoner of Yusuf b.
Tashfrn. A number of the distinguished ministers of the
Banu ?umadi~ were also considerable poets, among them
al-Wazlr al-Katib SUmar b.al-Shahid al-Tujlbi, called Abu
~af~, and Abu al-cAbbas b. al-c~~rf (1088-1141) about whom
al-~umaydr says that he was a famous poet with great authority
->in literature, was fluent in speech and respected by the Umar~
of his country. 10
- ->Of the other Muluk al-~awaif, we may mention the Banu
Dhi aI-NUn. Although there is no indication that they played
a large role in encouraging adab,a number of famous writers
c )
were attracted to their court, among them b. Arfa Ras, a
writer of Muwashshahat, Ibn SacYd,the author of the well-
known tabaqat al-Umam, cAbd aI-Rahman b. Fattul:, the author
- -)
of Kitab al-Ighrab fi Raqaiq al-Adab, and the botanist Ibn
al-Bassal al-TulaytulI.n
. . . .
In fact, it seems that the Banu DhI aI-Nun were more
interested in encouraging the sciences than in encouraging
poetry and literature, and that they were not very generous
) -to practitioners of these latter. Indded, al-Mamun b. Dhi
al-N~ is described by b. ~ayyan as being a miser, who did
not offer any prizes and from whom no-one obtained anything,
so that his palace was filled with unskilled poets.1~
- 11 -
The lesser dynasties in the south, such as the Banu Munad
and the Birzaliyyun, were mainly concerned with warlike
activities and gave very little attention or patronage to
literature or learning. The only exceptional example
was MUjahid al-cAmiri, King of TIenia and the Balearics, who
was unlike the rest of al-Fityan al-cAmiriyya and was
described by Ibn ~ayyan as unique among the kings of his age,
since his court was attended by a great number of scholars
and poets. Ibn Bassam mentioned him as a well-rounded
scholar who was devoted to the study and criticism of
poetry but was never generous to poets. TIhu al-Wizaratayn
cAbd al-Rahman b. ~ahir, to whom Mujahid entrusted the
governorate of Murcia, was also a prominent writer and
scholar. His style was compared to that of al-$a~ib b.
cAbbad. Ibn al-Abbar says that he was superior to all other
scholars and Udaba)of his time. 1S
In Zaragoza, Mundhir b. Ya~ya al-TujlbT was very
generous to poets and was therefore praised by many of them,
as for example, by Ibn TIarraj al-Qas~alli, in his qasidah:
I~ L9 t ~ ~ I t:J~ ~ 15.;:,-.J I:J $ r--J I J~ 0-<> <.!J I .r-,.
The rule of Ya~ya al-Tujibi was short-lived and was
soon super~eded by that of the Banu Hud, who greatly
encouraged all kinds of learning and made Zaragoza a centre
of literary activity, similar to Seville under the Banu
cAbbad• In fact, some of the Banu Hud were themselves
scholars, for example, Abu Jacfar al-Muqtadir and his son
)
al-Mutamin, both of whom were prominent in philosophy,
mathematics and astronomy. Among the most celebrated
- 12 -
scholars in Zaragoza in the 11th century' was Ibn Bajja who
wrote extensively, leaving about twenty-seven books on
various subjects, and whose writing had a great impact on
the philosophical ideas of Abu al-Walid b. Rushd. Another
philosopher and writer in Zaragoza was Abu Bakr al-~ur~ushT,
the author of Siraj al-Muluk, who lived durin& the reign of
al-MustaCln b. al-Mltamin. l~
Besides the philosophical activity in Zaragoza, there
was a lively literary movement, headed by such poets as Abu
al-Fadl b. ~isday about whom Abu cAbd al-Ra~man b. Tahir
wrote:
Poetic ability appears not to have been confined to
court circles.
The 5th century was undoubtedly the most prolific in
literature in the whole history of al-Andalus. Ibn Bassam
is not the only source we have for this period; we have many
..) c_
others, such as Qalaid al-I~ and Matmah al-Anfus of Ibn
• i
Khaqan, Bughyat al-Multamis of al-~abbl, Naf~ al-Tib of al-
- c- c- - - - -Maqqari, A mal al-A lam, and al-Ihai;;a fi Akhbar Gharnata".al-
.
BUlla al-Sit~J~ of Ibn al-Abbar, Jadhwat al Muqtabas of al-
1}umaydi, al-Sila of Ibn Bashkawal, al-Dhayal wa_al-Takmila
lil-Sila of cAbd aI-Malik al-MarrakushT.
Although the general pattern during the period of the
Muluk al-Tawaif was one of great interest in, and encouragement
,
of, scholars, litterateurs and philosophers, nevertheless,
as has been indicated, there were some kings who did not
conform to it. Of these, the best example is al-Mustakfi of
C6rdoba, who was described by Ibn Bassam as being illiterate,
- 13 -
idle, and notorious for his addiction to alcohol. During
his reign, Cordoba was transformed from a thriving centre
of culture into a stagnant city. Some of the Berber Kings
were more interested in efficiency in warfare than in
encouraging literature and knowledge. There was in addition,
a number of poets and scholars who preferred to keep aloof
from involvement in political life and tended to express their
ideas simply in letters to one another. It is difficult
to exaggerate the importance of these people, the most
prominent of whom were IbrahIm b. Khafajah and Ibn Sharaf
al-QayrawanI. al-MuCta~id found great difficulty in
persuading Ibn Sharaf to join his court and the latter
expressed his attitude in the bayt:
->---:.~:.....,.. If" ~i ~-,~i~-' J~I ~ ~i
Unusually, women also participated in the literary
flowering of al-Andalus. It should be mentioned that women,
in al-Andalus, contrary to those in the East, enjoyed a large
degree of freedom, and this played a large part in their
contribution. Some of them were private tutors to the
daughters of Kings, some even had their own majalis. Among
the prominent women of the 5th century were ~af~a bint al-~ajj,
Umm aI-Karam bint al-MuCta~im b. ~l~adi~ and Zaynab al-Mariyya. 1$
al-Maqqari also mentions al-Ghassaniyya al-Bajjaniyya, whom
-he considers an adibah of the 4th century, but who, according
to Mu~~afa al-Shakcah, lived during the fifth century~P In
Granada, a number of prominent women poets appeared, the most
- ')famous of whom was Hamda bint Ziyad al-Muaddib, known as
- 14 -
-)
Khansa al-Andalus.
In Granada also, we hear of NazhUn al-Gharna~iyya who
was famous for her elegant style in poetry. In Seville,
there was also a number of renowned women poets, among them
Maryam bint YaCqub al-An~arr and Buthayna bint al-MuCtamid
c -b. Abbad. However, the most famous of the poetesses of
al-Andalus in the 5th century was Wallada bint al-MustakfI
bi-Allah, who is always associated with Ibn Zaydun. She
lived for most of her life in C~rdoba, where her career
flourished.
Of lesser fame were Muhja al-Qur~ubiyya al-cAbbadiyya,
who was a concubine given as a gift to al-MuCta~id b. cAbbad by
MUjahid al-cAmirI of Denia, and ICtimad, the concubine of
c c - -al-Iv'Iu tamid b. Abbad, known as al-Rumaykiyyah. As an
indication of the high degree of brilliance attained by
women in poetry, we are told that al-MuCtamid b. cAbbad went
on a river journey accompanied by his Wazir, Ibn cAmmar• It
was a windy day, and Ibn cAbbad asked Ibn c Ammar to complete
the hemistich:
The latter could not answer instantly, but a woman
washing clothes on the bank broke in with:
U-_-'O>,?",?- y-1 J L..::.JiJ U~ ~ i
Besides the comparatively few famous women poets
and scholars, there were many royal concubines, too, who
were greatly interested in poetry, literature and learning.
This was partly due to the fact that they lived in the
palaces which were the centres of literary activity. Most of
- 15 -
them made the most of the easy economic circumstances in
which they lived and of the abundance of books that was
available to them and became experts in literature. In
some cases, the prices of concubines were greatly enhanced
by their wide knowledge. It is said that Hudhayl b.
- -)Khalaf b. Razin, one of the Muluk al-~awaif, paid three
thousand dinars for a slave girl belonging to al-~ayyib
Abu cAbd Allah al-Kinani. She is described by Ibn ~ayyan
as: "the most elegant girl of her age, with unmatched
qualities in singing, adab, literature, poetry, na~w and
11-
playing with swords and daggers". There were also at that
time many other Rumiyyat slave-girls who were "stars in the
heaven of understanding and cavaliers in the arena of learning".
Ibn Eassam cites part of a treatise by Ibn al-Kittani
concerning his educating and supervising four slave girls
whom he raised from a state of complete ignorance to such
a level of erudition that they were able not only to copy
a large number of books on various aspects of learning, but
were even able to indicate the correct inflexions of the
words that they copied. This level of education was also
attained by male slaves; Ibn Abi cAmi r had a slave boy who
was unequalled in learning. He disputed with ~~cid and
silenced him. Ibn Eassam also refers, on this subject, to
the book by ~abTb, Kitab al-Istizhar wa-al-Mughalaba c~la man
-) -Ankara Fa~ail al-Sagaliba which contained many other
o 01 t· 18Slml ar sarles.
CAbd al-Rahman b. Mu~ammad b. Fa~Is, for example,
kept six female scribes at work copying books that he could
not buy; and very high prices were paid for prized works
copied by them. 19
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About one century after Ibn Bassam, al-Shaqundi vrrote
another work exalting the merits of al-Andalus over those of
al-Maghrib. A good part of this work deals with the major
cities of al-Andalus, and their superiority to those of
al-Maghrib; the larger part, however, consists of a
comparison of the scholars and literatures of both countries.
This, while dealing with all fields of knowledge, concentrates
on the outstanding poets of al-Andalus, and quotes generously
from their poems. This procedure had already been adopted
by Ibn Bassam (d, 542) in al-Dhakh~a and Ibn Kh~qan (d. 529/533)
-l c-in Qalaid al- Igyan. Both men dealt mainly with contemporaries
and immediate predecessors. Among those whom al-Shaqundi
-, -
mentioned in his treatise were the Fugaha Abu al-Walid al-
Baji, cAbd aI-Malik b. ~abib, Abu Bakr Ibn al-cArabi, Abu al-
Walid b. Rushd aI-Akbar, Abu al-Walid b. Rushdal-A~ghar, Abu
cUmar b. cAbd aI-Barr, author of Kit;b al-Istizhar and Ki tab
al-Tamhrd, and Abu Bakr b. al-Jadd, the linguistician Ibn
Sidah, author of Ki{;b al-Muhkam and Kitab al-Sama'wa al-calam
and al-Mukhassa~, scholars of~ such as Ibn al-Sayyid al-
( , -~)
Ba~alyusi, historians such as Ibn ~ayyan and Udaba such as
al-Fath b. Khaqan, Ibn Abl al-Khi~al, Ibn Darraj al-Qas~alll,
Ibn Wahbun, Ibn Shuhayd, and Ibn Bassam himself. In short,
-,
it can be said that al-Shaqundis treatise was more concerned
with the literary than the scientific merits of the scholars
of al-Andalus. It also gives us a detailed account of the
motives and reasons behind the flowering of the last two
centuries.
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It is interesting to note that this treatise was the
result of a controversy between him and a Berber who claimed
the superiority of North Africa over Al-Andalus. In an
apologetic vein, al-Shaqundi states that to place al-Maghrib
above al-Andalus is like giving precedence to the left hand
over the right hand or like claiming that night is brighter
than day. He then enquires whether there is a man like so-
and-so who excels in this or that discipline, and he proceeds
to enumerate a large number of talented individuals who, in
his estimation, would do honour to any court anywhere in the
Muslim world. 20
He makes it quite clear, with a wealth of detail, that
the Banu cAbbad were pre-eminent in the literary flowering
of the 5th century, and he praises their efforts in the
patronage of philosophers and scholars. He also describes
the literary decline under the Almoravids. As an instance
of the lack of understanding of literature shown by Yusuf Ibn
- c c-TashfIn, he relates the story of al-Mu tamid b. Abbad's
asking him if he knew what had been said by certain poets who
had just recited eulogies of him. "I don't know",replied
Ibn Tashfin, "but they wanted bread". Furthermore, when
al-MuCtamid wrote a letter to him, in which he quoted the two
bayts of Ibn Zaydun:
~I ",?"~I L...cJ L:......Q .. ,J. oJ ("'-'--'-:'
Ibn Tashfin asked the person reading the letter to him if
al-MuCtamind was requesting him to send him black and white
slave girls. The reader explained the point of the lines,
- 18 -
c .
and Ibn Tashfin then replied to al-Mu tamid "our tears
. 21f low for you and our heads ac he after your departure " .
This is somewhat unfair of al-Shaqundi , since there is ,
in the first place , no real justification for generalising
about t he Almorav i ds' comprehension of literature from that
of Ibn Tashfln ; and in the second place , there was no
particular reason why Ibn Tashfln should have taken any
interest in poetry , and many reasons , given his religious
outlook and his political and mi l i t ar y preoccupations ; why
he should not . al-Shaqundi is concerned to elevate the people
. of al-Andalus , at the expense of the Moroccans~ and he should
not be altogether t r us t ed as an authority in this respect .
In fac t , according to cAbd al-Wa~id al-M~akushT , Ibn Tashfin
used to invite literary men in large numbers to his court ,
such as Abu al-Qasim b. al-Jadd , called al-Ahdab , Abu Bakr
rI h ad b M h d kn Ib 1 Q bt- Ab-u c .~ bd¥u amm • u.amma , own as n a - a .ur n~ ,
Allah Mu~ammad b . AbI al-Khi~al and his brother Abu Mar wan,
- c - 22 - -Abu Muhammad b . Abdun. Also , when Abu Bakr b. Ibrahim ,
t he Al morav id, succeeded to the rule of Zaragoza , he respected
-Ibn Bajja and gave him an un equalled position , despite · his
heretical tendencies . 23 Thus scientific and literary
activities continued much as before , and many of the poets
- - }
who appeared during the period of t he Mul uk al-Tawaif
continued to flourish under the Almoravids . Palencia says:
"Andalusian poetry did not die dur i ng the period of the Al mor avi ds
bu t i n fac t adapted itself to t he ne w political and social
circumstances . The culture of al-Andalus remained distinctive
and the successors of Yusuf Ibn Tashfin were so greatly
influenced by it t hat t hey appeared to be more Andalusian than
African . 24
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IBN BASSAM'S LIFE
- 21 -
At the beginning of the second half of the fifth century A.H.
(eleventh century A.D.), al-Andalus witnessed the birth of one
who would become a very distinguished literary historian, one
of the most famous of the men of his time; that man was Ab'U
c- -1 2 3al-~asan Ali Ibn Bassam al-Taghlibi al-Shantarin! al-
AndalusI4.
Despite the abundance of references to Ibn Bassam which are made
in the subseCluent literature, where Ibn Bassam is freCluently
Cluoted and his work clearly relied upon, nevertheless it is
virtually impossible to form a complete biography of the man from
these.
He was a wealthy Lusitanian, born at Santarem during the rule
of the Banu al-Af~as, but, forced to leave in Cluest of a
livelihood when the rule came to an end5, he earned his living
6
with his pen. He is said to have been of the tribe of Taghlib.
In fact, this is what Ibn Bassam himself asserts in his book
c
al-DhakhIra, where he reports writing to Abu al-~akam Amr Ibn
I1udhhij al-IshbnI7.
. . ~I,,' L:.:>~ '-T.:J r- '-T Woo .•:· • ...) ..u.:J Woo ... "··, II ~t....:..::. L:.~ ,..-L
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In the second of these verses ~bout his descent from Taghlib he
also indicates that his family was an honoured one.
AbU ~-Hakam, in his turn, confirming th~t AbU ~-H~an belonged
.
to Taghlib, replies:
f'~ ~" ~ ~ d"..)t....,...". ~
f'.l.JU1 ~r ~ I,)"T..rl1 '"16,,u
The foregoing verses make it evident that Ibn :Ba.ssam was of noble
descent ~nd we~lthy family.
As we have m.entioned before, despite the fact that al-DhakhIr~
is reg~ed as ~ source for many literary schol~, none of these
sheds enough light on Ibn Bassam•s life to provide adequate
information for a. biography. This silence is open to two-fold
interpretation:
1. Acco:rding to a.l-MaqquI, his fame wa.s of such magnitude that
~ biography was considered unnecess~8.
2. Al;1ma.d MakkI asks why the sources avodded writing in depth
about Ibn Ba.ssam, seeing that he had played an impo~t role in
defending his country, by setting down his thoughts (~d wearing
out his pen) to the glory of his natd.on, He believes that a large
number of works were written about, Ibn :Bassam, but th.a.t the tragic
c~~strophies in ~l-And~lus caused the majority of these either to
be burnt or buried9•
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Ibn Bassam was born at ShantarInl O during the. rule of the Banu
al-Aftas. ShantarIn , which is nowadays called Santarem , is a
town in Portugal located. on the top of a very high mountain , the
other side of whi ch is a cliff face . , It is situated about fifty
kilometres from Lisbon on the right 'tank of the river Tagus , whi ch
floods its 1:anks , providing fertile land for the peasants to grow
grain and other crops .
The town is famous for its strategic position , and control of it
changed hands a number of times. After being under the control of
the Mus lim king of Badajoz , al-Mutawakkil , it was taken by
Alfonso VI , king of Leon in 486 A.H./I093 A.D. and given as a gift
to Alfonso 's relative , the king of JcitiV&. In turn , it was taken in
504 A.H. /1111 A.D. by the Almoravids , under the leadership of sir
Ibn AbI J3akr Ibn TashfIn , and then by Alfonso Henriques , king of
Portugal , in 543 A.H./1148 A.D. Though the A n1ohades , under the
- c - -leadership of Abu Ya qub Yusuf Ibn ' Abd al-Mu 'min , tried. to
recapture it in 580 A.H./ll84 A.D. , they failed . The date assigned
to this attempt by Ahmad Makki, 679 A.H./1280 A.D., must be
- «: - -. ... c
wrong, because Abu Ya qub Yusuf d.Led on 28 Rabi, al-Awwal ,
11 T - C580 A.H. It seems to me that MakkJ. is confusing Yusuf Ibn Abd
al-Mu 'min Ibn :AlI and Yusuf Ibn Ya~qub Ibn "Abd al-Haqq , who died
on 1 Dhu al-Qa da , 706 A.H.
Ibn Bassam al-ShantarInI and other scholars called Ibn Bassam.
There are in fact many literary scholars called Ibn Bassam , whi ch
leads sources astray and causes them to attribute al-DhakhIra to
the wrong one. Among those who commit this error is Hajji
.
KhalIfah12" who attributes al-DhakhIra to the Baghdadi poet , AbU
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a'L-Hasan Ibn Eassam al-BassamI13. I think that HajjI KhalIfah
.
confuses the two scholars because of the similarity of the kunyas
and the ~, in spite of the great differences between them in
. -,~ - - - ~
respect of period and homeland. Wh~lst Isma ~l Basha a1-Baghdad~
draws our attention to the mistake of HajjI KhalIfah, he neverthe-
.
less makes a similar mistake in considering that Ibn Bassam was
from Santa Maria14•
Ibn Eassam himself points out in al-DhakhIra that the similarity
between his name and that of the Baghdaa.I poet causes some
confusion. He narrates an instance in this regard which also shows
his sense of humour and· his quick wit. He says: "When for the
c _
first time I went to see Ibn Abiun, the minister, who was
surrounded by his companions, after having heard my name from
• " .(; 'r"certain of my fr~ends, he asked me: 'Are you really 'Al~ Ibn
Eassam?' 'Yes', I replied. 'Do you still satirise your father,
_ c c
Abu Ja far, and your brother, Ja far in your verses?' he asked. I
asked him: 'Are you 'Abi aI-MajId?' 'Yes', he replied. I asked
again: 'Does Ibn Munidhir still write love-poetry to you?' All
c ~
who were present laughed a.t this riposte. I have said that Al~
Ibn Bassam wa.s one of the most intelligent men of his time, and
'r" 'r"that no-one , whether Am~, Waz~r, or even a member of the poet's
own family, young or Old, was safe from his satire. "
(:Abi aI-MajId was one of the most handsome people of his time, and
Ibn Mundidhir loved him and composed love-poetry to him, such as
the ode which contains this verse:
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'Abi al-MajId died in the prime of his youth'at the age of twenty.
Co _
This anecdote seems to indicate that Ibn Abiun was on good terms
- ,. ,.
with Ibn Bassam a.L-Sharrtamn'i , probably on account of his education
and literary reputation.
al-Bustini mentions a third Ibn Bassam. He said: "We do not know
anything a bout MuhaJnma.d Ibn Ahmad Ibn Bassam, except that he was
. .
skilful in his job as muhtasib, probably in Egypt in the thirteenth
•16
or fourteenth century".
- .. c- - . .. -A modern scholar Muhammad Tahll Ibn Ashur, who ed.Lted Sar~gat
. .
al-MutanabbI wa-Mushkii
Bassam; he says in his introduction: "As far as the identity of
the author of this book is concerned, I am of the same opinion as
other scholars, Le, that he is the Ibn Bassam who also wrote
al-Dhakhira fi Mahasin Ahl al-JazIra, and I am inclined to rely on
•
the statement on the last page of the manuscript: "written by Ibn
Bassam. al-NahwI , the author of al-DhakhIra"." "
.
c__
It seems to me that Ibn Ashur's attribution of this book to our
Ibn Bassam is mistaken, because Ibn Bassam does not mention it in
the list of books written by him. The editor of al-DhakhIra,
_ c _ _
Ihsan Abbas, rejects the attribution of it to Ibn Bassam, even
.
though he gives no reason for doing so~ No other source mentions
it as by Ibn Bassam. Moreover, Ibn 'AshUr mentions three other
persons called Ibn Bassam. As has already been said, Ibn Bassam
was born in ShantarIn, and we lmow from his own statement in the
introduction to al-Dhakhira that he spent his youth there. There
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is disagreement, in the scanty sources, as to. the date of his
birth. One account gives this as 477 A.H.17, without mentioning
any authority, while another source says that this was the year in
which Ibn Bassam left Shantarln for Lisbon18• Since Ibn Bassam
himself says that he was in Lisbon in that year, it can hardly have
been the year of his birth19• Ibn Bassam,s statement also appears
c _ c _
to refute Muhammad Abdallah Inan's attribution of his departure
for Lisbon to the year 480 A.H.20•
This mistake may be ascribed to his negligent reading of al-
Dhakhiraj he puts forward no evidence for his assertion. Further-
more Nykl's hypothesis that Ibn Bassam was born in 462 A.H./
1069 A.D.21, in which Chejne follows him22, does not hold water,
because it would entail his having been no more than fifteen years
old when (as he reports) he attended the literary majalis in the
palace of the Banu al-Af-:asj this would demand an unlikely degree
of maturity • The exact year of his birth is not known but it was
probably about 450 A.H. This means that he would have been about
27 years old when he began attending the literary majalis. Ibn
Bassam frequently travelled between ShantarIn and Lisbon during the
seven or eight years that he remained in Portugal. He left
reluctantly, shortly before the capture of Shantarin by Alfonso VI,
king of Castile, in 485 A.H./1092 A.D. 23
In al-Dhakhira he vividly depicts his hardships and bewilderment,
and the prevailing political disorder, comparing it with the ease
and comfort, and the political stability, that he had previously
known:
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"God (who is exalted) knows that this book issues only from a
breast the ribs of which are injured, and from thought the
sagacity of which is fading, amid an age whose colour changes like
that of the chameleon. I retired from Santarem, in the far West,
with notched edge and frightened breast, after my resources, old
and new, were spent, and both external and internal things had
suffered depletion, qy reason of the continuous incursions of the
peoples of the West upon us in the middle of that land. We were
secure there, through nobility of descent, against la.ck of income,
and the resources that we had stored away insured us against
disturb3.nce in the land until the Westerners destroyed that order
for us. If a sandgrouse is left alone at night it will sleep.
When fear increased there, I hastened out with my family onto the
highway, towards a desert in which the eye disbelieves the ear and
in which sufferings are donned as a garment ll • 24
When Ibn Bassam cane to Seville he was very dejected and the prey
of many worries, as aptly expressed qy the verse of al-Mutanabbi :25
"The greater part of my soul was gone upon my arrival; I hoped that
I could live on what was left of itll • 26
From the above quotation it can be inferred that Ibn Bassam
criticised the society of Seville, bitterly bemoaning its people's
complete preoccupation with material things, and their lack of
interest in culture. As he says: "I had no society but my
solitude, no sustenance but the remains of my travelling provisions;
- 28 -
culture was to be found there even less than'loyaltYf The
cultivated man was rarer than the winter moon, and the value of
everyone was merely what he possessed. The leaders of the society
of every city were its ignoramuses and the sole aim of every
individual was to keep his possessions secure, even if this caused
his dignity to be dented, and to increase his gold and silver at
the expense of his religion and honour". 27
However, his hardships did not last for long. A new prince appeared
with an interest in literature, to 'Whom Ibn Bassam dedicated
al-Dhakhira. That Ibn Bassam did not specify the name of this
prince has 1::affled scholars. Nykl claims that the name was not
legible in the manuscript used by Dozy, but that it is likely that
the D,hakhlra was dedicated to AbU Bakr Ibn Ibrahim, governor of
C 'I" - • 28 _,_
Granada, the husband of Al~ Ibn Yusuf's s~ster. Ihsan Abbas
thinks that the dedicatee may have been Sir Ibn AbI Bakr, who
recaptured Seville while Ibn Bassam was writing his book. 29 We
_ c _
prefer Ihsan Abbas's theory to that of Nykl: first, because it is
.
more plausible that he should have dedicated his book to sir Ibn
Abi Bakr, with whom he was living in Seville, than to AbU Bakr Ibn
Ibrahim, who was living in Granada, as Nykl mentions else'Where;
secondly, there is no evidence that Ibn Bassam ever went to Granada.
If he did go to Granada and dedicate his book to its ruler, 'Why
should he not have mentioned this in his book, as he mentioned his
c _ _
first meeting with Ibn A1:dun? Thirdly, Ibn Bassam , in his
introduction, describes the unpleasant time that he at first spent
in Seville until the emergence of a new prince, 'Whom he speaks of as
embodying the hopes of the poor, as revivifying knowledge, and as
representing a refuge for scholars. It seems more probable, since
- 29 -
Ibn Bassam says a great deal about this new king , that he may
have made him the dedicatee of his book .
Ibn Bassam lived through the end of the period of the MulUk al-
Tawa'if , the whol e of the Almoravid period , and the beginning of
.
the ALttl ohade period. Although during the first of these periods
al-Andalus showed clear signs of military degeneration , economic
instability , social disintegration and political conflict , as far
as poetry was concerned , it entered upon the most brilliant period
in its history .30 This era was very fertile and prosperous for
literature , the kings were very generous to men of letters and
were also often themselves literary men and critics . This may
explain why many more distinguished poets , literary men and
philosophers appear in this period than at any other time during
the history of al-Andalus , wi t h the exception of the final period
of the Caliphate .
Ibn Bassam was born in this literary environment; he spent some
time in Badajoz wi t h the Banu al-Aftas , and in al-Dhakhira he speaks
.
of their success in tempting poets and literary scholars to come and
dwell there. Praising al-Muzaffar , he says that he was "t he unique
literary king of his time , who compiled and composed a sublime and
distinguished wor k, in 50 volumes , entitled aI-Muzaffar! , containing
.
arts , sciences , biographies , and everything else that is related to
literature ; this made him immortal , and unique among poets and
literary men . I wi l l devote a chapter to him in this book. If it
c; -
wer e about the ranks of the ·ul ama ' , I should regard. him as the
furthest pole and purpose of it. He was a severe critic of poetry
and would say that anyone whos e poetry was not like that of
- 30 -
al-MutanabbI or AbU al-"Ala' would do better .not to recite it,,)l
While Ibn Bassam was in Lisbon he met AbU 'Xmir Ibn al-A~ili, whom
- c- .he described thus: "Abu AmJ.r was a traveller and universally
regarded as a poet and writer. He was said to have a noble
origin. He visited Lisbon while I was there, bringing letters of
introduction from aI-Mansur to its ruler, in whose court he was
welcomed and well-treated. I visited him for the first time in
his house, where he had a company of literary men with him. 32
Ibn Bassam frequented men of letters, and in their company he
established a good relationship with the minister and jurisprudent,
Abu ~bd Allah Muhammad Ibn IbrihIm. Ibn Bassam praised him .as
.
"the core of the heart of that clime" and said that his assembly
in Lisbon was "the target of the pith of poetry and prose".
"He was killed unjustly there - may God elevate his rank and kill
his killers - and when that bright and shining moon was eclipsed,
and all of a sudden the horizon became dark, on that day in the
West the hands of calamity were unfastened, for men had lost the
one who used to enlighten them with his views, which they would
accept as the stars accept the rays of a sun".33
Later, in 480 A.H., Ibn Bassam left Lisbon for Seville, where he
&: c: _
met the king al-Mu tamid Ibn Abbad, during whose reign it was
famous for its literature, and literary men prospered there. One
of the scholars whom he met there was Abii a.I-Hasan aI-Baghdadi,
known as al-Fikkik. Ibn Bassam describes him thus: "al-FikkIk
was a short, ugly man; once I saw him wearing a red and white
striped ~q, with a green turtiir on his head and a blue turban
- 31 -
wrapped round it. He was reciting a poem before al-Mu'tamid,
containing the line
..lJ'b~ I L..:. i d".~ 0-:t-:'.J
and he made those who were present laugh.
in the course of an ode on al-Mu'tamid:
I also heard him recite,
L-o....'~ . ", her Lo ..::.....Ji..LllJ
. Yo.,
Furthermore, while in Seville, Ibn Bassam made frequent visits to
the house of AbU Bakr al-KhulanI, which was a meeting-place for
literary men. He said: "I was at the house of Abu Bakr al-
}{hUlanr, the astronomer, in Seville, one day with a group of
literary men, and we started talking about witty quotations in
panegyni.c and satire, and one of them recited the quotation that
came to his mind from what al-HamdawI said a bout al-Taylasan and
Sa'id's ewe:
Then one of them cited the work of another poet, who had quoted
al-Nabigha's verse:
While we were engaged in this rarefied conversation, al-FikkIk
came in and said that better than anything we had recited were some
verses that he claimed to have composed, satirising al-Badr':
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The company did not reply to him, apparently because he was so
foolish and so brash, and al-FikkIk became extremely self-
satisfied, because the members of the assembly had said nothing
to contradict him. This made me angzy , and I said: l'fou have
said nothing, and those who are present have not been silenced
by you. You have tried only to imitate the scribe of Bakr, who
quoted some of Imru' al-QaYs' verses, but you have failed to equal
him. He said:
~i d..:jJ5~ Lo I ~I
The foregoing provides us with vivid examples of Ibn Bassam's
interest in attending Iitera:r,y ga'therxinge , and playing an important
part as a litera:r,y critic in them.
In Seville he was in constant touch with litera:r,y men, among them
c
Abu Muhammad Ibn Abi al-Jabbir al-8iqillI, of whom he said: ''He
. .
c
was also one of those who came to al-Mu tamid, and he was of the
number of those whom I met and talked to and whose poet:r,y I listened
t "35o.
In Badajoz, Ibn Bassam met Abii Bakr Ibn al-'Attar al-YabisI and
heard him recite the following poem:
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'----,...:'-' ..). Yo..}' ..:r 0-:' .Y"
,--~91.:>·>....J11 \ .; • "" .: J..r u..o~ l.o
JI--~'''''' ' c....u~ A..... c...... ·1...:"1 ...s.....5.• ()-<' ....,r- ..
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Later still, Ibn Bassam left Badajoz for Cordoba, to try to earn
his living Qy his writing. Here again he encountered numerous
,
literary figures: "While I was in Cordoba at the beginning of my
visit there in 494 A.H., HilaJ. Ibn al-Adib entered and caused me
to listen to some wonderful poetry Qy this AbU Bakr,,)7 He also
~
says elsewhere that he was in Cordoba in 493. He also met Ahmad
Ibn Q,isim al-Muhaddith, about whom he said: "He was the eyeball of
.
the age and the cheek of the time in his prominence in i prose and
poetry".38 He had a considerable literary correspondence with him.
_ C C 'l"
He also met Abu Bakr Ibn AM al- AzJ.z, whom he described as "the
blowing of the East and South winds of excellence, and the furthest
and the closest point of this craft".39
/
He remained in Cordoba for a long time, attempting to read all the
books available and maintaining his literary contacts. In 503 A.H.,
Ibn Bassam returned to Seville, as he mentions in his chapter on
- c - 'l". -Abu AM Allah Muhammad Ibn AbJ. al-KhJ.sal: "I had isolated myself,
in order to write this part of this compilation, throughout the year
40
503 A.H. When I came to transmit the writings that I had found of
the scribes of this eastern part of a.L-Anda'Lus , I did not find
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anything by this man either in prose or in ver-se, One of my
friends wrote to him about this and also urged me to correspond
with him there. He received our two letters while he was on
his way to Seville with a company of soldiers".41
Here again he was concerned to earn his living by writing. The
amount of money that he received from the rich elite was, in
Dozy's view, merely the equivalent of the fees that contemporary
authors received from their publishers.
He became one of the most prominent men of letters. He died at
an advanced age, in 542 A.H./1147-1148 A.D.42 AI-Baghdadi's
statement in IdaI: al-MakhUn, that he died in 58643, can hardly be
•
accepted.
There is no record of Ibn Bassam's having travelled outside
al-Andalus; his movements seem to have been restricted to a
(fairly extensive) circuit of its principal cities, Lisbon,
; - ,Seville, Cordoba. He states clearly, in his account of Abu Ja far
Ahmad Ibn al-DawdIn al-Balansi, that he was in Lisbon in 477 A.H.: 44
.
~ I ~~Sl L...,. (>..r--:-.,) o...o.h..:. ~ ~ i.,) I ~ l..t.,) o..::..."..SJ 0"'" .J..:>.r .,J.!b
o..J~ Jy...J1 ~ (>~ 0"'" ~~i l....o..o.,) I ~.,) c-=-
1-" .u.....J Lo ~ I
..) ..r- .. ..)~ r
..)1,- ·"-oJ1 JUz, L::..-.o ...:;,...lb.,)
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It is evident from what he says that this journey was for the
express purpose of talking to literary men, attending their
Majalis, collecting their poetry and prose and discussing literary
matters with them.
He was a frequent visitor to the majlis of the wazIr al-FaqTh AbU
C-
AM Allih Muhammad Ibn IbrahIm al-FihrI, in Lisbon:
.
L-o.J" ' - cI..:...l.::... ~" ' ~'")"~ 6lJ1 cS...J - (f'~1 dJL.l1> J~I
,-;-,..ri.--JL..,. ," 9 16 "I , &9511 ~.~ r-IJbi" ,~~I ~I dJ~...i...S
rr . j ~
· ~.r ~i" ' C:'.r ~..)1 4..:...0 ct..,..,..:."
.It was from him, for example, that he received information about,
and specimens of the poetry of Abu Zayd b. l'flaClana:
J~I I$.~I ~1..r:'1 0-:' ~ 6lJ1~ '7 i ~I -.r=,)..,-JI tT'~i
0--:' ~,) .:;-:'i u L5 : JLJi - cI..:...l.::... ~" ' o..::..J~ 6lJ1 cSJ:- tJ...:,P~L..,.
U"-_L~..:...sJ1 ..)Lb...9f J4- vi ~ ' L:.~ L.b,,~, ~ o..J~l. ~ L:.ULo
..;1 ~L..,. \.Y'~ ~I ~~ Lo..,.". 6..,> c..)~ : JLJi , 6-.r=..r.--'1 ~ L..j..) ~
~iy~1 JLo" ~I c....Lo ~r..) L.o..l.S , 6..r:'.:ro l>~" ' 6~ J::..L.. 1ft
'il G..::. I "~u ~~ u , ~~ 0-:.'-:' c..r-= c.l;' ~ y:...:...:.. L:...u.-4-" I$.~
" ").J l;:'
t.J..rJ I t'.:r 0"" 0-:1r ~yo-:'
~ ~ j,JL9...o.JI j":tjL..:.> ~l
~ I 0""9...w 9.,,)~ Lo UiS
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jj
He also heard the poetry of al-Shaykh AbU al-Hasan 'Ali Ibn
.
-{~ ~ - ~Ism ~l al-Qurash~ al-Ishbun~ through the good offices of Abu
CAbd Allah Ibn IbrahIm. Of this man he says:45
~I ~ 0""..::..b..9.... ~
o..::....;.-J I ~ I J."JJ I ii...o..Jl:, ~
,"" .;,,-:-, ~i ~ 0..::..1~,J
In Lisbon, too, he had friendly relations with AbU' 'Amir Ibn
al-A~Ili, whose house he frequented, together with a group of
l Ot 46~ erary men:
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Sometimes, however, Ibn Bassam does not name his source for his
material or indicate where or when he acqui.red it, for example:
"more than one of the literary men of our age has told me"47 and
again, "one whose information I do not reject told me, on the
c ...
authority of al-F~Ih AbU al-Mu1;arrif al-Sha bJ.. on the authority
of al-F~Ih AbU ~Umar Ibn ~Isa.48
Ibn Bassam in Seville for the first time
Ibn Bassam went to Seville (for the first time) during the reign
(;. c_
of al-Mu tamJ..d Ibn Abbad, Seville was then a great centre for
the learned and the literary men, and Ibn Bassam was able to meet
a large (if unspecified) number of them, evidently at a number of
different majalis, one of these figures being AbU al-~san al-
Baghdadi, known as al-Fikkik:49
~ ' .;1 ~I ~ dJ~ ~ vL..$.J ' JU~ I dJ.:.; 0-" !Jb~.J ' JI..r--JI.J ('LZ.-JI
- ~ ~ w
:l,? 1,.- II J~ Y.J ' .;~ I ~I .Y>~ ~.J ' ,yP 0-"~.J~ ' .;~I
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Another was Abu Muhammad 'AJ::d al-Jablir Ibn HamdIs al-SiqillI, to
whom he devoted a short account:50
~ L:.-' " ".: ;; I 0-" o..J..o..;. 0-" Y" -' ' ) 0 •• " 0 II ~ L..A.;,. i ~-' 0-"..h f
<.3 ,-----4'0......."":1•. 0 , A" .;. II'';' .; . II .,;, uJ~ L.. I .' ~ "
..r ".J ~ f .. v- . ------r-- J.
I . I 0 f ) 0 .. "0 II ';)...L"..p,ji'. L.::. L...... f 'ill
'-T""'.J t.T.. 0-" .. .
He met Abu Bakr again, in 486 A.H., at Badajoz:52
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He met Abii Bakr al-Khulini, whom he mentions, in his account of
'ibi al-Jalil al-Mursi: 53
J-.L:..JI ..)..)~I o..!Jl ~ ~ E:-JL....,...,.
J.6.> I~ ,fb..l.ll uL$.J lJb~ 'Jy-J
: 4-l i u-=JI
", ..
r "
Ibn Bassam. in Cordoba
<L-I", L..-=>. f ..)....ii L....o..",~I A...6. 'J
y'r--'--'-""> L..,.-o ~ I~r~ L..",
One of those whom he met in C~rdoba wa~AbU al-CAbbas Ahmad Ibn
.
~sim al-Muhaddith. This meeting took place in 493 A.H.:54
S • 00
~
He also met, at this time, AbU Hatim al-HijarI:55
. .
. I. h OoG e'..);:>.f ~Iq, _ ..,1:;00'J1 I~ I~~ ••<".~~L5..::,~ ~.. '..)~ 0"" ...........".. ("-' \.;::'11 . r- ~ I.J>O u
A..)~ i c--Lo 0"" 4-:-~ or ~ l...o", A..) w....ti 0"" 4..sl.bJi c...,..~ u , ('yb-.:...o 'J,
. ill~ ~ y.' 16 0 q , ill L..:.sb Y."-'r ..) ~ ..)..;s.::.",
He also met, in 494 A.H. (still on his first visit) AbU Bakr CAbd
al-' Aziz, with whom he subsequently maintained a correspondence:
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- - I ~ 56He also met Abu Bakr al-Dan at Cordoba:
~I (l1~ ~LpJj-?-i..J' (l1~1.Y'..J.:lh.. o....;..:>-..)..l-9 I..).S!>A..J-:'i v L5..J"
~ ~..l-9 <l=-LJ ~~L , 6...,.b.,.,..s-,. ...u....,. 4....,- ," po ...... I..J ' ~..)I..J J..o vit' ..J .•
Ci..:.:> I _. 11.. .~ L5
. lTl.Y'~ ..J
He conversed with the wazIr AbU Marwan ~Al::d aI-Malik Ibn Muhammad
Ibn Sha.m.maJm f with whom he had discussions and exchanged verses: 57
LJi, UiJII .. .;~ L.<>..:..W
..) ~ I .. ··LL....OuJ>.J~~-r:- IT·· ..) I'"
Ibn Bassam's return to Seville and his settling there
Here he frequently visited the Qadi Abu Bakr Ibn al- 'ArabY, from
.
whom he received a generous amount of material. In his account of
AbU al-Mughira Ibn Hazm , Ibn Bassam says :58
.
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other notable figures with whom he mixed included Abu Ishaq Ibn
"
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and 'AM aI-MajId Ibn Cil;dUn al-YabirI al-FihrI: 60
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- - 61The wazir and secretary Ibn al-Qasim
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IBN BASSAM'S EDUCATION AND
LITERARY CAREER
- 48 -
The second half of the eleventh century and the first half of the
twelth century witnessed great cultural activities, represented
by a large number of talented men of letters and poets. This
movement was not confined to an elite, but was the common
possession of many of the people of al-Andalus, as we have already
seen in the previous chapter. The MulUk al-t'awa'if and their
ministers had an important role in sustaining the cultural move-
ment of this hundred years; in addition, a very large number of
the people of al-Andalus participated in composing poetry and
writing prose.
Each of them cultivated more of the sciences and arts of their
time than their Eastern contemporaries, reading every important
book which was available in those fields. Almost all classes were
acquainted with their heritage and possessed a good understanding
of the culture of that century; thus a great number of literary
men and poets emerged, surpassing the contemporary Udabi' of the
East. Among those on whose superiority their contemporaries and
_ C 'I" - - .,.
successors agreed was Abu al-Hasan All Ibn Bassam al-Shantarinl,
the author of al-Dhakhira fi Mahasin Ahl al-Jazira. Although this
is the only book that remains to us from his large and varied
output, it is one of the greatest importance, because it contains
a wealth of literary information that is indispensable for the
study of the poetry and prose of the period. No-one can read it
without recognising that Ibn Bassam was a man of tremendous
erudition. No doubt, he received as wide an education in the arts
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and sciences as any other men of his time and place, but
recognising where his true aptitude lay, he restricted himself in
his writing to literature and the history associated with this
literature. One cannot really say that Ibn :Bassam is a good
source for historical data about the wars and events of his time
which appear in his book; for these he depended principally on
Ibn Hayyan, one ·of the most famous and reliable authorities of
the period. He was the first to write a specialist work on a
particular period, concentrating upon both its history and its
literature and the close connection between them. He had. no wish
to write on the Whole literature of the Andalusian people from the
conquest to his own time; he confined himself to the fifth century
A.H. He kept strictly to these limits except in Part Four, which
he devoted to the Uda~' of the East and of Qayrawan who travelled
to al-Andalus, studied there, and became integrated into its
population.
Ibn Bassam's writing on subjects other than literature in
al-DhakhIra, both in prose and verse, his linguistic , grammatical
and prosodical observations, and his concern with Arab genealogies,
are of secondary importance. He displayed a patriotic defence of
the excellence of the people of al-Andalus in literature - in fact
this was his avowed purpose in writing al-DhakhIra - but he did not
neglect the heritage of the East. One finds him quoting al-
MutanabbI, Imru' al-Q.ays, AbU Tammam, al-BuhtiirI, al-Ma'arrI, Ibn
al-RiimI, Ibn a.l-Nti~tazz, a'L-Farazdaq , JarIr, al-Khansa', among
others, in elucidation, or illustration of his criticism, and for
the sake of comparing the poetry of the East with the poetry of the
West. The examples that he presents are very numerous, but, except
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on rare occasions, he gives no reasons for his approval or
disapproval of the poetry or prose that he quo't.es r he merely gives
what may be considered as his general view of literature, expressed
invariably in intricate sajc. Another factor which gives Ibn
Bassam and his book great historical and literary value is that he
includes in it large portions of Ibn Hayyan's Kitab al-MatIn, which
is lost; al-Dhakhira represents the most important repository of
its contents. Ibn Bassam relied heavily upon it; especially for
his historical material, being himself nogreat historian; Where,
however, he found that Ibn Hayyan's account was incomplete, he
.
added information of his own.
Let us, however, return to Ibn Bassam's cultural background. Ibn
Khaldun illustrates this in a chapter entitled "The various methods
of education in the Islamic countries"; "The Spanish method is
instruction in reading and writing as such. That is what they P<J¥
attention to in the instruction (of children). However, since the
Q,ur'an is the basis and foundation of (all) that and the source of
Islam and (all) the sciences, they make it the basis of instruction,
but they do not restrict their instruction of children exclusively
to (the Q,ur,an). They also bring in (other subjects) mainly poetry
and composition, and they give the children an expert knoxl.edge of
Arabic and teach them a good handwriting. They do not stress
teaching of the Q,ur'an more than the other subjects. In fact, they
are more concerned with teaching handwriting than any other subject
until the child reaches manhood. He then has some experience and
knowledge of the Arabic language and poetry. He has an excellent
knowledge of handwriting, and he would have a thorough acquaintance
with scholarship in general, if the tradition of scholarly
instruction (still) existed in (Spain), but he does not, because
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the tradition no longer exists there. Thus, '(present day Spanish
children) obtain no further (knowledge) than what their primary
instruction provides. It is enough for those whom God guides.
It prepares (them for further studies), in the event that a
. 1
teacher (of them) can be found.
<c
In his Rihlah judge Abu Bakr Ibn. al- ,ArabI made a remarkable
statement about instruction, which retains (the best of) the old,
and presents (some good) new features. He placed instruction in
Arabic and poetry ahead of all the other sciences, as in the
SPanish method, since, he said, poetry is the archive of the
Arabs. Poetry and Arabic Philology should be taught first because
of the (existing) corruption of the language. From there, the
(student) should go on to arithmetic and study it assiduously,
until he knows its basic norms. He should then go on to study the
Qur'an, because with his previous preParation, it will be easy for
him." (Ibn al-'Arabi ) continued: "How thoughtless are our
compatriots in that they teach children the Qur'an when they are
first starting out. They read things they do not understand and
work hard at something that is not as important for them as other
matters". He concluded: liThe student should study successively
the principles of Islam, the principles of jurisPrudence,
disputation, and then the Prophetic traditions and sciences
connected with them". He also forbade teaching two disciplines
at the same time, save to the student with a good mind and
sufficient energy.
"This is judge AbU :Bakr's advice. It is a good method indeed.
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However, accepted custom is not favourable to it', and custom has
greater power over condition (than anything else). Accepted custom
gives preference to the teaching of the Qur'an. The reason is the
desire for the blessing and reward. (in the other world resulting
from knowledge of the Qur'an) and a fear of the things that might
affect children in ~the folly of youth' and harm them and keep
them from acquiring knowledge. They might miss the chance to learn
,the Qur'an. As long as they remain at home they are amenable to
authority. When they have grown up and shaken off the yoke of
authority, the tempests of young manhood often cast them upon the
shores of wrongdoing. Therefore, while the children are still at
home and under the yoke of authority, one seizes the opportunity
to teach them the Qur'an, ~o that they will not remain without
knOWledge of it.' If one could be certain that a child would
continue to study and accept instrUction (When he has grown up),
the method mentioned by the judge would be the most suitable one
ever devised in East or west".2
Children often received much of their instruction at
home. Ibn al-Farii says:
~f ~ 0-" ~ o...o.l.<:f 'Jl I o..,..b~ ~w u LS ..w.::>..o 0-:' ~ 0-:" ~i ~I.)
~ JLi,u I ~Ij uLS.)
Ibn ~yyan also mentions an example:
L...,.r ~.) ~ I .rr I .~ J.,.:....3.J I 9..)::' '0-". tJ ;)..)""'"'" 0-:' , ill I~ 0-:'~ U LS.)
~ ill I~ ~r c::-o ~..).) I rW.) 0-:'1,.) ~I 0-".) ~i 0-" ~ I ~I
4 .. 1 _
• A.<:~ 0-"
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The mosque: the mosque played an influential' role in Islamic
learning. In fact, it constitutes the most'ancient centre of
learning in the Islamic world. The mosques of al-Andalus were
no exception; in them were taught Qur'anic exegesis, the science
of the recensions of the Qur'an, jurisprudence, Tradition, logic,
philosophy, linguistics, and the natural sciences: medicine,
pharmacy, botany. 5
Ibn Khaldiin has described the primary stage of a child's education,
and it is likely that Ibn Bassam received this kind of education
as a boy. We have, however, no information about his early teachers.
As he grew up, he seems to have read any book which was available to
him; we know that he was from a wealthy family and so had the
opportunity of buying books, and it is possible that there was a
private library in his parents' house. He travelled to other cities
in search of education, which he acquired both from books and from
meetings with literary men, ministers, and poets, in Santarem,
Lisbon, Seville and Cordoba. Such educational travel was general,
and encouraged, under the MulUk al-Tawa' if. Ibn Bassam devoted a
•
good deal of time and effort to acquiring his education in this way.
He had valuable contacts with many learned men, but unfortunately
he does not always specify the sources from which he derived his
information, often contenting himself with such vague statements
as: "More than one of the poets or ministers of Seville told
m.e ••• ".
There is no trace in Ibn Bassam's writing of any teacher under
whom he may have studied, except for one possible reference, where
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he quotes something on the authority of Abu Bakr Ibn al-' ArabI.
'4'1 7It is a distinct possibility that Ibn al-'Arab~ may have been a
teacher of his, but it is also possible, as I have said before,
that he studied entirely by himself. At all events, this is the
single clue we have as to the sources of his education. He
himself tells us of the efforts that he made, and the pains that
he took, in producing his book in the form in which he wished it
to be:
'--_-"0 c....lJi.::..:..1 Lo....':.I I .~ J~)JI ~.J> r.;rS ~ ~ I 4.s:~ IJL.....:.i
uL..oY'" I J."...,h-JI ~I illL:.s!> e-JL..o" I J~I ill~ ~ ..::......JG" I c.~"
Ibn Bassam left behind him at least seven works, some of which
were poetry and some prose. Unfortunately, all but the first of
those listed below are lost; however, it is probably the most
valuable book for the literary history of al-Andalus.
1. Kitab al-DhakhIra fI Mahasin !hI al-JazIra, in four volumes.
This, the only book of his that has come down to us, is his best-
known work.
He collected in this book the poetry authentically attributed to
al-Mu'tamid. It is mentioned in his chapter on al-Muctamid in
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al-Dhakhira; he probably found that he could -not include all of
Ibn fAbbid.'s poet:ry and the information about him in al-DhakhIra
and so devoted a separate book to him.
J. KitabNukhbat alJ.lkhtiyar min Ash'ar DhI al-Wizaratam AbI
, -Baler b. Ammar. In this book he presented a selection of Ibn
'Ammar'S poet:ry. It may be the same work as that referred to by
Ibn al-Ab~ as Akh~ Ibn t Ammar .9
4. Kitab al-Ikl!l al-Mushtamil ~Ala Shi'r 'AM al-Jal!l b. Wahbun.
He was a famous poet at the court of the Banu 'Ab~. Ibn Bassam
devoted a chapter of 46 pages to his poet:ry and prose in al-
Dhakhira.
Ki tab Silk al-Jaw~ir min Tarsil Ibn Tahir AmIr Mursiya.
•
Ibn
Bassam devoted a chapter (in the first volume of the third part) of
al-Dhakhira, consisting of 78 pages, to Ibn T~ir. It includes a
number of the epistles which he addressed to eminent men of al-
Andalus, such as Abu Bakr b. tiM al-~Aziz, Ibn Hud <tl mad al-Dawla,
al-Muzaffar the ruler of Lerida, aI-Qadir bi-Llah b. Dhi al-Niln.
6. Kitab DhakhIrat al-Dhakhira. He mentions this book in his
chapter of al-Dhakhira on Ibn Sara al-8hantarinI: "I have seen
many pieces of his satire which surpassed in number the stones of
the desert ••• and I put some of this in my book DhakhIrat al-
DhakhIra.
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Ibn Bassam commented on these verses:
Lo ~ 4-::-9 .J"'-" ~I u-,yw, ~-' ' O..l:>--,·~ u-=--Jt p t~yt 4J,..::. Jj~ 0-" t~-,
~..r..:9 -,f 4~~1 ~ l)"L.:...Jt ~ l.?,.:wt ~t ~ '-:'~ ~t r~ ~, , o..l..:..J:
There is a citation in the Bada'ical-Bada'ih of Ibn
Zafir that causes Nazha Jacfar al-Musawi to conclude that
Ibn Bassam had a teaching circle in which the Dhakhira was
studied: "The Shaykh Abu al-Khattab 'Umar Ibn aI-Hasan b.
Dihya al-Kalbi informed me, by licence of al-Ustadh al-
•
-Mufid Abu Bakr Mu~ammad b. al-Qasim Khalaf Yusuf al-
Shantarini, known as Ibn al-Abrash, on the authority of
Ab~ aI-Hasan b. Bassam in the Kitab al-DhakhTra". 13
•
- 57 -
This may indeed indicate something of the sort, but it is
unlikely that Ibn Bassiim had many students, if he was able
to devote himself to his writing. In any case, it is not
clear why the Dhakh~ra, which was presumably available
freely, required subsequent authority for its statements.
It would seem that the point of the citation might be to
establish that Ibn al-Abrash was a student of Ibn Bassam.
"Although I have not cared for poetry as a vehicle,
adopted it as a source of income, or become accustomed
to it as a lodging or a resort, I have nevertheless
visited it at times and glanced at it with interest but
not obsession, anxious to preserve my soul's nobility
from its humble status and raising the tread of the sole
of my foot above its (lowly) position; when its wine was
mixed and its cups went round, I have not tasted it but
only smelt it, and I have been a boon companion only in
conversation".11
In his introduction he expresses certain opinions about
poetry, objecting to it in several cases on moral grounds;
thus, it was not necessarily merely his lack of talent
and inspiration in this field that caused him to value
poetry less highly than prose.
Ibn Sacid, in his Kitab al-Mughrib, quotes three bayts of
a poem of Ibn Bas silm, which he says represent the higher
level of his poetry.
I' l l ·.u.....~1 • ' ..f' -.>..o-J oJ.. ~ l.:f'U'-'
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He goes on to say, rather oddly: "this is of a high class. His
prose, in the Kitab al-Dhakhira, also indicates his class, but the
poetry of his own that he cites in it is inferior".14
These verses, in which Ibn Bassam refers to a pleasant, carefree,
comfortable existence, come, acco:rding to Nazha Jacfar al-Musaw;[,
from that early stage of his life, before he left Santarem for
the miseries of travel and eventual residence in Seville. 15
These two apparently contradictory statements must mean that,
although Ibn Bassam was capable of producing poetry of a commendable
level of artistry, in Ibn Sa'Id's opinion, he did not, for whatever
reason, include any of his better poetry in al-DhakhIra. There
are parts of three poems of Ibn Bassam quoted in the DhakhIra. One
of these is a poetic epistle that he sent to AbU Bakr b~ CAbd al-
'AzIz, requesting him to send him some of his rasa' iI, in o:rder
that he might use them in his book:
L.r----:- f""b',) ~ <!.ll,,;i
~~i c.S,,;y' ~ uL.S ..u.J
..........,:'-~s ~ L..:.j-l L..:.s- 1.:r3
('L..:.21 I~ ~ uL.S La",
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This poem, being as it is simply a versified letter, is of no very
high quality. It is extravagant in its praise of the addressee,
speaking in the highest terms of his ancestry, and his distinction
in literature - which was in a.11 probability unknown personally to
Ibn Bassam, since although he had heard a great deal about Ttn
~Abi al-cAzIz, he had experienced great difficulty in contacting
him. It takes the form of a conventional madIh poem, as might be
expected, and its generous use of badiC is typical of its time.
The second poem of his that he includes is one on the return of
one Abu al-Hakam CAmr Ibn Mudhhij from a journey. Again, this is
. .
an unremarkable work, full of the usual hyperbole, and significant
only in so far as it helps to illustrate Ibn Bas sam , s wide circle
of acquaintance, and the customary correspondence that was
maintained among this acquaintance.
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Ibn Bassam includes in the DhakhIra a number of references by
the authors with whom he deals to his own poetry. For example,
he quotes a poem by AbU al-cAbbis, rhyming with his own name, in
which AbU al-CAbbas extravagantly praises some verses that Ibn
Bassam had addressed to him. The verses in question are not
known to survive, since Ibn Bassam did not record them in the
Dhakhira:
There is another poem by Abu al-CAbbis in which he describes
Ibn Bas sam 's poetry:
oS
La J.S-,.~ll ~ n •• no 0.::...0..) ul
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There is further praise of Ibn Bassam's poetry in a gasida by
.
Abu Bakr b. 'Ubada al-Qazzaz, one of the best known of the
Washshahun of al-Andalus.
Ibn Bassam introduces it immediately after ~uoting Abu al-Abbas'
poem:
L.:...o.JI ~ L>'" I.:". I ~ illr __
r l-... 0-::-5 t..-..J I u-L= u.."...:....., L.:t
21 r-----rS i ,....u 15-1YI..::..~ ~
~ 0-:'w 4-oJ1 ~ ..J5~ ..:Ji
1.31------=.....:19;;» .Y'..:J oj La..rJ I r..).:j..:J i
Having been told of Ibn Bassam's high opinion of his work, Ab~
( -
al-Abbas replied with some fulsome praise of his own, in which he
commends Ibn Bassam's general literary distinction, and compares
him favourably with several eminent literary figures of the past.
... ;, ;. 1:'···-1.!! .. ~
..::r-- .rr:' .
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Abu CAmr b. }1udhhij wrote a gasida praising Ibn :Bassam, in which
no single line is without some reference to Ibn :Bassam's virtues,
talent or genealogy; in this he departed completely from the
ancient tradition of madih, with its conventional commonplaces,
that was still frequently employed. In speaking of the firmness,
sweetness and delicacy of Ibn :Bassam's poetry, Abu ~Amr overstates
his case, and the burden of his poem is principally an indication:
of Ibn :Bassam's standing with his contemporaries. Nevertheless,
with its clear statements and its simple vocabulary, it is well-
constructed as an organic unity, and is not devoid of artistic
merit. Abu CAmr was a well-mown and capable poet, and this
encomium of Ibn Baasam is not unworthy of him.
('~L.$ uw:~~1 ~ ill ~ r-' La
('~ ~.J ~ ~ cl.".Jt...,...". u.c..S
('~I ~r 6....:..0 U" i..)1 I.J lb.JU
~ u-L: ~ U$u...::.....,..:: r-l.J
('J>-_....::>.... ~ ('L..;..~I ~ 0"'" ~
(' 1j-lL,. JL......".~I ~Jl,::. L,5
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We may perhaps again see the high opinion in which Ibn J3assam
was held by another contemporary, Abu CAmir b. al-Asilr, in the
following exchange. At the same time, it seems also to af£ord us
a rare glimpse of a friendly and indeed jocular relationship
between Ibn J3assam and another person.
,{II a ....,1",-,II ,~. ,'""" 'I .•• ;. .J;
'-:-' .... Jl .:J r- ..--oJ . '-' """--oJ
~..wI l.5y" t'-=' r r-J.:J~..rs L:u:
23 ..' . ·.:wl ,L5.J.;.s... -,~~ ..) o .:r.:J
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We have already discussed Ibn Bassam's poetry and his position as
a poet among his contemporaries. Here we should mention another
aspect of his writing, namely the epistles which he addressed to
the uda~' of his time, requesting some of their poetry and prose
for inclusion in al-Dhakhira. Here, for instance, is his epistle
to AbU Bakr Ibn (AM al-~Aziz:
e.-.Jj Lo..J ' w'~I u-c 'La..3 , w~1 ~ L...,.f cl::o--II c,~ Lo , cl.,.......:...J
Lo...1.9..J ' '-;-' Lb;...,J 1 b...::.Li..o ~ I (p. i..J ;~L ,~ I..J ' ~L C""'" i
clo...L: ~ - F~..J ' ,-;-,L...,. ~ ~I w~ ~ J,.,:.....wl ~I ,,-;-,L..,..wl,. 21 ci=
~ ~I .p~ , ~L9-l..,. ~~ , ·o~1 /I~ ~ , o~1 c...J:....,} ~..J
,.. uS wi ~I , J~-t--U r!'~1 ,-;-,Ui::...;l ill~ c...,....i.::...;L9 , ~~..Jr wl..J"::'..,}
~ I..;-o-11..J ' <..3..J"::'j 0"" /I l..r Lo ~ Ju.,.J I ~ , ('-:1..i5 ~..J ' ~ <..3.r
l.i.-..lb 6..:- c..s:-r9 ~.:w I ''-;-' Lb;...,J I I~ , <..3..J..r~ Y..J .~ c..:.L:. wi
/I C f'~ .; i , d::...,.b G....o ~ I Lo.1... ~..J ' cl::...J..:, l..r 0"" '-;-' L,.J I
24 ~ .
• wi.cl /I~ w~~..J wL:....91 u~, 9 00 I·· U"~..J ' wL"...:...,.
Abu Bakr's reply is a suitably self-depreciating one, in which he
too indulges in a somewhat extravagant eulogy of Ibn Basaam,
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In another epistle, which he wrote while in Cordoba, in 493 A.H. ,
when he began to write al-Dhakhira, he demands from Abu ~atim al-
Hijari some of his poetry, and choice stories connected with it.
The immediate occasion of this letter was the fact that al-R,jarI,
.
having already been asked a number of times for this material, was
temporizing: Ibn :Bass8in tries, sucrcessfully, to shame him into complying:
J~21" ~~~I J.=.L..YI 0"'" ~ ~r ~I ~ ";-::"""::' ..u" n
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One of the most distinguished men of letters and prose writers
of this time was AbU '"AM Allah Muhammad Ibn AbI al-Khisal. He
.
conducted a correspondence with Ibn Bassam, which the latter
includes under the title Fusul min Nathrihi. He says: "I
.
isolated myself to write this third part of al-Dhakhira, in
503 A.H., when I had finished copying what I had of the
correspondence of the writers of the Eastern side of al-Andalus.
I could not find any prose or poetry by this man, so one of my
friends wrote to him in this matter and also encouraged me to
correspond with him there (in Seville); so both epistles reached
him, while he was passing by the vicinity of Seville with a group
of his people". It seems that Ibn Bassam's letter to AbU CAM Allah
-' -did not survive; Abu Abd Allah's reply is quoted:
.,) IL...JI", I ~~I ~I 0"" J..,o", : 4.."....9 JU <i...s>.Jij:" w..",f ~4i", "
I~I 4..,0L::..5 _ ~ J,A.,LJI ~ LcS I A.."...0 ~i eUJlI J..,o", - ~"" 0 II
I ~1~JlI", <i...,.LaJlI", I <i...,.4-o-J1", <i...,.L!bJlI 4-:-i ," 0 I". I ~ Jl", ~~
G I I .. G 51 I I 1-.1 - - 'I '._....• J.:.. i Q I . I-. I -"'- II ~.. '" l".i ~
. ..J+-:''" I ..)...:Po"~ . j:"j ...;-.:r- '-' oJ"';- ..:r-
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The florid, self-conscious and virtually impenetrable language of the
first section is to a great extent redeemed by the rather charming, if
overdone, conceits of the second; the picture of the dog is particularly
felicitous. It would be interesting to know just how much effort went
into the composition of such a piece, how seriously it was intended to be
taken, and what Ibn Bassam's reaction was on receiving it. Presumably,
since he saw fit to include it, he regarded it as meritorious; however,
it falls considerably below the standard of his own work, at its best.
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A writer subsequent to Ibn Sa~fd, al-Shaqundi, in his epistle on the
superiority of the people of al-Andalus to those of Morocco, says
about Ibn Bassam:
Many of the later literary historians of al-Andalus and the East also
_.
admired Ibn Bassam and praised him in their books. Ibn Sa~id said of
t - - - 28him in he chapter about Abu Na~r al-Fat~ Ibn Khaqan:
In spite of saying, however, that Ibn Khiqan was a better writer than
Ibn Bassam, Ibn Sa'id expressed his surprise that an author as talented
as Ibn Bassam should have appeared from the West of al-Andalus:
..:..ro ,h,$) ••• ' ,
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Modern authors have also been able to point out mistakes in Ibn
Bassam, for example, Ahmad Haykal remarked on his assumption that
.
_ <: _ c
the addressee of Ibn Shuhayd' s al-Tawabi wa-al-awabi', named
simply as Abu Bakr, was Abu Bakr Ibn Eazm, in which assumption he
was followed by others such as Ibn Sa(:Ld: "This is impossible,
since Abu Bakr Ibn ~azm died some time before IbnShuhayd wrote
his epistle, as stated by his brother Abu M~d Ibn ~azm in
Tawg al-Hama:ma~' Haykal suggests that Ibn Baasam, knowing that
Ibn Shuhayd had a relationship with the Banil ~azm, and that there
had been an Abu Bakr in the family, jumped to an unwarranted
conclusion without checking his dates. He thinks it likely that
Ibn Shuhayd' s Abu Bakr was one known as Ishkimiyat, who had
accused him of ~lagiarism and whom he rebukes in his epistle. 31
Dozy prefers Ibn :Kh8:'qan to Ibn Bassam. This I feel to be an
idiosyncratic and mistaken view. In th~ first place, the sheer
-)
size and comprehensiveness of the Dhakhl:ra, with al-Qala id and
al-MajmaQ, must assure him a position that the other cannot attain.
In the second place, as far as style and language are concerned,
we have only to read Ibn Bassam's contemporaries to learn what
their opinion of him was.
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In fact, Ibn Khiqan's style is full of 0 bscurities, and his judge-
ments are often extremely subjective, depending on whether or not
he agrees with the writer he is criticising. Of modern Arab
writers on the subject, it will suffice to quote what CAM al-
Rahman al-:BarquqI says, compar-ing the two: "Ibn Bassam is
.
distinguished from al-Fath Ibn Khaqan by several things, the most
important of which is that one does not find in his style the loud
bombast that one does in the style of al-Fath. One finds Ibn
Bassam to be a skilful critic, often commenting on what he has
selected in such a way as to demonstrate his firm grasp of
literature. In addition, he provides more comprehensive and
valuable information than al-Fath. One finds him chaster in
language, more imPartial in what he says; and one does not find in
him the vilification that one finds in al-Fath.
In spite of the general praise that Ibn Bassam's work received in
his own time and subsequently, it was not without critics. The
principal charge made against him was that of plagiarism,
particularly from Ibn Hayyan. Since Ibn Bassam specifically refers
to this in Part Four, and, in fact, always acknOWledges his sources,
this charge can hardly be sustained. He was not a historian, as we
have said; when he considered it necessary to introduce some
historical background, he had to rely on others. Ibn al-Abbir,
in al-Hulla as-Sira', refers to Ibn Bassam's historical shortcomings,
.
comparing him with Ibn Qasim al-ShilbI:
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As a specific example, let us take the following passage of
al-Dhakhi"ra:
, yl ..)L...:.':u: 0-:'1 ~ , 4.J-:'i ~ '-:J..r-J ~" ~ v1-5 )0""o IL.,.~ J.:;r"
dl.::. 0-" cl.il~" ' ~ 4~L.,..::...:.1 ~" ' ~~ vi , ~..w 6.J,;,-:..o-J1 0-" ~"
~~"f vi ~I , ~i u-J4-0 6.sz..o 4~i" ' A" '", AI d~ ~ , '-:J..r-JI
c _
about which Ibn aI-Abbas has these critical comments to make:
'u I..)..;.,~I Jr ~" d" I", ,A,I 0-" ~ , .)0""o II ~I ~ r, I,;.' );'''''0 II
L-o..,. .wL1i.o ~ ~~ vi d...o~ , ~L.S..o.J~..r" ~I ~ ~I .Y>" ' ..)~I ~i
~ 2I, o.b.-Jjj"'-:' ~j...o..J I~ ,.-.J ..) L...:.':u: 0-:' I 0i J..) l...>z..::...o.l" • .w Lb..,.1 0-" ~~
32
• ~ s I~I 'A" 4..:' s l...3,;;. 'A (Or.....:.." 0-:'1 .b....1i....9 • ~..r" 0-" 4..)1~
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-THE BACKGROUND TO AL-DHAKHIRA
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The disagreement that has prevailed until now among
scholars concerning the time and place.of the composition of
al-Dhakira appears to be totally unnec eaaar-ye ,
We are given a definite date and place for its
beginning by Ibn Bassam himself:
J~ 0-" ~ ~ ~G l:r:'~ ~i r-L I ~~I I.:u, Jlb2 l?..l..:..s: c....:.L$ c.~ ~
J.ft..) I 4J L..,..:;. i 0-" ~~ wi ~ La.) 4J w....z i 0-" o.....bJj~~u I f'y:,..:..., }/.)
*Mu~~afa al-Shakca believes that Ibn Bassam wrote it in
Seville. Mu~~afa al-Shakca, Manahij al-T~lif c i nda al-cArab
p.636. Naz ha Jacfar al-Musawl is uncertain as to the year
in which he began to write, but suggests that it was not
,.
before 494 when she supposes that Ibn Bassam went to Cordoba
for the first time. N.J. al-Musawl, Ibn Bassam:Dirasa Adabiyya
Tarikhiyya p.67 (she is probably relying on al-Dhakhira for
this suggestion). See Ibn Bassam 2, 2, 536.
c
MUDammad Abd Allah c Inan believes that the work was
502 or 503 A.H.
composed after - )the downfall of the Muluk al-~awaif, i.e. in
C - c _ ->Muoammad Abd Allah Inan, Duwal al-~awaif
p.417-418. It seems likely that none of these three had
access to the passage quoted above, the edition that was
available to them being incomplete.
The years 502 and 503 are certainly mentioned by Ibn
:Bassam but apparently in the context of the completion of
Vols. 2 and 3:
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As far as the date of its completion is concerned, we have
no clear information. There are, however, two pieces of
internal evidence that indicate dates by which it had not
been completed. The first is his reference to the death
c"'" 2
of al-Ama al-~ulaytuli:
~I '1" I o...:..Loj J.h:,. t>-' .LSI ~I I V Loj-l I ~ I ~..;-3" I vL.....::.'11 ? uu-1~~L.,. vL5"
~i U"~" I 0..)..0.; cl..lJi...iJ ..... 1 ~'5J1 y:,1.,..:. ~r-, I b...,...::..if A..,. Lo...l...:..s: J:...~•.::...ci" I o...:..l"i
We learn from Ibn al-Khatib that this took place in 525 A.H.
The second is somewhat less conclusive, but is nevertheless
suggestive. He cites a Urjuza of Abu ~alib b. ~Abd al-Jabbar
in which cAli b. Yusuf, the second Almoravid Amir, is
mentioned:
In the chapter on Abu CAbd Allah Ibn Abi al-Khi~al, Ibn
Bassam says:
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':;~I.:; tl.:;.,rll ~~
3
Yo 9" 9.: "-:t-:'i ~ L".~
'-' L'_--!9u"wI L5 '-;J~ ...J-:' i c..r9 I .:;
cJ1:;..JI 15~ 0 I..:.. Ii L"?" "
,,--_..s: "" c--" ~
.:; u..\_-""wi I ~ ill I J.::.:.. d.J..::...9
c
Ali ruled from 500 to 537 A.H., so that this reference
does not, at first sight, necessarily give us a later date
..-
than 525. However, in al-Hulla al-Mushiya of Ibn aI-KhatIb
a further two lines of this same Urjuza are given, in which
_ c
Tashfln b. All is also mentioned.
As he reigned from 537 to 539, we may perhaps be
justified in concluding that al-Dhakhlra was not completed
before, at any rate, 537.
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It has been suggested that Ibn Bassam may have dictated
the Dhakhlra to his students rather than actually writing it
himself, and also that he may have left it in the form of
notes that were afterwards collected and published by others.
These suggestions are based on two points: first, that Ibn
- -cBassam refers to his work variously as Kitab, a Majmu and
5
a Diwan; and second, that he refers to himself interchangeably
as Ibn Bassam and Abu aI-Hasan. It has been pointed out
that the only other example that we have among Andalusl
writers of the second phenomenon is that of Ibn al-Qu~iyyah,
6
in his Tarikh Iftitah al-Andalus , which is unanimously
agreed to be the work of his students, on the basis of his
.J~
notes. Makkr thinks that the same may well be true of Ibn Bassam
Dhakhira. There seems to be some confusion in his argument here,
however, since he also maintains that Ibn Bassam had no
opportunity of teaching.
Makkf cites two passages that in his view indicate that
Ibn Bassam was not the author. On the first he says: "We
cannot understand the following passage concerning Ibn Zaydun:
4 .."....11 y ~ ~ ~ i Llb.J ' J-.:.L..,. ..r-- 0"'" ~ .J i c J-.:.I.J 0"'" ;;..;b-1i Sf I 4.:...0 ~~
.7~ 4....,<1...)1 ~ 0"'" ·4...)u..::.....,1.J ' ~G..,.o ~ ;;...)L:.~
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-lilt is impossible that Ibn Bassam should have been
the author of this, even though its sajc is very similar
to his, and its content strongly resembles the kind of thing
that he says. It is all the more interesting, because it
occurs in all the manuscripts of the book that we have. We
can only suppose that this Abu al-~asan is someone other
than Ibn Bassam himself, who shared his Kunya, and is one of
the sources that Ibn Bassamcites. This, however, is a
conjecture for which there is no evidence."
On the second, which also occurs in the section dealing
with Ibn Zaydun:
tL.o.b5J1 .~ tj~1 I rL....35J1 ~I ~.".JI l,?"":'i ~ v-o r~ 0-:'1 ~i L...o....o"
8 • .w~ r4-J1' v-o~ L...o..:-3 o.:;;.~1 J~ J~I • rUb"5JI,,
he says: "This text provides clear evidence that its author
was someone other than Ibn Bassam, who wrote the name Ibn
Bassam by mistake".9
The conjecture that it was someone other than Abu aI-Hasan
who gave the book its final form is more plausible than the
suggestion that some interpolator added these passages. This
latter passage, like the former, occurs in all the manuscripts
that we have; the single one in which it is missing has a blank
at this point, starting with this passage and extending for
some pages.
There are two other passages, not noticed by Makki, in
which Ibn Bassam is referred to, clearly by someone else:
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~ JGi.) , 13,,)yl I~ Jb.s: l.o r.5J.." , 6-J~ r-J U-Oj.)1 , 6•.l"",.d ,,)...\Jj u5-J
10
• ~L::--.::..5~ L~.) , ~ , . IS', .. r-' 9,.:w1 ill J.,rJu , 136." ," wi 1"t...;...511
~, ~I ~ u-o <i.h.wIYI wL..S...o , ~I 1~ u-o c9 l y l 6...0J1$ U-O. 6~ 6~.)
,,)~L,. J"':"~I ~ 4-:- e--" ...\Jj ~r,,).) ,u.."..JL.J1 I~ 6",)y....., c.:r3 ~I ~f
, ~,,)r uO.).,rl1 ~ L.a..,. , •~~ ~I 13 1,,).).511 6~ 4-:- ~I wi ..::.....;:01,,) ...\Jj.)
.,( I•• ~ uy...) , ~ wi I"1..P-J I ,,) L..:.SJ 1 cll.::....,. t...l:..h:. , ~ d....o....J L,. 9,,,)~.)
11 . •
•~ wi I"L..YI ,,)I""':'~I
The suggestion that the interpolator had seen both a
first and second version of al-DhakhTra, or at least of
part of it, is of considerable relevance for the history of
the work. We cannot, however, tell from these passages
what the status of the interpolator, or interpolators, was.
- c-The section on Abu Amir b. al-Faraj is clearly an
addition. It is not listed in Ibn Bassam's general index, in the
introduction, and it does not occur in all the manuscripts. It
appears to derive from Matmah al-Anfus by al-Fath Ibn Khaqan,
although falsely ascribed by Ibn Sacrd to the same author's
-:> _c - -
al-Qalaid. Probably, too, the section on Abu rsa~b. Lubun is
taken from al-Fat~ b. Khaqan, since it shows similarities to
his account, in al-9alald, and again is neither mentioned in
Ibn Bassam's index nor found in all the manuscripts. There is
a strange phenomenon that occurs twice in ft· s , namely the
inclusion of two biographies of the same person. We find
both Abu J~far b. A~mad and Dhu al-Wizaratayn Abu CAbd Allah
b. Abi al-Khisal distinguished in this way, although in
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both cases the t wo headings differ slightly . The biographies ,
however , are totally at variance , and it has been remarked
that the first of each pair coincides wi t h the account given
in al-Qaltid , which may be assumed to be the source . Thus ,
in all these cases , there is clear evidence for later
interpolation , by a not very observant student or scribe .
The fact that none of these additional biographies occurs in
all the manuscripts of al-DhakhTra probably suggests that
they wer e added by a scribe .
Na zh jaCfar al-Musawl believes that there are a number
of indications that suggest that Ibn Bassam did , in fact ,
complete the Dhakhlra himself . First , he mentions a dedicatee ,
although he does not name him:
~
J:;;- )lJ Jy 4-=--0 ~ r-' 0.."...:...0 i J t J-o-c)lJ J~ 4-.:...<: ~ r-' .~ o I ..:r::'~ I I~J
,n : CbJ t ~. n< O··J lJb~ '-:'~ 44>..) ~ c-'b ui ~I t ~.,.rll ~I ~ s L..o...JI
t I \.5JL, i d..Lo t ~L J 4-4-0 L tJ..J 4-=--9 ~J t ~.:,J lJb~':' ~..J 4-J
12
• t'J"r-oJIJ ~L-J I JLoJ t t'~ 1 J~ l uJlj" t yJlj f t'~ ~rJ t y13:. J.".~J
He would hardly have dedicated the work before completing
it , but it is strange that the dedicatee should be referred to
as fulan . There are three possibilities here: one is that
he had not decided who the dedicatee was to be when he
drafted his introduction , and that he wrote in general
eulogistic terms that could be applied to any dedicatee he
chose ; the second is t hat, at the time of drafting , he could
not remember precisely the full name of the dedicatee , and so
I
i
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left a blank, to be filled in later. Both of these possibilities
suggest that he left the work unfinished and that it was put
together after his death. A third possibility is that he
did in fact give the name of the dedicatee, but that this
was at some later stage removed, either deliberately for
whatever reason, or accidentally, perhaps because the name
was illegibly written in a copy, or because it was an
unfamiliar one. This, of course, would imply that he did
complete the Dhakhira in his own lifetime.
The likelihood that Ibn Bassam finished and published
the DhakhTra himself is increased by his remarking that
he was asked by people to make further copies of it, and that
he found them enthusiastic to obtain it.
t .:p ", JI.) • clJjY"~ 0...,...;,I~ • CS..)~ I ~ I.J'?" ~1.) • ~ o.J 0"'" r:1 0"'"
1~ clJj~ ill I ~ LZ. 0 1
Since this remark occurs in the introduction, it would seem
likely that this introduction or at least part of it, was
written after the appearance, in sections, of the complete
work and that it was intended as an introduction to a kind
of second edition, or at least an edition published as a
whole. His reference, inpt.4, I, to the accusations
of plagiarism that had been made against him, is inconclusive,
since these may have been directed against his earlier works.
It is, however, equally and perhaps more probable, that it is
criticism of the previously issued sections of the DhakhTra
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that is in Question, since the way in which the remark is
phrased, and also Ibn "Bassam's denial of the accusation,
seems to suggest that it applies to something that may
be considered as a major work.
~.L... ··.::i.:..~il;r":'. u ~ l;r' .
.. ~I, ·0L... I':'A'I ~l...o.JJi,o ..:....JO"S"":"""~1 I 0 U.......J.jjcl.S.::......~II~1~..; dO r t..; 0 v--"-' ()-O . • .. r~ GJ· .. r
~~ JL:.....:.I I ..)I,..,..si uw.....o~ uyi .J:,LiJl,. I ..)I..r-JI ..)..of ~ c...U.,.""
r Y I ~i "" f'L::...,. 0-:'1 ~ L..o ~ : IyU I f'L..o.i.JI J~I I f'Jl$...J1
'~-"<r:~ 'Jl ~ L..o i ..w u ~..;..) <L1..J"" •~ r-' Y I ~ L..o u-"'" i L..o"" I~
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That Ibn Bassam was, at any rate, contemplating the
"appearance of his work as an actual book can not be doubted.
\.-
In his introduction, again, he acknowledges his debt to al-
Thacalibi and says that he is following his method of
compilation, as seen in the Yatimat al-Dahr. The title
itself of the DhakhTra imitates that of al-Thacalibi's work.
There is no way of knowing whether or not Ibn Bassam is
responsible for the form in which the Dhakhira appeared.
However, there is more evidence for his having completed it
himself than there is for its having been assembled by
someone else after his death. The question is not perhaps
of the greatest importance, but there appears to be no
real reason why we should believe the Dhakhlra to be anything
other than what it claims to be.
There are a number of other pa ssages that may be adduced
as evidence for Ibn Bassam's own authorship:
1 • III have not touched on any of the poems of the Marwanld
<-
dynasty or of the encomia of the Amirid dynasty, since
Ibn Faraj al-Jayyanl was of the same opinion as myself
concerning justice and shared my view of pride, and he
- -)
wrote the Kitab al-~adaiq about the literary beauties
of the people of his time, in imitation of the Kitab al-
Zahra of al-IsfahanI. I have avoided what he wrote about
and have not touched on anything that he compiled. 1I
2. "I have confided myself to this compilation, which I have
called Kitab al-Dhakhlra fi Mahasin Ahl al-Jazira, of the
wonders of their learning and the marvels of their prose
and verse that which is sweeter than the whispering of
lovers ••••• "
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3. "As for most of those whom I have mentioned in this
treatise, I was unable to find written information
concerning them, or collections of poetry by them, from
which I could easily make a selection. I have been able
to criticize only what I could find. I was not in any
way remiss in this matter; I devoted to it lengthy study
and the time that I could afford, until I had filled this
book of mine with so much information concerning the
people of this region that it may perhaps have exceeded
the measure for the people of the East".15
It is possible that the work was based on lectures, which
were dictated to his students. When these were written out,
he would correct them and arrange them, perhaps adding or
altering passages here and there. It is highly likely, at
any rate, as has been suggested, that passages were interpolated,
either by students or by scribes.
IBN BASSAM'S PREDECESSORS AND SUCCESSORS.
The first stage in the tradition of compilation into
which Ibn Bassam fits is that of the early books of fabagat
which gave accounts of a number of poets, presented a
quantity of their poetry, and attempted some kind of
classification. The poets were selected according to various
criteria: period, region, tribe or name. Among the best-
known of these early works are: {abaqat al-Shucara)of Ibn
- c c ->Sallam al-Juma~r (d. 232 A.H.); al-Shi r wa-al-Shu ara of
Ibn Qutayba (d. 276 A.H.); and MuCjam al-ShuCara)of MuJ:1ammad
b. clmran b. CAbd Allah al-MarzubanI (d.c. 380 A.H.).
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Among the other Eastern predecessors of Ibn Bassam were:
1. HarUn b. cAlr b. Yahya b. Mansur al-Munaj jim AI-Baghdadi
. .
(d.388 A.H.), the author of al-Baric, which is devoted to
accounts of Muwalladun poets. This book is regarded as
the first to specialize in one particular period. In it,
he collected the best poetry of 161 poets, beginning with
Bashshar b. Burd and ending with Muhammad b. cAbd al-Malik
b.~alil)..
2. CAbd Allah b. al-MuCtazz (d.296 A.H.). In .his iabaqat
c ... ) - c
al-Shu ara, composed at the same time as al-Bari , he
collected the work of poets who praised the Abbasids.
This book is regarded as the third most important, after
that of Ibn Sallam and Ibn Qutayba.
3. Mul).ammad b. DawUd al-Jarr~h (d.296 A.H.). He composed
- c-,two books: in the first,Akhbar al-Shu ara,he deals with
poets all having the same name, regardless of their time
or place. The second, al-Waraqa (edited by cAbd al-Wahhab
cAzzarn and cAbd al-Sattar Farraj) deals with 23
poets and poetesses who enjoyed a good relationship with the
Abbasids.
4. cAbd al-Malik b. Mu~ammad al-Thacalibi (d.429 A.H.) the
author of Yatlmat al-Dahr. He also wrote many books on
linguistics/~, and history, his total production being
almost 90 works. The YatTma is a Tabaqat book of poets of
the 4th century that proceeds on a geographical basis,
beginning with the farthest East and ending with al-Andalus.
5. cAlI b. al-Hasan al-B~kharzi (d.464 A.H.), famous for his
Dumyat al-Qa~r wa-zahrat Ahl al-cA~r. He himself was a
poet, philologist, literary man and prose writer. He was
2 .
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a good friend of Abu al- ijasan b . Zayd .a l - Bayhaqr . Ibn
Khallikan reports that his poetry filled a large volume ,
and also that he compiled a supplement to Dumyat al- Qasr ,
called Wishao al- Dumya .
6 . Sacd b . cAli b . al-Qas im aI-Ansari al-Warr a q al-Ha zi ri
. . .
called Abu al- Macalr (d .568 A.H. ) . He is famous as an
auctioneer (dallal)of books . He c ompi l ed Zinat al-Dahr
wa~Usrat Ahl al-cAsr wa-Dhikr Lat~if Shir al -cAsr . This
book is a supplement to Dumya t al- Qasr . He continued the
work of al - Bakhar zI . He als o c ompiled bo oks s uc h as
LumaD al- MulaD and al-ICjaz fi al- Ahaji wa-al- . ALghaz.
7 . c I mad aI-Din b . MUDammad Safi aI-Din , kn own as al-cImad al-
Isbahani(d .597 A.H .) . He is famous for his Khar l dat al-
Qa s r wa- J ar Tda t al-cAsr . This book includes poets from
the 5th century up to 572 . It was divided into four parts:
Syria , Egypt and Sicily; t he Maghr i b and al- Andalus; Iraq;
and Per s i a. He wrote several other books such as al- Barg al-
Shaml fi Akhbar 0alah aI-Din wa-futUhatihi , a Diwan and some
epis tles . He also co mpiled a supplement to al-Kharida
c -called al- Sayl ala al-Dhayl .
p~ong the Andalusl predecess ors of I bn Bassam wer e :
1 . CUthman b . Rabica al-And alusf (d .310 A.H . ), who compiled
Tabaqa t al-ShucarB:' bi- al- Andalus . It is suggested that he
- c c - - -was i nfluenced in t hi s by a l -Bar i of 'Abd Al l ah b. Harun
b . Ya:tlYa .
- - c - -Abu al-Fat~ b. Nas i r b. Raqqas b . Ayshun al-Shadhuni
(d .338 A.H. ) who was a phi l ol ogi s t, Qur~ rec iter,
grammarian , l i ngu i s t and poet . He compiled al-Shucara)
· 1
I
,
i I
5.
6.
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min al-Fuqaha'bi-al-Andalus. Most of his poetry deals with
It is said that al-Hakam al-Mustan~ir excused him from
taking part in a raid on the Christians in 352 A.H., only
on condition that he compiled a book on the poetry of the
Umayyad caliphs, in imitation of al-Awrag of al-~uli on
that of the Abbasids. This, it seems, he managed to do
before his death in the same year.
Mutarrif b. c r s a b. Lablb b. Muhammad b. Mutarrif al-
. .
Ghassani (d.377 A.H.), the author of al-Macarif flAkhbar
Kurat al-BTrah wa-Ahliha wa-Fawf{idiha wa-Aqalimiha w~hayr
Dhalika min Manaficiha.
Another luminary of al-Mustan~ir's reign was Abu cUmar
A~mad b. Faraj al-Jayyani (d.359 A.H.). He dedicated
his al-Hadtiq to al-Mustan~ir. According to al-~ijarI,
.
he was unrivalled in the 4th century as a compiler of
Andalusian poetry. Ibn Bassam himself, in his introduction,
->
acknowledges his debt to him. al-Hadaiq is unfortunately
lost, but we know something of it from al-~umaydi, who
tells us that al-JayyanI imitated in it, at the request of
al-Mustan~ir, al-Zahrah of Abu Bakr b. Da\~d al-Isbahani.
Whereas, however, al-Isbahani had one hundred chapters each
containing one hundred verses, al-JayyanI had two hundred
chapters, each containing two hundred verses, exclusively
by Andalusl poets.
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7. cAli b. cAbd al-Mu~sin al-Fattliti (d. 384 A.H.), of Seville,
compiled al-Mustajaa min FiClat al-Ajwad~
8. Abu Bakr cUbada b. Ma'al-sama)(d. 419 A.H.) was a student
of Abu Bakr al-Zubaydi, and a renovmed poet. He is
particularly famous as a pioneer in the composition of
q -Muwashshhat. Ibn Bassam refers to him in the Dhakhira,
describing hims as a master of poetic construction and a
great innovator, but he does not mention Muwashshahat.
More strangely, perhaps Ibn Bassam does not mention,
- c->
either, his book, Akhbar Shu ara al-Andalus.
9. Abu al-Walid Ismacil b. Mu~ammad b. cAmi r b. Habib al-
Ishbili (d. 440 A.H.). Ibn Bassam mentions that he
compiled a book about the poetry of al-Andalus called
al-Badic £1 "B'a~l al-RabTc• He was killed by al-MuCtaqid.
10. al-Fath Ibn Kha~an, Abu Na~r al-Fath b. CAbd Allah 801-
QaysT, killed 22 Mu~arram 529 A.H. He compiled two books:
-)
1) Matmah al-Anfus; 2) al-Qalaid, divided into four parts:
- )- -) -) - -
a) Ma};1asin al-Ruasa wa-Abnaihim wa-Darj Unmudhajat min
MustaCdhab Anbalhim.
- -) -)b) Fi Ghurar 1;tulyat al-Wuzara wa-fiqar al-Kuttab al-Bulagha.
c) Fi" IJumac ACyan al-QuQ-at wa-Luma1) AClam al-cUlama) wa-
al-Surat.
7" -~ C -) -J ) C - c-)d) FJ. Badal Nubaha al-Ud aba wa-Rawai Fu1)ul aI-Shu ar-a ,
Followers of Ibn Bassam in al-Andalus in this genre of
compilation include the following:
1. Abu cUmar CUthman b. cAilal-IshbIII (d. 549 A.H.) compiled
- ...,..Simt al-Juman wa-Saqit al-Marjan. This book is regarded
-)
as a supplement to the rlfatma};t al-Anfus and Qalaid al-
CIgyan.
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<,
2. Abu Bahr ~afwan b. Idrrs b. cAbd al-Ra~man b. cls a al-
I
Tujibi al-MursI (d. 598 A.H.). He compiled Zad al-Musafir,
concerning the literary men and prose writers of al-Andalus
in the sixth century, as a supplement to the works of Ibn
Bashkawal, and he collected the latter's poetry and prose
in a book called cU·· -1 t al-Mutahaffiz wa-Badahat al-J Ja_a ,
I\lustawfiz.
3. Ibn al-Abbar, Abu CAbd Allah Mu~ammad b. CAbd Allah b.
AbI Bakr al-Qudaci (d. 735 A.H.). He was from Valencia
and was a secretary to several of the Almohades, including
Abu Zayd b. al-Sayyi'd Ab! cAbd Allah b. al-Sayyid Ab"'i J:Iaf~
c ., c-b. Abd al-Mumin b. All. He compiled many books, among
them al-Hulla al-Sira: which is a collection of the
-)biographies of the umara of al-Andalus who wrote poetry.
He compiled other books as well: al-MuCjam fi AE}1}.ab al-
QagI aI-Imam AbI cAlI al-$adafIb. Sukkara; al-Takmila
li-Ki tab al-Sila (Ibn Bashku",;al); ICtab al-Kuttab wa-
TUQfat al-Qadim, which he intended as a supplement to the
Zad al-JlTusafir of ~afwan b. Idrls.
4. The BanD: SacId. They were extremely interested in literature
and took part in compiling al-Mughrib; this is a supplement
~
to al-~ijarIs al-Mushib. cAmong them was Abd al-Malik b.
SacI'd (d. 560 A.H.), his son Mu~ammad (d. 589 A.H.), Abu
c ) - - c- ( )Ja far A~mad (d. 559 A.H. , Musa b. Sa ld d. 673 A.H••
cAli b. Sacrd al-r1aghribi' was born between 605 and 610 A.H.,
""at QalCat Ya~sub; he was a student of Abu CAli al-ShilablnI,
Abu al-I;Iasan aI-Riyal). and Ibn cU~fur. He compiled al-
r1ughrib, the full title of which is Ki tab Palak al-Arab
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] TJf h-t b' H 1 - T' - J cAba _-.u.( l ~ l- ..u a J-Jlsan a __ - ra. It·is divided into two
parts: al-Mughrib fi Hula al-]\1aghrib and al-Mushrig fi
Hula al-Mashriq.
P~other book by Ibn Sacid, which follows a similar pattern,
is Ra;vat al-J'vTubarrazln wa-ghayat al-Mumayyazln. It
contains 314 poems by 140 poets of al-Andalus and al-
Maghrib, arranged according both to their place of origin
and their social position. cAli b. Musab. MUDammad b.
c Abd al-Malik b. SacI'd compiled al-Qidh al-Mucalla fi
al-TarI'kh al-Mul:tal1a, about Arabic literature in general,
which includes a section entitled Nashwat al-Tarab fi
Tarikh Jahiliyyat al_cArab, and another en t i tled Ma~abih
al-falam fi Tarikh aI-Islam. This book is no longer
existant, but we possess the summary by Abu CAbd Allah
Mu1).arnmad b. C Abd Allah b. KhalIl.
5. Ibn Di1).ya Abu Baf~ cUmar b. al-~asan b. cAli (d. 633 A.H.).
He compiled a most important collection of poems by poets
from al-Andalus, Africa, Sicily and the Balearic Islands,
- c-
called al-Mutrib fi Ash ar Ahl al-l\1aghrib. It covers the
period from the second century to the beginning of the
seventh. It also contains important historical information.
6. Lisan al-Dtn b. al-Kha~ib (Mul:larnmad b. C Abd Allah b.
rvTup-ammad b. Sac'id al-SalmanI') (d. 776 A.H.) compiled al-
Kat"iba al-Kamina fi man laqInahu bi- al-Andalus min Shucara:>
)
al-T'![ia al-Thamina. This contains accounts of one hundred
'and three poets, divided into four classes, according to
their occupations:
a)
b)
Orators/preachers and Sufis:
)-Quran reciters and teachers:
19 poets.
11 poets.
c) Virtuous q~~"is: 24 poets.
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d) ~~ir s ' chamberlains: 49 poets.
Af t er i "'; ~ c enturi e s the literary compilation movements
started again.
1. Abu al-cAbbas Ahmad b. Shihab aI-Din al- Khafaji (d. 1069 A.H.)
He is one of the Egyptian quqat vilio t ravelled between the
cit ies of al -Andalus. He c ompi led several useful bo oks,
- - ') --
such as Rayhana t al-Alibba wa-Zahrat al- Hayat al-Dunya,
Shi f a )a l - CAl i l fima fi Kal am al-c Arab min Dakhll, SharD
-Durrat al-Khav~a~ fi Awham al-Khawas~ ~ Nas im al-Riyaq ii
-> - c - c -Sharh Shifa al-Qadi Iy: ad and Inayat al-Qa~l wa-Kifayat
al-Ra~I. These books are published; some others are not
published, such as Khabclya al-Zawaya ~ma f i al-Rij al min
- -- _. .""
a l Baqaya, Rayhanat al- Nudman, Diwan al -Adab Ii Dhikr
c - ) c -Shu ara al- Ar ab and al- Sawani~. The most important for
- - )
us is Ray~anat al- Alibba wa-Zahrat al-~ayat al-Dunya.
He c ol l ec t ed c opi ous examples of poetry and wrote short
accounts of the contemporary poets of Syria, Egypt, al-
Maghr i b and the Ar abi an Peninsula.
THE m~VE10P]'vmNT OF REGIOHA1 CONSCIOUSNESS I N A1-ANDALUS.
The interaction of people and ideas continued unhampered
amonG the Mus l i m countries, despite the political animosity
divid ing them. Fr eedom of movement betwe en the East and al-
imda l us remained almost unbroken. Several -aut hor s - Ibn Khayr
(d. 1180), al-~abbi (d. 1203), Ibn al-Khai;;J:b (d. 1324), al-
Ma QQar i (d . 1632) among ot her s - give an i mpressive l i s t of
talented men who came from the East and settled in al-Andalus and
of Andalusians who went to the East in s earch of education and
other pursuits. These men no doubt l ef t an indelible mark upon
the religi ous, soc ial, political and i n t el l ectual life of al-
Anda l u s .
Consequently, Eastern influence on al-Andalus can
hardly be underestimated. From the beginning of the conquest
until the middle of the eleventh century, al-Andalus looked
to the East for inspiration and guidance in practically all
pursuits. In fact, ft~dalusian scholars were satisfied to
emulate and imitate Eastern authors in grammar and lexicography,
Quranic studies, the study of the Prophetic Traditions,
Poetry, belles lettres, mathematics, geography, botany and
philosophy. Favourable comparison with Eastern standards
was generally considered the mark of excellence. Henceforth,
the Hispano-Arabic scholar was satisfied only with exceeding
the status of his Eastern counterpart.
Ibn ~azm (d. 1064), one of the most brilliant minds
of Islamic culture, called attention to Andalusian creativity
in a famous treatise. He lamented that Andalusian talent was
not given the recognition it deserved; he mentioned some of the
native scholars who were equal or even superior to any talent
the East had ever produced. In the following verses, Ibn Hazm
displays self-praise, but also the bitterness of not being
appreciated or noticed, let alone honoured in his homeland:
I am the sun shining in the sky of knowledge,
my only fault is that I rose in the West:
Ead I risen in the firmament of the East,
nothing would have been lost then of my fame!
I have a deep love for the Iraq regions, and
no wonder that a lover finds himself lonesome here. 17
A contemporary of Ibn ~azm, Abu al-WalTd IS.iliacIl b. Mu~ammad
al-15imyari', called ~abib, (411-440) compiled an anthology of
And a.LusLan nature poetry, entitled al-BadTc fi" Fa91 al-RabTc,
"in the introduction to which he also complains about the
concentration of attention on the literature of the East,
at the expense of that of the 1tlest.
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This complaint was voiced to some degree by a number
of Andalusian authors, principal among whom are Ibn Khaqan
(d. 529/535 A.H.). In his book Matmao al-Anfus, he says:
( 6..-1 L.=.-J I ~ I ) • ~ L.o.y-iJ I,J "6 Lb..iJ I 0 y i,J I ~ L.o....k.J I fJlc i .0"" G-o ~~
t...Y""""',J I ~~I ~ " ~,J .~ ~I t::-:'I~I I ~ ~w~1 0""G-o W,.r ~~
~ I~ 0L....>~1 j,sbS/,J I 1..;5~ ,-;-,1 w'5ll 9.,J.:w ~...9...:,j,J "~...)...;,~I j,sbi ~ ~ • ~L.JI
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NOTIVES BEHIND THE WRITING OF AL-DHAKIRA
Taha ~usaln states in his introduction to al-Dhaklra,
that there were two motives which induced Ibn Bassam to compile
his book. One was his love for his homeland, al-Andalus, and
his d.esire to prove its superiority in literature and knowledge,
and to impress upon his contemporaries the wonders of Andalusian
culture, particularly as he saw that while his own people
were passionately fond of Eastern literature they were
neglecting their o~m. The second factor was his desire to
imitate al-ThacalibI in his book al-Yatima in which he
described the literature of his contemporaries.
lVIakkI, on the other hand, does not acknowledge the
second factor, saying that "in spite of Ibn Bassam's approval
of al-ThacalibI, and his admiration for his method in al-Yatima,
and also despite the fact that he describes him as:
his motive in wr i ting al-Dhakhlra was not either to imitate
al-ThacalibT or to compete with his contemporary al-Fat~ Ibn
y~aqan". 19 Nevertheless, Nakki emphasises the first factor
wh i.ch induced Ibn Bassam to write al-Dhak'lra, stating that the
incentives were to defend his homeland and reveal the glories
of his nation.
raha ~usa~n appears to be vindicated by what Ibn Bassam
himself declares in his o~m introduction:
, I ',,,, I "'~ II _0 'I I"el l 1\'" L:.-i..9f ._9 JI' Lo0'L...-_•••..;--9 0"" ........................) L:r-' ~ ~-..-.Jl....... 'i:..)..)
, C" I _. I .. r ',.~ ;," I
.)..)1..)-" .4....,...)~..) I ~ l.fr ~ Li.:>..) I .r:~~ f""I' Lo f""I' ('~ I ~...:r=-I ~..) ~
• J~:,...,.-JI 0~ l...:>'?"..wl ~ I ~I ('Jl5.J1 JI..;bL,. I~ I ..)~l...<>.o..)
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lIal-DhakhTra was no more than an Andalusian attempt to
imitate al-Thacalibl. The Andalusians had a passion for
imitating the people of the East in the various scientific
and literary spheres, in addition to their interest in actual
Eastern works. For instance, Ibn cAbd Rabbihi in his c I gd
c - -followed the pattern of Ibn Qutayba's Uyun al-Akhbar. As
al-Tha.calibI divided his book into four parts in accordance
with the four parts of the Islamic world, Ibn Bassam also
divided his book into four parts, devoting three of them
to the literature of the three Andalusian regions, the central,
the Western and the Eastern and the fourth to the literary
immigrants who came to al-Andalus from North Africa and the
East". 21
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-IBN BASSAM'S REGIONAL SYSTEM AND SOME
OF HIS CRITICAL ATTITUDES
- 102 -
In spite of the fact that al-Andalus is more or less
c-
a homogeneous unit, Ibn Bassam, imitating al-Thaalibr,
c~
divided it in his book into four main regions. al-Thaalibi's
approach is appropriate to the East, since that is a large
and varied region. The fact that al-Andalus, as we have
already said, is more or less homogeneous, led Ibn Bassam,
instead of demonstrating the effect of regional environment
upon his writers, to make a comparison between those of
al-Andalus and those of the East. The main stimulus
behind his compilation of al-Dhakhira was clearly to show
that his country's writers were equal in merit to those
of the East. A glance at Ibn Bassam's divisions shows
that, for example, Seville's writers considerably outnumbered
those of Cordoba. Ibn Bassam did not, however, investigate
c-
the reasons for this superiority, unlike al-Thaalibi, who
gave environmental reasons for the tendency of the poets of
certain regions to produce better work than' those of others.
For instance, he believed that Syria was more fertile for
literature than other regions because it was close to the
original home of the Arabs, particularly al-~ijaz; the
language of its people was thus purer than that of the
people of Iraq because the latter was tainted by their
proximity to the Persians and Nabateans. The people of
Syria, then, combined the pure language of the Bedouin
and the refined language of civilisation:
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To support his case, instead of giving such reasons
for the superiority of the literary talent of certain
regions to that of others as did al-Th~alibI, Ibn Bassam
_c _
quoted the prominent Eastern scholar Abu All al-QalI,
who expressed immense admiration for Andalusian literature
in general.
L.....:.-J : Jw vl..:;..r" ~ vL.oj c..;rSuu---!..l..:..$J1 ~ ..l..9IY' l?~1 ~I ~ ..J-:'i ~ .D..J
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Even in this respect Ibn Bassam imitated al-Th~alibi,
t
who supported his case by citing Ibn Abbad:
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Ibn Bassam also adopted al-ThaalibT's own words when
speaking about the region of Seville:
The main reasons that stimulated Ibn Bassam to
c
compile his book was his national consiousness, which
we have already discussed. He was prejudiced in favour
of this country and his people and seized every opportunity
to praise them. Much of his critical evaluation reflects
this, for example:
I have confided to this compilation, which I have called
"Kitab al-Dhakh'lra ii Mahasin Ahl al-Jazrra'~, of the wonders of
their learning and the marvels of their prose and verse that
which is sweeter than the whispering of lovers, part restraint
and part caution, and more delectable than the service of wine
to the melody of the third and highest string of the lute ••••
I should introduce in this chapter some of the wonderful
things that have occurred to the people of al-Andalus,
and some of the extraordinary things that have been heard
from them.
These hostile neighbours made the Andalusians insecure
about their own identity. They were, therefore, very
conscious of their own individual language and culture.
He realised that the writers of the West in general and
of \ Andalus in particular were neglected by literary
critics and scholars, compared with those of the East, so
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he compiled al Dhakhira to draw attention to their merits. 6
c_
al-Thaalibi, as is well-known, limited himself to
the comparison of the writers of Iraq with those of Syria,
to the exclusion of those of the rest of the Islamic
<:
world. Mul).ammed MU~1Yr aI-Din Abd al-lJamid criticizes
c_
al-ThaalibY for his neglect of these other writers.
( -
Mul}ammad Abd Allah al-Jadir disagrees with this criticism.
"Had this critic had a second thought he would have
<:-
realised that al-Thaalibi's preference for the poets of
Syria and Iraq was due to the grace of poetry that God
bestowed upon these two regions. This can be attributed
to their immediate contacts with the roots of genuine
and original Arabic poetry, and because these regions
had been the centres of the Islamic Empire for four
successive centuries for Arabic poetry while no other
region could compete with them". 7
Ibn Bassam picked up this self-restriction of
c;-
al-Thaalibi in his introduction:
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Ibn Bassam tried to show that the poetic merits of
the Andalusians outweighed those of the people of Iraq,
Syria and the rest of the Islamic East. Ibn Bassam
divided al-Dhakhira into four parts:
1 •
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./The first was devoted to the writers of Cordoba and its
surroundings.
2. The second was devoted to the writers of Seville, its
surroundings and the Western part of the Andalusian
peninsula. He adopted a chronological classification
of writers only in the section of this part that deals
with Badajoz and the Atlantic region •
.,) I--. J':;5J , ;;j::'~1 0"'" ~~I ~4-J1 01 ~I I~ ..J~ ~ o..::....o.:l..9 ~ II
Ie: ~I , ,ru ~ A...I..J":' "p-T ~ <i..,..b~ ~Iyl , ;;~I ~I
The third was devoted to the writers of
side of the Andalusian peninsula.
4. The fourth was devoted to writers who came to al-Andalus
,
from elsewhere; he said in the introduction to this part:
, d..".T..,)i--;' i JJ..J ' d..". Li: ~1 Y' 0"'" L....:....,. 8..J ~ I ..Jj..J U Y f 0"'" ~ f r-' ~5J JJ..J
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, 6~ ~ -r-J' ;, I ...: u-SJ ,\"' .. q 6..:. L.".T ~ . L .~ i , <~. L ~ I.:. r~ ..r-J u . .....-..J ...r-- .. u . ...,.....-
~ .?~ ~u , ~~I ..)~ l;r:'i ..J~ , J-9~1 1.i.CI> ~ l..Jih r-'
J .. '.. U I~ '7'..:1 ~ I..J ' ~ L:.. ..Ji ~..)wu u-l...l..:. ~ I jJb i u-o I~ "". 0 .....:
Ibn Bassam was the first to adapt this method of
division by region to the literary history of al-Andalus.
He was imitated in his turn by others such as Ibn Sacrd
in al-Mughrib Pi Bula Ahl al-Maghrib.
al-Thacalibf was the first literary critic actually
t . t 1 . l' f f t poetry.11o reJec ca SSlca ln avour 0 con emporary
This is exemplified in his introduction to al-Yatima:
"The first preoccupation of authors has been to
arrange in order, to classify, to grade and to collect
the works of the ancient poets, and to anthologise their
qas Idas ,
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How many brilliant books have
they produced, and how many magnificent 'necklaces' have
they strung, which the present time depreciates only
by the eye's sinking beneath the outwornness of their
newness and the shabbiness of their robes, the ear's
rejection of their repetitiveness and the heart's
weariness of their reiteration; while the beautiful
things produced by the people of this age, which possess
the sheen of youth, the delight of newness, the sweetness
of modernity and great merits, in spite of the g,uantity
of criticism that they have received, are not included
in any book that brings together their scattered members
or strings their disconnected beadsll. 12
Ibn Sharaf al-Qayrawan~, the famous literary critic
of the fifth century, tried to make a balance in his
literary criticism between ancient and contemporary poetry:
"Beware of two things: first, do not allow your
veneration for an ancient renowned poet to impel you to
approve too g,uickly of what you hear of his poetry; and
second, do not allow your lack of regard for a popular
contemporary poet to make you scorn what is recited to you
of his poetry. To do so constitutes an offence against the
rules, and injustice on the part of the judges. Only
when you have carefully considered the utterances of both
should you cast your judgement for or against them".13
Ibn Bassam once again followed al-Th~alibl in this
respect and expressly limited himself in al-Dhakhira to
consideration of his own age:
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'..)
"I have compiled this book from the selected
masterpieces of the most distinguished literary men of
this time and place •••• I have not gone beyond the people
of my age, and specifically those whom I have seen myself
or those whom my contemporaries have met. Every repetition
is heavy and every reiteration is tedious. I have
15
limited myself to the fifth century A.H." His reasons
for confining himself to the 5th century may be summarised
thus:
1. Classical poetry had been overstudied; further
consideration of it was a waste of time and effort.
"~ U-.9 " : ~..J I " ~ CUi~ J)1bj AJ,y.-J " : tL..,.hJ1 c..1.o..J I " ~u
"~..JT foT 0-"'T " ,L;,u I 0.,0"'5"'0 II ~Jl,. ~ 0-:'1 ~ ~..)..J I 0.:0"10-"0 II ..l.,.. ~
s L,.b.:;..J I ~..Li.d ~ 0-'" r-5..J ~ U, I ~ ~ 0,)T 01 Lo T • u.....J I ~.i 0-'" ..)L.:.I JL,u
16" .~,~,' .. " '".
s I~I o...;:...).)u ('.)~ '-:'..)..J
He preferred, therefore, to pay attention to contemporary
literature as being of more general concern and interest.
Al-JurJani had expressed this view before him, as well
as al-Th~alibi and Ibn Sharaf.
- 110 -
2. Andalusian literary critics had neglected the
masterpieces of their age, and there was thus a gap to
be filled. He believed that poetry should be elegant
and easy; poets should avoid obscure and unusual
language and should be precise in their expression.
He makes this clear in his biography of Mu~ammad Ibn
(-
Masud.
, t I~JJ I ~ , .e-' t...b...o.J I ~ , ~ Ui.o..J I J...r.- I..)y-o '.r w 0 L.$"" • • • •• •• "
J:,LUSLJ tl~JJI ~ , ~G...o.JI ~..).~ LJ">Y-JI ~ , t'..r:.:.-JJ1~
" rJlS.J I J 0 " .... 0 I ...(:;~ I '" <i....9.!.1..r' I
And in his biography of Abu Bakr Muhammad bCisa al-Dani:
His dislike of obscurity and strange language is implied
in his biography of Abu aI-Hasan b. Harun al-Shantamri:
" ._L..
• ~....r-
and in his biography of Abu al-~asan b. Hu~n al~lshblll:
His preference for natural poetry to artificial and
affected poetry appears in his biography of Abu al-~asan
Salih Ibn Salih Al-Shantamri:
. .
0l.........L;. U~I ()-O ,w", ' ,rL:. ..;-d•..t , J-3SJI l.$,~ , o~1 ~..;-i ~I "...,.i", "
eu I..r.-JI 0-::'-:' ~ I ~ , ~ I ~ ..)4 ' ~ I '" o....J.:. Lo..o.J I ~ o...oJJ,5'" ' ...rS I '" b '7'.rW I
., , J) Cl
• t:iy-Y-=>' /
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-SOCIAL RANK AND LITERATURE IN AL-DHAKHIRA
During Ibn Bassam's time, Andalusian society was
undergoing social and political disorder. similar to that
in the East at the same time. He appreciated that the
education and interests of the rulers determined the
e
literary trends in a society. The Banu Abbad and Banu
al-Af~as exemplified this:
V I " S 100 I ,":-,..)i 9....)~,) I ~ ~ ~ 4WI dJ..:. J";5J ~~I ...;bJU1 I~ ~u "
I 13 .. a" t:-s J.$ 0-" r---LW' <lL..::.U I <l..)I";...) L..::.pi,) I <l")JL,. L..::.';"'" I ~,) ~ 0-"
17V L.-..::, J":""" i V .: .. ... II 0-::'~ 0-" ~ Lo..::t.s,) I 13,.,...,........,) ..3-:' L.. ~ 0-" ~ l..o..kJ I <l...)") L...,..:.,)
" ~..w ~ Lo I yl~ 13,)-'" vl..b...1....Jl,) I ~...)i <l..1lbi ~,) I ~i r--LW 1 ~I
In this respect again, Ibn Bassam was not far
~- -removed from al-Thaalibl:
V,)...)~',) ,":-,..)5JL,. v.,..s~I,) '":-'..rW 1 ~ F ~ u...),) ~,) vl..l..o=>- JT u-o ~ '...rof,) L5~
~ ..)I,)'?" ,-:-,-::,..)i 511 ~ Lo,) I ~',J"~I ,":-,1..)1 ~ ~,,) I (,pi,) ~L,.
c.;r--9 ~1...;-3 ,..,-,p ••~ 0-" ~,) I J~ ~ ~, ~~,) I ~,) I ~I
18 ~
• " I,)~ u; La I y:~f,) '~I,) I (,La.,) ~L,. ('JiSJI (j-WL.::....o 1,)..)LJi..j ; 4..)4~1
e
The Banu Abbad contributed largely to the flourishing
of contemporary literature. Some of them were themselves
poets and encouraged others by their example; for instance,
- - ~ -Abu al-Qasim Mu~ammad Ibn Abbad competed with others in
composing poetry and practising rhetoric.
Poetry flourishes when it finds encouragement and
support from the rulers and declines when they neglect it.
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The Muluk al-~awaif, as has already been shown,
gave support and encouragement to writers. They competed
with one another as to the number of poets they had at
their court. Writers poured into the court of the Banu
~Abbad, who were extremely generous to them. Ibn Bassam
devoted a section of Part two of al~Dhakhira to the
literary activity of this court.
Literary figures prominent there included Abu ~af~,
c
Amr al-Hasan al-Huzani, al-Qadi Abu al-Wali'd al Baji', Abu
. .
~- ~ ~
Amir b. Maslama, Abu al-Walid Mu~ammad b. Abd al-Azlz
( - -c-
al-Muallim, Abu al-Walid Isma il b. Mul1ammad called ~abib,
_ c _
and Abu Jafar Ahmad Ibn al-Abbar •
.
Some of these writers came to the court of the Banu
c. _
Abbad from other parts of al-Andalus and some from the East.
Ibn Bassam devoted the fourth part of al-DhakhTra to these
immigrants.
e
Unlike the Banu Abbad, Abu Bakr Nuhammad Ibn a.l-Af~a5
did not encourage the production of mere quantity of poetry
but was greatly concerned with quality.
e
The same is true of Abu Yahya Muhammad b. Man b.
$umadih al-Tujibr of Almeria.
. .
~I ~ )J..,? I L...,...,..w 61,.,-.,.~ ,,-J ~ ~~..,? ~I (r.'1..,? I o..)L,..t: (r."..,?
19
• " L...,...::.Ji )J..,? I...)..,s 61...)~ ~
Ibn Bassam adopted a hierarchical principle in
including writers in al-Dhakhira, giving preference to
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Kings, then to courtiers, and so on:
0,) o.Jk. cW 0-" o,)~ o,)i 5J~ ,,-;-,1 ~SJI J-lbi ~ .)..J~ ~ ~~ , ,-;-,G.s...J1 ..;5~..::..i~..J "
o,)LS 0-" 4..,.b..r3 0-" ..::...;5~ 0-" J':;u , 0......l...."......J1 ~ 4...0..::-~ ~I 'y-~..Ji , 0...... t.."...rl l
, r--r-=-l..b...1....,.~ 0-" ;..:, 0,)W I I~ J-lbi 0-" b':'YJ I oW I ~~..r3.!JrL> 0-" 4-,.
;..:,, ~ I~ I 0,)L."...<: L, ;..:, , ~ I.)jY I..J '-;-' G.s...JL...,. ~y;;...J ' ~ L.z. 0-"~ ~ J.>~ ..Jr
~ ~ i f..:..!J~ L...,. ..::.. r~ : ~ J5 ~ c....l.sr..3 dJ~..J'. ~ 0,)•• "1;; 0 II 0-" ~ I~
20
• "'-;-'-:1~1 0-" c.:>-r Lo ~ ~r..J ' ~.r-JI 0-" ~..J Lo
e
Nazha Jafar al-Musawl is critical of this principle
21
as having obvious defects. She quotes, as an example, this
_ C_'
passage on Abu aI-Ala b. Zuhr:
~I ~~..Ji , oJU: ~ .;Jb"'w1 ~ o,)i 0-" ' 1..;5~ ~i..J ' I.)~ ~i o..::.i C:-O..J
J=..-j, d .. · 0" II A..,. ~I..J ,~L::..JI ow...::.JiI~..? JJY..J .......... o,jb. 0-" o..::.r
This principle was also a reason for his neglecting
much good literature of that period, by obscure writers,
and by other people, who had no opportunity of being
connected with any of the Kings, or who were not inclined
to put their literary output at the service of the upper
classes, and who thus missed the path of fame and obtained
<:
neglect as their portion. cAbd al-Azlz al-DanI is a
prominent example of this.
l>-.....::.y J..:,..ii ..::..Lo..J ' o.;5~ U"L...JI pi ~~.:u , L..,...,...., .!J~I 0-" .).:..i ~I o~1
22
• I. tJ~
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Ibn Bassam's predilection for this principle forced
him sometimes to mention works of little artistic value:
J---.::..~I "p~i ..l.S..J ' ~ cl"p~i ~..Ji , d...:-~'-:'J~ JjL..:...J1 ~I ~r..J "
23. " cl~ ;)~y--l Jl , cl..p~ CiJbL.,....:..J
24
'cl..p~ J~Jl ~I , J~ 0L....::.1 Jl..J ' ~~ o.J~ rL...1..J1 "p~i ..l.S..J "
Further, he gives as a reason for doing this the fact
that he is following al-9uli:
4--l!-U <...9~ ' 0 Loj-ll ("-:!..l.S c.:rL= ' 0 L"•.dJl..J CiJbL.,....:..J1 ~..J i J t.........:.i ~..JJ ..l.S ~r C"
~ ~~..J ~i ~ l.!Jy.o.J ~i ~ya-11 ..;.:5..,. L.,.i ~iJ ..l.S..J ' 4--l!-Lb ill C"
, ~Jl Jyu-ll ~ i..;b..Ji , ~Jl o.)"L..:...J1 J~ o...l.:...o J~ ..".J Lo 'o.)"t...:;:........1
25
" I~ ~ L..:-.5 ~ e::s..J 0 1~ I 0-" E.~ I l,ijb..::.~ I ~ ;)y" i ~ Lt:>.J I ~ L.:..l..9
Perhaps he is also, consciously or unconsciously, imitating
al-Thaca"libT:
, ..::.L3..;--_J1..J 0"' G SlI..J..ft l.1..:..J 1 ~I ~JU;~I· ~ rJJ.S C" 'J..-i-JI ~..J ' ~I 4b.....1..J..J
, ~L..:>JUI ..::.L..."...,.i 0-"~ Lo...o 0L::...".....,.1..J~I ~i Lo JJ1:;. ~ e::s..J 0 w ...•••.•
..... 4....o..L r~ .. .. ..J
- 115 -
Though he took rank as a criterion for consideration
in his work, at the same time he was far too sensitive a
critic to neglect artistic criteria:
• <l...jL.oj")'L:. t-" ' <l...jL...,.;:..1 ...)~':J -'p-'5lJ r.::'wii", ••••••
Again, in his introduction to the second volume:
Similarly, in the third:
• 0 1~..wl I ~ ...)~ ~ c.br L.o ~ , o L.o..rJ I ~ 0-:- 0"'" 0"'",) , 0~1 <i...,....b. ~
He sometimes deviates from his principle but he
gives clear and reasonable evidence to justify this, as
in the section devoted to Yusuf Ibn Harun al-RamadI:
~ 9.~ r-r-l c...:.L5", ,~i L.o 21 up' 1~ ~'" 0 ~I jJbi ~ 0"'" ~~ r-J",
• .. - - IJ I· .. I . I ..)I I .... L...:.' c...... i , I ~ 'I ~. , J -;; I L...~..:r- ~ CS.,y> ~ ~ .....) I..J-:P'-' t.T..::r-
Religion and morality were important factors in
his literary criticism; in this he resembled Ibn Hazm and
others. This is, in fact, a deep-rooted issue in the history
of Arabic literature. C'_ •al-A~mal, for lnstance, refused to
paraphrase either satirical poetry or any poetry that in any
,- 27
way appeared to resemble, or be based on, the Quran. The
same is true of al-BaQillani, who disapproved of the M;allaQa
of Imru~ al-Qays for moral reasons. Ibn Sharaf was rather
extreme when he said that morality was an essential factor in
the literary criticism of a poem •.
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-Ibn Bassam greatly disliked poetry that alluded to
heres, y or unbelief, or used philosophical terminology.
He was reluctant to include in his book satire or
defamatory, profligate poetry. He bitterly criticised
poets who circulated satirical poetry, as in the chapter
on Abu Marwan cAbd aI-Malik b • .2:iyadat Allah al-1'ubni:
~4--i--U L:.I...l.......o . -<, . i
.. u~u
JI.., { ~Wi ~ '-;-'.:lr JI t...:.o { uO-::-..;-!U I j 4-:t I ~ uO-::-~ I ~ ~ L..9f 'L:.Jb' l...lll
{ ....3, J--.:.5I I y-.Ib <l..:.~ ~ :~~ ~ I .., • y J..:,...9 0"" ~ r.b..s: i A..o..c..,
0---" ~.:l..S lblb .Y'", { I "'~'." 0 'y-.Ib JI.., W:..l..S..o ~ w~ wi ~ r-' L..c .Y'",
J~. ~G.., ('-::'..lJi.::..., { ~.., ~y::- .Y' l....c.21 { J!.L..,.JU'..ry ~_9 • J!.1..,5I1
~ .'~ . Wi . I L...~ u .re.r: .
J Wi..,. ~ I ..,ro:>- .u J Wi L...c..,. .:;-' i L..c ill I.., : J LJi.3,~ j 0-:"~ ill..) u.s: .uW
4.-....:-w........" ~ ~ { fr-JI J,5i wi ~ ~ ~ l....c.2'.., ~ r-' : ~L.:. 0-:" wt...:.::..
• J~I o~ 096,," I ~
wi':;.., i Lo....9 { ~ i ~ l.:t r5-:- L..u.=.. r '~I : L..c.,.'T:t wl..,..r" c.:.,..,. d.L:...J I~ J Wi .:l..S..,
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~I ~~.:J ' ~.:J d..:..L..::. l..o 0"'0,:",.: ~ 0....:....0~ ~~I ..)~ L,.I 0~
He rejected poetry that consisted largely of abuse,
such as much of that of JarTr, al-farazdaq and al-Akh~al.
In doing so, of course, he deprived us of access to an
important genre of poetry, , which would have given us a
deeper insight into the political, social, economic and
educational circumstances of the period.
It must be said that his strict adherence to religion
and morality did not prevent him altogether from quoting
<:-
pieces of satirical poetry, as in his biography of Abu Amir
Ibn Shuhayd:
L>29 ~'
• r-lSJ1 ~.:J' r-J-i-ll ~ ~.:J ' o.j,,yi: .) I.)."",JI u-o ~I , o.j,~ .)..) L,.JI fJ1SJ1 I'~
On Wallada bint al-Mustakfi:
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On Abu al-Qasim Khalaf b. Faraj al~Ilbiri, called
al-Sumaysir:
co
and on Abu MuI:ammad Abd Allah b. sara al-Shantarlnl:
""":'L...a Y Y"'.) ~ l...:...lb~1 ~ ~ l;r-'r I ~ ~I ~ c.L<:~ ;;.::u: o.J ~i..) ..u..J.) "
c...s>..c-Ji ~..).) I ~ 4"p~ 0-" c...,.,.r'>'.) , L::.,,;;;.5 ~~~ , ~I .:ut...:. , ~I
4.-.J Lo~ I ,,:-,L::..S..JI I~ ~ ~I 01 c.~1 y.) I J~ 15.r-J I J,..sSJL..,. ~
~.) , c.44-0 lJU:L...a.) I c.4L:::....o ~L..,. ~L..,. ~I ,··.9q....·· , I ,,:-,WI I~ c.;r3
4 I • ;;..)y-9..:ro ~ " o~.i.J I 0~~ " -:' f"'?"~ I l;r-' L.::.5 c.;r3 dJ~ 0-" e....,...::..5
I 4..) s~ 0-" ~ftl L...o...J I 4~ 0-" l...:...lb dJ~ C" c...)..).)1 ~.) I ;;~ ~1y,.J.)
. " J~ ..ill>LZ.) I ~ ~
Unfortunately, however, this book, Dhakhlrat al-Dhakhlra,
which would have shed further light on his approach to literary
criticism, is no longer extant.
He criticised Abu Marwan b.~ayyan for his satirical
tendency:
~ " .... II ~ L..S.J 0-" 0-""""1 ~, U,..)I"",,:,I~.) I u,..)l....;...o ~ I ("~I ~
31
• ..).,j-S..J I ~'.". 6 , I ..)~ 0-" uS-o'.) I ~Y I
He quoted many examples from Ibn ~ayyan's book, but
he refrained from mentioning the names of those of who were
satirized, lest he should disgrace his book:
, ~L.::.
....)
d.) I 0 ..)~, ~ c.;r3 511 I ~'+JI .x> I 0~1 0-" ~.) I ~I 0-" l;r-'L..::..S...,.
32 .
• "<..3..) Ls>...o..J I 0.".:J 0-" ~..p~ ~ L...o...J I ~ I y,.J I
And again:
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<l..:.L.....;..I..;~" ..;..).jiJ1 ~ 0-" <l..:.LS..o ~ l.; " I <l..:.~ 0-" ~" I ~L.:...::....9L...,.
Ck,jjL..,.J1 ~I I~ ('Jl5 0-" ~~" Lo .rsi" . LoL;;.f ~i" ' Lo)l..s:I .rs f ~4--<:"
o.::..~" ~" • 6...o..l5 ~I "f ..u:.." I A..o.-..IJi 6L...,....:. ~i - ('S-JI ~ i - ,-;-,L,.-JI I~ ~
c...:..5..J I o.J..,....:..., • L..:..:..JI ~I ~..;~ ~i" I o...l.,;..S ~ 4..,0 ~i ~ <llr ~ .w
J--....ll> f ~ i <l.u.,. ~ f <l..:. L.....I ~ ,.-..Lu .llj J G J5 ~" . [rf o.."..J I" ~ f .w
r I" I r Lb 0-"-:' L;. Lo.r-' 15,.r.--3 I <l~ ~ I" I ..;~ 0-:' I ('y-.J 1 .:J-:' i , <l..:. Loj
.1..; ~"" I uL.....;..JlI ~ J~ l...o ill..) 0-" ~i ..l.1i" ' ~ 511 31 30 Cb,yS,:W J>~
" • I
• . ul..J-:o'u.._"
The following are extracts from Ibn ~ayyan, which
Ibn Bassam quoted in this way:
..;.r l.....o.::...;-JI J.".....Ui 1";:<""0 1..;4 ~ ~ ~u Lh3 u L5" ' uJl9 t....:...,.,...1 ~"
~~II y..;-JI ~ ~L..S.....II 6j":'~1 ~f I <...9,,~1 CL..:.b...e1 ~ 1...}.lrJlj <...9w.,...,JlI
"2:.M cL-...S1..;.6f~ ~~ 4..:.y:Lb 0-" - I~j - o.S....4-o u L5" ~,r.J1 ('~i ~..; ~
/"1t~
. \ d o.,j>-S!I ,-;-,I..i.>o.J" ~~I ~ L...,..'L..o o.::..L...0...9 I 6..:..-.ILp-.b~ ~ ~ .r~
~ i I ft+.J I" \......:..:..-l L...,. o L.-l.J1 &..Ib I ~I" ~ I .0-=-:' I <i..,. L..::..5.J I ~~ L.. uJl9" "
I J-bu ~ ~ J5 0-"" ' Jb L..,.JI" A....I Lb...,.J1 ~ , <Ub~ 1 ~"i 0-" J L.....jSJ I
,.....--J I ..:.:....9 t.;....::...o ~I J.::...J!; , <UU.:;.JI ('~ I U L..:.:;--J 1 ('~ I U L...-U I c::r J.:?...; 0-"
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Ibn Bassam was not as extreme as Ibn Hazm vis-~-vis
his religious criteria of literary criticism. In this
respect he was very close to al-~ull, who once said: "I
have never thought that infidelity reduces the value of
t th t f 'th . 't merl'ts." 36poe ry or a pure al lncreases 1 s
Ibn Bassam expressed exactly this sentiment:
37
' •. AII A_;"" '.<1 "~ ..r- ---~ u--"
Al-Jurjanl adopted the same view:
'-:-'-'?"~ I ..r~I .;..L.J ~ ~ l....9..::...cJlI • r o L5" I ~I ~ I..; U 4..:. L.".~I ~ L5 ..:r--U "
o ' < I" I o.::..l.Ji....,..bJ1 o.::..~ 1~I <l,yS~ <...9~" ' 0-:-:',,1 ,,~I 0-" 1)"1 y.:. l,r-'f ,....,1 ~ u i
~ u~ u f '-:-'-'?"~" I ..;-S-'5-JL...,. ~ ~SJI ~ 0-"" I ~4J1 jJbf ill~ ~JI"f
~" ~ ill I ~ ill1 Jr..; J" L..:...::. ()-<'-4 L...o..y-,.I~ f" 15...T'-:'~ 1 0-:' I" ~j 0-:'
Jj '10: 0-:-:'~I" I u t.....:...". L,...::...o 0-:-:'..)""SJ I 0SJ" I U .: o>.s<> L...,j>- L..o.5...,. 4..,0~ i 0-" '-;-' u"
38 " n.A. II
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-IBN BASSAM'S ATTITUDE TO LICENTIOUS LITERATURE
Ibn Bassam was not so strict about citing licentious
poetry in al-DhakhTra as he was about citing satirical
poetry, for example, he quoted the following poem in his
biography of Abu al-Mughlra:
~ 1 Sl 0"" 0 4..1J1 uL5",
. JL.i.3 'I ..wl<- r
. \.ir' ..r-:' ..:J-:'
He comments on another poet:
I......o..Jl; ~ Lo..l.l1 "I i w0.,,)
"I oS...o.Jl Ci...o........: ~,-.", II ~ I.:.o " ", r=:-- • fA.'I ,,' p" Jl...QYI ~ J~ o..:;,L...:..:.1
- 121 -
Again, he cites verses by Ibn aI-Haddad satirising
al-Sumaysir:
J-i..t L...:...J ~ I' .. 1.: 0..) ~
and verses of praise and satire composed by al-~asan Ibn
Wahb:
_ II • L..:;. I . .A.<
..)..r-- ..)..r--:--
-<~L. ....;. 11 I I -
..)..r- . ~~ ~
~.:J 0-:' ~I ~ ~L...:J
~ i ~ ,-:-,.~ I .:;---Jb e-.W
4 1,-__··..,,9 4..4_---"••~.~...".;''-:1.: Lopi .:J
~ ()---'" ~ i ~"r-II JI..:;-L.' ..
A I' • A
..l...:. 4..4_-,--!9u.,.. I.:J ~W: I ~
~ i 1- ,"-,-,. II c......i~ ...) ~~ ... ...r- .. ..)
Ibn Bassam often criticized the poets whose biographies
he wrote; for example, he was rather unhappy about the
arrogance shown by al-Fikklk:
..)r-__"v..:Au...s9 i d......::.~~ Lo I ~ I
..)...._-.0..6 ';;..'......0 ........:.~" 9 I:.,. .:r.:J
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Ibn Bassam said that when he had spoken of al-Fikkik
in these terms, the latter remained silent.
Yet again, he cited this verse of Ibn al-Abbar:
L........ L.......Jj . II ~ . I'
. ··r ... ..r .. !..T..) ..)
on which he commented:
9..L-.:..-J I~ I ~ ..).i3 y-I o..::..b r" ' ..).i:.." ~ l.....:. Lo~ I" ..)~SJ I 0-:' I <...9..;b .i3.J" ..
L.A.".i ~"" ' ~I"::'..w ,dWl I~ ~ .u lb"i" ,ill-JI I~ ~ .u ~..,.::.
J~ c..."p. U" L:......LJ J..:,...,......I I~ J.t.... U" I."..:.. ..J-:'i" ' ~
'--__·......a..Jlsi ~ I~I ~ t: I 0.. I .)---:'.~';' 0 L:5...S
Ibn Bassam referred to these verses as "jokes". If
he had had a rigid religious attitude, he would have
refrained from mentioning them at all.
He said that al-Amin commanded Abu Nuwas to stop
writing verse such as the following, which he did not
scruple to quote:
L..:. L...o.) ~ L..S.$ L...o''',,,::, 0 ",,,
L..:. L..o....I..iW I " l.,)"--:f..)~ I ,-:-,..;-9 i
L..:.~ '~I ~ ~"},,
L..:.t-..J" ij 190 d..:...o~i
L..:.L...o.i:...JI" r '~I .::..~ .i3
'I ,.J A wI II ii....i-..l> . I .•
Jl "" .. !..T --r-'"
A .. hi r---J 0 1 JJ4-l1 ~"
L> "> t'..;-fl ~ Jly"
Yo ..~~~ JlJU
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41
r..J L..5....o..J I.J JkJ I C. L.,. 0--" ~.J
Ibn Qutayba had cited this kind of language before
Ibn Bassam and refers to this in the introduction to
'Uyun al-akhbar":
~~JJ • L4>..<:SJI • L...-.f ol...9 clp~ J>~.J ~~ ~ wf .y e?~1 Jf c.~1
42
• n ~L.,. U"~I ry--J J.$i.J ,-:-,~I.J ..J.J..r" J~.J J>lySJI ~ ~ ~1....o-J1 Lo..::.I.J
Ibn Bassam's religious principles do not seem to
interfere with his citing of a considerable Quantity of
obscene verse, even those containing very basic terms for
parts of the body and the activities associated with them.
The following are some examples of the total Quantity; it
is noticeable that he makes little or no comment on most
of them.
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(i~..J ~ ~L.,. ~ J>~..J
<l..,- L.:..hJ ..u (,)"-"SJ L.,. w-s..:.~
(i~ lJ~ dL..:. I' 9··1I~..J
~ Jjlb ~ lJ.:01 ~I Y'
UL.....o..:. ~ ~Ij 0-J1~
..)u.\ -""'-<°...".· Jji.J Jl.j
..)u.\ ....." ....... ;\ 9 .. h I) ~
44..)r------"~0........7....J11 0'::'..l...:- I."..:.' ~
1:>-
f'..J')-----'9l....J1 ..) L..,.$..J I C' ~
: JI 99 I 'i' '~..l-.l' (i~ J..M ~G..J ' ~j'" ~ u...o pi..J ' ...r=-' r t"'..)i
.4L.b.J..:j,>' u...o-J J>~ ~..J ~ r..;b u...o t-:'L..:..". ~I ~ lJj:fT ~ • ~I
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..))----:t.. .).,J I'~ I
~r .· .......1· i JUi
...... ~...J-:'
47
"'9< Q ...
Yo
' .. (;", L..".
.;. II ..r'-:' r
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IBN BASSAM'S ATTITUDE TO TRUTH IN POETRY'
Ibn Bassam resembled Ibn Tabataba in his attitude
.
to truth and falsehood in literature, considering that a
writer should avoid falsehood. He rejected hyperbolical
and untruthful description, requiring that a writer should
refrain, for example, from attributing cowardice to the
courageous, or avarice to the generous.
His attitude was that of a conservative man, intent
on truth and disliking literature that strayed from it.
- ~ -On Abu Muhammad Ibn Abdun's verses:
'iI 1o '>. 0 Iq"' c.......iJ1 'I, .L.S"----'-C~. C"?" .. JI U La:J
He comments:
~.... , .qL:.....::.s1 4L9.5 Q I,",",""".'L.::..5..J1 ......,......::.5.J. , <l.......w.::>- I ~ i·, ~- -< . L.S ~Q
...., oJ ....,. • • •• ...) l;r:' u-:' u-:-"""' U - oJ
I 4..):J'T-----'O>-"C:J ~I ~:J I ~ ~~ 0~ ~ :J i I yG..i> ~ c. Lo.J I ~ i :J
48
• 4,,)~ 0-"':J J."u:..;-J I C. LQ:J
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Ibn Abdun was not truthful concerning himself in his
poem; he exaggerated in his description of his participation
in warfare. For this Ibn Bassam criticized him and laughed
at him. He required writers to be truthful in relating
historical events. When he heard the poem of Abu Bakr
( c:_
al-DanT', in praise of a.l-Mutamid b. Abbad:
t' ..;,"'"~ La..,. lS..; L.a..:J1~
p--__.3.,;9';0..' ~.. U LS 0-"4-,.. ~;''' .: '
~~ L...o ~G La..,. -s ,..)T c...:.LI",. ..:J _. -'
He comments:
c.~..:J I ~~ ~LJ:, ~~..:J I ~L.u~ &-l.o..:J I ..;..:J,) ..l.lbL...:...:J ' ..;..:J/ t.l.o I~..:J
$ I~ I J=-.:. J~ dJ~ ~."....... ~~ ~ ;;..;-9 u....J I c.J..,. J.:.
6 ';, II 0-" 51 14-,.. r Lii.-J I L...o...9 ~..)""j T uO..;i ()J' rS'-:t Lh...o I""':':"
.h-.-........."..J I 0-" Jlyu-:....o ;;j:t..rJ1 '7'"":'lS..; i..:J 4..9 I~ i 0-"~ '7'~ L3
o...,....U :,Lb I..:J I U l.Jb,rJ1 ()J' t: L.:.Jj~ L.,.~ I..:J ' U~I ~ t: L..w..J L.,. ~ ."..J ~~..:J
\ .(S'~ I ." I~ ~ ' ~ (,;r:'i ~I..),.]I ('JIS uLS.J... , ~~. Jl w.::....o 41..; .l.S..:J ' ~."....,.::..JI ~I
6;7((. -. I~, -. .J1 / /.: • .1 or ./7 ••- - - - ••~ .7 Co .: ~ CT J ' ~ I (jJJ j o-"' .......-..J;J I --
Ibn Bassam criticized Abu Bakr"al-DanI" for wr-Ltlng r~1
lying propaganda; he felt that he could not remain silent
when he saw the truth being violated.
On a poem of Ibn Darraj al-Qas~alli in praise of
Mubarak and Muzaffar:
.
~..:J ~I ..r-: 0-" c..:r.- ~
~ <!J I ..l.lb '7' L.::..S.JI r-L= 0-" Jh.J1 ..:J~ r
-'oN
<!J L..:...::..w I 'II ,. II . .jj ~ ~ l....o
..; ~~~ UJ-"; ..:J
He comments:
, ~I ~I ~I ~~ ~ ' ('L.!...l.J1 ~I ci=....l..:Ji ~I , ('Jl.SJI cl.!.1..l.lb1 ~ uL.S..3
50
• ..;L...o.:>-JI ~..:J ~ ..;L...o..:....JI ~..:J
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A counter example is provided by his reaction to a
poem of Abu Bakr b. aI-Malik in praise of al-MuCtamid:
I \
I \
I, J.:.L...:, .....51 -< " . '> n, • uu....
...,>-----'" . .;r- Yo. u .., lJl';' I 1<.....0..911 . . Q...>...-----'..:T'" ...r----..j:t-r::---I \
I \
~.:J • c.L..".l.:JyJl pf ~~I "15r' ~ ~~I I~~.:J • ~lj.:J ~
51
He admired the concepts in these verses and regarded
the poet's slight exaggeration as imaginativeness. He
insisted that a writer should be t~ue to himself and to
reality.
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IBN BASSAM'S ATTITUDE TOWARDS INFIDEL IDEAS AND
PHILOSOPHICAL TERMINOLOGY:
He was averse to the mention of infidel ideas and
philosophical terminology. He also had a distaste for
) ..
poets who tried to imitate the images of the Quran. For
example, on Ibn Darraj al-Qas~allits praise of Abu al-A~bagh
cf- - C csa Ibn SaId al-Qatta:
..
J 99 II ~w. ~L...,. I~ l.?~Jlo
J !:, II ~J ~..,.:. ~I 1.:1"'.,:YJ ~
He commented:
He said: "A contemporary of mine, Hassan Ibn al-
_ c -MassIsl, borrowed this rna na
..c _
b. Abbad:
And again:
(
in his praise of al-Mutamid
52
I~I-, 4,.jL...>...c.J1 0..::.....:...01-, J~
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Because of his religious scruples, he criticized
al-Munfatil for his poem in which he praised Ibn al- Nighrilah
->-
al-Israilr:
",,---,,-::'.'-:'. ..;:..t J,:>....o.J I La I ~ I c,~(\ \
and commented:
• ~i La ~" ~" .J::...s" ~ ,..L ~ J" 9' 0 II
• Jy--JI" 4~1 \$.~ ~I A..:.....o i~ La • J~I ~ ~I u-o ~I cl~ ~ oW"
cS.;r--··......-, ~ u-o U" L.;..j 1 ~ ~ rS"
CS.;r--_~1 u-o Y''' ":'~I ~ ~" ,n,
h;; II
He inveighed against him for the weakness of his
religion:
r • •I~ J.:.p9 oo I : ~I •. f1..:'.;
53
• cl.!.l....:...::.sl ~ 21 ~I <Lb...:.i 'JI" • d!.IY~ o.JJl cl.r=--
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He also criticized al-Sumaysir for his poem:
19 ., I. I ~,' "I
" P .• 0 "'--'-::'> '-"-'" JI .:J
9.~ '4.0-1 W: c.;r3~ I .:J
..)-_---0051 L,. ~ Ub~.:J
I ':'.:J 9.~ L..y..;...o 0..::...,..-:..
.:.I J>..) 51 I 0-" Wi.:;-h-o o LS 0-"
~I ;;~I c.;r3~ .D.J
f'..)) ..:.>----0 cl..:. r-'~ L..,;.
and commented:
u--:> 0-" Y' 0-::'r , 4.J: I..;':' ~.:J ' 4.J: L,. ~ c.;r3 1l1.:J t....... ~.:J ' ~ I.:J f'~ I ~
54 ~ 4.J:1~1 ~.:J " 4.J:1~1
He felt that al-Sumaysir wished to emulate the
c
achievement of al-Maarri, but fell well short of doing
so:
J~y'~ ""'0 II ~ W ~LS , ..)".:0",11
t,tPL.....o-J I :r f'..)) r5-'"" i
..;5.::...11 f'~1 ~ JLJi..9 Il~ ~ Il~
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Y..; 51 I I ..; W: t.i.:t r-'.J ' d...,> I..r- i ~ i.J ' d...:- L.,...:. L:"" ~ , w~ I.J <UL.h..,..J I ~.J
wL..S..3, J4-0 I.J ill I 0-" ~JLoI Jyb ~ , JJI,.::..s:I o.....9.!.Lb 4..,. ,...H.h..9 , ~..;I 511 ~I JJ.J
~ , <I..; l....i.i...::.. 1 w~ 1~ 'l..:......,...3.J-" 6..)":!ft ~i ~.J ' c.~r ~~ l.,?l.,., .:;...; l.,?i : J~
• <I..; L.,.> i c.~ I l..::>-o
1...9.J~1 ~ 0-:' u....~ ~~I l,?-:,i ~L.:......5J1 ~ L..:...; ~ 6~ W~.J 0-:' ~I ~.J
: 4-J':;r, r-LcSJ L,.
~ I 9 J... 6~.J '-;'.J~ JT
~ 4..;i 4-J ," < .. 01 Lo...J~
':I~SJI ~.J,-;,~I ~
~ I .J..)SJI;;' . ;. Q" ~.;b ~.J
~l ,,'-''' ~I ~~
~ ....' ~-----:,.'5J I cb jJb~ L;u.J
~ I ..;)-.,....-..,..,.",-,11 ..::....:> 1~~ l:r:' i .J
~ I ..;SJ I ." ;. Q Y 6.so..,.b ~
~ I ;,c21 ~ 0-" tS~ wi
~ ....' __-::..~,'>.21 ~ Y ~yi
s L..,.y-JI ~ 0-"~ .Ji
~ Lo...J I.J tS..r--J I Ly...,.~ I ~
~
L.-...t..o ~.J wi ~.J ~
L....rJ'L~ J~5J1 ~ Y
r---J-9 L..,. ..) I..)":! L.o~ L:. I
~I ~L..i ~ l.r.L..:....J1 ~
tS";---=- ..lJj L....o..o ..) I ~5J 1 ~ w..::...,.
<I..; LA.,.1 0-" c.y-ll 0-:' I ~ 1~ L.o
~I J k ·i .~. itS l,?-:' •. 00 U l.T..r'-:t
e.-.,. L..:. yo L.o o L.....:.JJ I ~ r-J
<l-::.~ ~ ~..r--ll c.Y ~.J
'-------eo'-'~,I.J ~ 0 1 1 ~...i.:,..)
tS.i.1iJ I 0-"..Ii:> G.....LJ I ~ o f ~ 1y".J
u--11 ...::.b...i... -.u.....t 51 I~ I L.o
c...)..,. L.o.S ..)~~ I~I ~
He made fun of him in his comments:
I .J9-----...::><'":'.' ~i ft ~i ~~.J
1.J9---"'''<'';'·'~ ('i woo q"n " .:Pr
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J . .. ~'I L..a...i..:. . ~...L.5...r----' r ..,r-- U...... ...•• ••
and again:
.: '~I~I u-o W~~I yl e...:r3 t....o.::.l." , ~y ~ t~ t..o..:Li ,~~ I~."
I ') "" ~I 1y-I,.r:....U ',-;-,l y 511 rJl5 ~.".) 1.,J-"..lJ:." ',-;-,Iyc-JI ~ ~ JLP (r.P"
0--" ~~L5..J1 ."i yLUI '-T'L..". wi .,r...:..J1." ~I ~~ ~I ~I J..<:t>·i~
~ 1~,.......:.b.J1 i· ~el ~ I ,~Lo~1 -.u...." z; II ..!:,L...iJL i , ~ L..b. e'l ",'1<"l.:;r'-'" .'. t..;r:' 0-" .. .JJI.ir'''' ~ . .".JJ ,~
~Ui.J1 - It.:.. d •. r •
cr-: ~ ty
""----~•.L..9 ,~ J;;. J$."
'--_---'-.,.0-0".J,.;Is, JI,!..,J-" L5..J L.. L".
He did not believe in the use of such things
in poetry and considered them to be meaningless verbiage.
He though that the Mu~dathUn employed them because they
lacked the ability to use elegant Classical Arabic.
- (' -.)
He admired the poetry of al-Mutanabb'I and Abu aI-Ala
Cd
al-M~riin spite of their using philosophical concepts
and terms; on these verses by Abu Ghassan al-Mutatabbib:
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~~I..J~I l...lb~ ~
~~."JJI 4..=...::. .}:.. Lo.$ t:P
~..rz-JI..J ~?y-JI 4-W
He commented:
~..J Lw...::...". 0 i 0~ I U" Ls ,..s.:..
...; Sli ~..r ~ ~I ~..J
• . I - A II I. . L...S A Jb~.;r::-- ~.. I..T" ..J
~ U"~ I '-!i..J L....::.~ I ..) L....J.J I..J JJb,...o,.:;JJ I 4..".~ ~ I ..) L::.-JJJ I 0-" ('JJ5 I ~..J
56
• ·I.r-JI ...;1..) ~ ~I~I..J I • w..,..J1 ('~ ~ ~ I • L...:...iJ1..J c.~1
It is clear from all this that there were two
contradictory forces at work in Ibn Bassam, his religious
and moral sentiment, which inclined him to reject all that
was damaging to the faith, and his artistic judgement, which
inclined him to separate literature from religion in the
criteria that he applied to it. 57
IBN BASSA]\1' S PREFERENCE FOR TRADITIONAL STYLE IN FORr'1AIJ P08TRY
He preferred the use of classical and plain modes of
expression, because he was a conservative literary critic,
and recommended that poets should employ the language and
style of Pre-Islamic and early islamic poetry. In the
chapter devoted to Abu-Marwan Ibn Sarraj, he included
several elegies:
'1...; vA, II <i...o.!.i 4..)W: 0-"~..J I 0..:...,,1 L..)..o ~ JLbi ('~I ill~ ~ ~i 0-" pi..J
0.-..,. 0~ Lo..::.I..J I ~~I ~ ~L::. ~ ~~I L..l.o 0-" ...;t...:..SJJI ("'Y-:'~~I
~ I ~ I 4.J l....t:>.> 0-" ..u.9 L..o ...;5~ ~ c. t....,....:.JJ I..J ~ A...,.~ ~ ...;-S."..::.J I ~ L..o L.o.-J I
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• • 1~ 1 Jy--9 AJi."....;b 4~ I o.:....;-J • Li.::.1 '-!ij.....=.J I ~ ~..J I 0.:, 4 ~~
LC\
t<\
.,-
j ,1 J: i 1 ~ <-U) j . '1 \~'i ~' 1 ~ .- ] ,~ ':3 ~ J .;>
J, 'J }L ~' ~ ] i J' J ,1" ~ 4,' ,t ] ~ j J :;1 ~
J J - - -. 61 J 1: ~ 1 1 ~ J. ~., '1 ] J ,~ ''1 J ~:;j ~ ?l 1- ~: J~ ~ :j ,~ ~ J' ":o:j .' . J: j, . ] .. ::I .- J ~'
. :J ,." ~, 'J: J ,,- :'9 1: :~
, j J < - - '"l::f '1 ''\
?l ': ., , "., . - ~" U) ,
1- "1: j ~: 1- - 1 1, ~ ': :J '1' ~ L l ,"'\
U) '\ .- J:J ~,J :J' - J ?\ - 'J J -
i"J ,~ ~ : :3' .J, J 'J 'J ._ - J J :"): J 1 :9:> ~
U) \ ''\ ~' l <\ -'l U) 1 ~ 1 - z: ~ ~ "1: ~
- -1 '4 ::I ~ J' U) J J' J <~ j U) ~ "- " -i ,J U) ~{ ~: L ~ ~ lJ ,} , ~ '~, j' ~ J ~ ~ J j ,~ ~j :
J J: J ~: ~ D 'J ::!l ~ J' ~ :~ l J ~ ~' l -; }~ , ~ ,J =l , ~ iJ _ ~ '.' :j?\ 'j 61 ..1 •• ~..v l' 'J U) -. J .• U) U) 'I', U):) '~ '~ - cV· -
" U)?l ,j - .-.- U) <, , U) ,
'''\., -i "1: - J: 'C} J <- ?l ,<A' . ,1 1- -., '\. ,~ ~
.:>' L 1 J' '1']' .~ ~'1 J ~ ~ 1 ~
- =j '~:, .: I=) 2 ::I J' '1 ~ ":""'1 ~ " .. .1 ~ : <>3 j U) .. .- ~ ~:"1, U) ~ ~ '~~ IJ1~ .'·1 J .~ : ].~ I j - J, j ~ i
1111- _ 1 1 11- 1 J -
~: ~: ~: ~: -i ., ., -i ., ., .,~: ~, -i ., ~: -i .,
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L.ll>~L..:. J.i, L..o I ~ I ('y-l-st-U ()-O
He commented on this poem:
, ~ L..o~1 JyJ -.r i ~ ,.,.."i ~I..J ••••••• , ~ e::~1 ()-O~ 4-! tj..)..,;,,1
~ 0,,'," Q Q II Jy:y L..,...J ' <)j.dJ I o.!lrW L..,. , ~ L:.•.rIl..J 0-::'-=' l::..J I ~ J ~SJ I ,...,.,.yD 0-"
J.."b ~ c.~I..J uL..,....i.>z.J1..J j~L..,...J 'u"y.J1 ~ <)j,,)G-J1 ")..,,....SJ1..J ' J~I J..l.S
ill~ ~ ~I ~ u~~1 L:.L , ~Y..r ~jw...:.i ~ Y> Lo.o ill~~..J ~ jl.o..<:21
59 ~. ...
• J..J SJ 1 ~I ~ t....:...".1 l..Jft L..o...,.j..J ' J.=-ol
He was in complete agreement with the conventional views on
-)Madlq and Ritha:
('~..J 15")..Ji : JUi.". u i 5J1 , ~ L:...,rJI..J t~1 0-::'-=' J.;-9 JJ c:...::.i , ~ L..,.,,)SJI ~i ~r..J
1
..Ji L.5...l..o v-:;..:J..o-JI u LS I ~I I..).ll:> , ~ t..J~1 0i ~ Lo.o , ~..J~..J ~. <L,.
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.s
- ~I L...,.i tS..,r. jJ], ~ L......;..JI" JUbSJI 0-::'-='l::. , ~ I~I ~ "-='~ ~ ~,y-JI .'i..zf V--O"
6'"0
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THE EFFECT OF PERSONAL CIRCUMSTANCES ON LITERATURE
Ibn Bassam was unique in appreciating the personal
factors such as friendship and social life that influence
the works of a writer, even the most high-ranking, to
whom he gave priority.
He juxtaposed the works of writers with common
literary characteristics which were the result of their
common personal environment. In al-DhakTra he devoted
a chapter to three men who displayed similar literary
characteristics because they were under the same influential
factors of time and place:
, ul.Ji.J ul..:. .~ ~I.J ' uLoj.J ~.J~u-.I~.SJI J4J 0-" cJl=, ..?~ ~ ~
JI "'0"')/1", lUlA,.J1 c.....,.~.J ' .wy Ju..:.....JL,. 1.,rz>4 ul-$ ul.J~.J ' ~ ~.J
, ~
.
" I • . Ii ... ~ .. ' J.-Si ~ '_. ",a 1J..j Lo ..o.SJ.J ' J~ '.J -<~
.. I· 0 Jlf.J ' ..,......... ~.J.J ' .. ~ -./ r-
"I 9 9 L..o....,., ('-'bJ L...,.;> i J') 1~.J ('-'bJ w...:. T 0-"~ i.J ' JLo.::..J J-::..:> Li::. .~ 0-" .).r: i .J
61
- 139 -
He realised that the physical c i.r-cums tanc es of \vri ters
had an influence on their productions, as he demonstrated
in his biography of Abu al-f;Iasan Salil; b. Sali4 al-Shantamri:
u~ L L..o..rJ I ..... L.::.5.J I ~ ~ • ..... L..:.s.J, U-<>~~ I Ci.'i.o ~ 21 Ci...»...9.,rJ I~
b ~~ .b1..r3' ~i I 4~ ~
He also realised that another influence on a writer
was the family from which he came. He devoted several
\
chapters to those who came from distinguished literary
families, such as that on Abu Marwan cAbd aI-Malik b. ltiyadat
Allah al-Tubni and Abu aI-Hasan c AIr Ibn cAbd al-cAziz b.
- c-)~iyadat Allah al-~ubnl, and that on Abu al- Ala Zuhr b.
c Abd aI-Malik b. Zuhr al-Ayadi, Abu Marwan Ibn Mu~ammad and
. - - c c - S c-hls son Mu~ammad b. Marwan, Abu Bakr Abd al- AZlz b. a ld
al-Batalyusl, Abu al- ~asan Yusuf b. Muhammad b. al-Jadd.
- - c -- ... -Abu BalJr Yusuf b. Abd al-~amad., and. Abu Umar b. al-Bajl:
-
v ~
I , I
-J;1=\?1~!t '~ ~ ~ ~ J' ~~ ") j ~ - J 1 ")~ '~" ") '\,'~ 1 - ?\ 1 J ' :;j t' 'J J -,~ '~ ~ 3 'b' -") ~ ~ ,J ',~ j ~ , J) ~ ,J' ") - d
,1 ~ j .;A ") , j . i : .~ 1l0 ~ ~ - ~~' ~ '~ ") <L • ._~ 'J ~'- ,~?\ ~'1'- ~~ ]. - ~ .',' 'j'~ <L ~ ~. ,~~ , • J' ' <L ._ 'J ' _") J; ,
") j -e '
·t ~ ") 1 ", ~ ~ 'J ~"~• ... ... 11I;_ • , L '-, ~' \ ~, ' -~ ~ ~ ~ ~ ~ 1 ~ - J; J' ~ .~ - ~ 3 j ,J.~ ._ '1 ,J' ] 1 ; 1. ,~ ~~ 1~ ;~ ~ 3._ ~_ t ~ ~j ~"-"1 ' t ~ .~] "),<> ,') .?\ ~ J ,,<> <) j 1 :- . . 1 j") ',J', <> ") ~ , , "). ,
.- - ,1 -1., - - ,j j .\ - ,~ , - ") j 'J'1;J 'J ~ ,\ ' - '} ~ ~ } ~ ~ .~ •~ 'J '1;, 'b'
- ") -j. - .- ") , ?\ ~ , ,::- .~ ~ , J. J
.- 1 ~ ") ~ 1~'f-~~;J1 1:. 'J ~ ")]- - 3 ~ 'b' 11 _ J")
• , • .~ ~ '~ " u.J ~ ~ ~ J ~
I -A' J - ~ - .~ t·- '. ~ .~ .~ ~ J). ~ ~~
.- ~ ~ '?\ - - '1 .J' • j- J .~ ,~ ]= J J0 ~ J 'J' ,<J : -r. j ~ } ,
-.;;j- ,. ")
.,-
v : J f:l (- i ~ J '~ .~ 1 -:-J <L'~ 'b' '0I J ~ : ~ . .,. ') <L J ~ ~ ~ - j
'J ,;, , ~ . ,] , 1. -1 . ~ ~ 1.." ~ ~ .1 'J ~ "
,= 'J~~ 1: t1, ~ J ~ 3 '. ~ ,~. . ~ ~ ',J' 3~l-;, J 1 vi; , ~.1.J 1-~ } 1'0- ") ") - J ' , j ")~ ;0, 1 . ~ " i 'J. ~ 1 .~ ~ J' .?\ " 'J <-,") t 'J " 'J - ., i?\ , 1. . ~ j., ~ ~ . ~ J \ .'
<L j _") 'J'
'J j , -~ 'J ") '~ ~ , ~ '~ ~ 'J ~ ~ ,~ ~ j "), ") ~1- ..- - ]- ,<
- -:-J" 'J'~ ")
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He referred to the general educational level of
wri ters and its influence on their works'. Critics
discussed this subject before, such as Ibn Qutayba, who
remarked on the defects to be found in the poetry of
scholars and the low standard of achievement that they
62.
tended to display. Ibn Bassam referred to the same
phenomenon:
1;. II· - l.:c , >, ........wIt:. L;,Jr----':>.....-J ()-O..;r--:: Jl. ..r-.J
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IBN BASSAM'S LITERARY CRITICISM
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To a large extent, classical Arabic literary criticism
depended on the personal attitude and taste of the critic
who naturally derived his knowledge and appreciation from
his wide reading and the works of previous critics, linguists
and grammarians.
al~Jurjanl believes that literary criticism should
depend mainly on the personal taste and views of the critic:
JI \ ?'" IL..,. .J.)~I ~ ~ 'J.) I ~L",..o_JJ.) ~L..,.IJ"'."..LJI ~I ~ 'J ~I.)
b.)J6;...JI.)~.)..;-JI~.cl....,-~.)' b.)~.6_JJ.)J~1 ~ .l.;<jh" .. t....o.:l.) I ~Li..o.JI.)
vi.) , ~.) I~ v~.) , 'J~ Irb- v~ 'J.) , L..o..S:>....o L..:....1i..::. ~~I v~~.)
L.i.....:. Li....hJ. c . "I
• ...J .. .:.r--:: r
J . <: ~~~.) , ~~ ~ ~I C?"...J-:1 j.Jl>i A.<:L..<> J5-J.) , A.1i."...,."...,
1
• 4--11 ~i 6t..,....::...:.1
al-ThacalibI, again, in his al-Yatima has the same
I
approach to the appreciation of a literary work. In
evaluating the poetry of al-MutanabbT, for example, he says:
.J)----""....~ ~ vW I ~ , 4-:- G...a i (r" 6~ '-:-' L..:SJ I '-:-' I J-:' I r L.. (r" cl....,- '-:-' W I
2. 1''-''--.11.) J,G...JI pi ~ fL:..J1 J~I.) o L..o..rJ I
al-ThacalibT was the first to imply that Andalusian
writers were worthy of critical consideration by comparing
them with Eastern writers. In his account of Abu c~mar b.
Darraj al-Qas~allI, he compares the latter with al-Mutanabbi:
- 148 -
Ibn Bassam considers that a literary critic, when passing
judgement on poetry, should have regard to his personal
literary taste, and the environment that stimulated the
poet to compose his poem. This approach is apparent in his
comparative literary studies of the fifth century A.H. In
formulating views on any poet or prose-writer, Ibn Bassam
depends, therefore, on his own personal taste, which derives
from his wide aural and written experience, and, in particular,
from his continuous attendance at the literary ~jalis that
were held at the court of the Banu cAbbad. His biographies
of literary men of the fifth century indicate that he followed
al-ThacalibI's approach in comparing Andalusian writers with
Eastern ones; for instance, he writes, comparing Abu al-Qasim
with al-Ja~i~ and BadIc aI-Zaman in prose and with c Amr b.
Kulthum in poetry:
~ u-o w'-,"",,,WI I~ FJ"'= u-o CL1..1J"".J • wly..~1 A....!::-L.....o t~ r-L clJ~ ~.J
4 wi ~I U"...)u.J • wLoj-lI·C:t~o..::.i ~ L..o...,. 'wl.J~1
He actually quotes al-ThacalibI's comparison that we have just
mentioned. He also makes a comparison between Abu Is~aq
IbrahIm b. Khafaja and al-Acsha and Hassan b. Thabit because
they were famous for a single type of poetry:
• ~ ~. ~ ~ I el ,I z:JL,:,.J~I w~ ~ J~ wl.J • &:4- jJl>~ wL...:>. ~.J • ~ 0 I ~ lSI Jl-" t..M> wi ......
5. J ~ U"..)L.95 4-::--9 ~
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He is biased in favour of Andalusian writers, wishing to
demonstrate that they ane better than those in the East, as
he implies in his introduction:
.;;..:..s ~ Y ~..J I ~ 62y J~ 6~1 ..Ji , 4..oJ.u1 ~ C':'~I 61..) y ?
6
• ~ 'll..J l.5y Lo J..Jft ~..Ji I t..l-o 'll..J~ Lo
He reiterates this in another context:
In another example of this type of comparison, he comments
on Ibn Zaydun's verse:
~yl ..J~ 1~ ~~ I 1."Ji.l4>..J L:....:.Loj 9.~ 0..J~j 0-:'1 01 L..:,.!,L..,.~i ~ J~..J
8
.~
Here Ibn Bassam again employs the comparative method, in
this case comparing Ibn Zaydun with al-Buhturi.
Again, commenting on this verse:
He compares Ibn Zaydun with Ibn Washmagir aI-Sahib b. cAbbad
. ) ..
and Badic al-Zaydun al-HamadhanI:
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In some instances, instead of generalising, he takes a
specific work of the writer under discussion as the basis
for one side of his comparison, without comparing works
directly. As an example we may take the following passage,
- c -on a poem by Abu Umar b. Darraj al-Qastalli:
J
I J~I ~ LS.....o2 I 9.~~1 ~j 0-:' "".:0< II..J I ~Iy.-Jr ~ 0-:' J-:...c~ C"""'..::...>~
I <rly.-JI ~..J I 9.~1 ~I u,TJ Y J.-:. I Jy-JI..J 4j..i.J1 0""~1 u-j":'..J
I \5yQJ 0"" ~I t:..Jh ~.) ~ 4J Lt.,.. u,1 .. ~ h I..J I \5y:...w1 ~ ~ u,Lou2
10
lIb'- ~ I L.:.~I I u, ~ CLJ,)6..... L.:.JL: I u,. A·<T ~T ~ Q• u,J~..J ~ . ....J J ' . ...;--. J
An example of his directly comparing individual works, in
which he sees influence from one to another, is the following,
in which he compares a poem by Ibn Burd:
... ".: u T U"~ I ~ rJ'> ~
c
with one by Ibn al-Mutazz:
J
!;~ II ~ ~
- II t:~. ~JJ
II Ie -J ". ... , ".:-
"?'> ... 0 ........LiJ1J . ..J
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J'--------"'o L$ ~~ I
In spite of the direction of the influence, he decides in
favour of the imitator, on the grounds that his language is
almost colloquial.
6J ' . "..J I 6...,..is 6J L:.r I ~I u-o o..;..J") Jji..J I 6..)..J~1 u-o o..;..J") J--I t;r9
11
£~ 'J..J I ...J...:t~ 0..J..) I A...,.bJ 6~
This would seem to display a certain amount of pro-Andalusian
bias.
In spite of his professed objective, he is prepared to
acknowledge the inferiority of an Andalusian writer to an
Eastern one, particularly when he regards the former as
haVing been influenced by the latter. For example, in his
biography of Abu CAbd Allah Muhammad b. Mascud, he concedes
the latter's subordination to the Iraqi Ibn ~aj j aj,:
I" oo,>I J o.:;,,~..J I ~L... 0.:;"...9~ , 01~L,. ~4> 0-:' ~ ~..J ~ ~~
12 w w •
•~~I ~ r-J..J ' 0~ t:-=..;>-J' 4~1..J
Ibn Eassam sometimes does not specify the differences between
the Andalusian and Eastern writers and their productions, but
confines himself to generalisations. He nevertheless contrives
to imply that the Andalusian representat~ve has great, and
perhaps greater,merits.
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An example of this is provided by the following passage:
• § IS II . U ,I II ...
• lit" .,) t.Jl-oO-' ~
~ , .. I:.. II 0-::'U I~ ..::.. L....o I ~ I
(, r ~ I ~ L....oyl 0-::'-:' L....o u .. ··" h ;; IJ 0-::'-:'.,) I 0-::'..r u-....JI 0-::'-:' L....o 0-::'~1 0-::'-:' ~ ~
~ ~~I ~ t.?~.rJ' ~ .~ ~r l...o.2l.,) I 4lJ~ A.:.;~.,) I 4l~ ut....:.:.. u-wG....o
Ibn Bassam does not only compare Andalusian writers with those
of the East; he also makes comparisons between one Andalusian
writer and another. For instance, in the biography of Abu
Tammam Ghalib, known as al-~ajjam, he asserts that the latter
has unsuccessfully followed the method of al-Ramadi:
He makes his comparison not only in general terms but specificall~
-by comparing actual works. Thus, in writing about Ibn Darraj
al-Qastalli's verse:
he says that it resembles the following by CAbd Allah b. Sharaf
al-Qayrawan'i':
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He then comments upon Ibn Sharaf:
~I <.J-l'~~I..J I
15
. y
Sometimes Ibn Bassam quotes comparisons made by "the writer's
contemporaries" without naming them:
(,L.S I ..)Jl>..:rJ1 ~ t...a..:;;..... ~ I ~I ~~I ~ ~ Jh.A>...Jt.....,. l...j~ u~ uL.S..J
16
• ~L,j ~ ~L..::w...J1 l?'""~ ~~ I~L$ I ~1..Jf j.lbf
He specifically relies, however,on the comparison and
criticism of Ibn ?ayyan; as can be seen in the following
passage:
. ~u <.J-l' ~"...u I ~~I./-I.- ~ 0..:...0
I Jly-b..J ..;l....t>Ji I JljJb~l..J ~~I tl~f..J <iJbLS..iJ1 u~ ~ j)~ J.!.I.-..; 4..J..J
He greatly admires Ibn Zaydun:
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Ibn Bassam, as has already been indicated, depends on his
own personal taste in making his literary critical judgements;
he has a predilection for rhetorical poetry as long as he
considers the poet to be matbuC (non-artificial). He
considers that writers should strike a balance between a
totally modern and a totally classical style.
,
He compares the same writers" poetry and prose:
He will sometimes state that a writer is, in his view,
generally undervalued. For example, he comments on Abu
cUmar Ibn Darraj al-Qas~alli:
\.. ,;; ", II ~" ' J..::.-.l L$~ '" 0~ I I?"" t......."." ' J ..J.~.:>o....lI" ..)..,ri-J I lfb L,..,;." ' J~ I
19. J..::." l::.....J1 "
"oJU A...:.L..J ~G. •• oe'.. A...:.~ o..)ly" ~ ~~" tu:..)~ 6..a.... La..3c:: , ~..)" , , ,
20
'!l" '!l 9..:01 J.<>..;-ll "
w
'!l"~ '!l 9..:01. ~ ~ , ~..;-=
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but he is prepared to criticize his wor k when necessary:
...))--~.",,-,II 0-" 15~1 o~1 I).~
• ..l:>- I..J • L.:.. I 0-" .~ 0L,.r ~':~_J1..J oL:J1 , ~,.j..o.J 1 ...r-:'""'i I)..,rt= I)~ • ~.,.,5 I~~
He praises specific points in Ibn Shuhayd 's poetry , wi thout
ever , In f et.£t , indicating why he finds them admirable;
it is most likely that Ibn Bassam praises these specific
points or images and finds them admirable because he
considers them both original and appropriate in their
contexts . In his view, they are examples of powerful
imagination~
...) I.)---'?" L....,.5.J I)~ 4-0 I ...) Y I...H4>..J i I)~ • ..J~ 0-" l.fl.>...) i : J l.Ji...9 I . Iv A II <'u>..J..J
22
He can show a certain dry irony in his criticism ; for example ,
on these lines of Ibn Sharaf al-Qayrawanl:
..,jl < II ~ . ..,.:-J L. LQ..iJ1 ~ I) I.::....b.::. ~ ~ 6..::o...l.wG. L".u .
..,jl...) h~ , 1
"0...9~..J U"..J":uJ I~ Y- ... '?" ....J f'~1 0-" ...) L".~I ~
0i-J ~vL.."...,.i . f'4~1 t...o.:w..,j1..J 9 Lo ~..J..J...) ~
1)\
'" ~ I)~ vL.."...,.L,. 4-..Jj...) 0..J...) f'4~ 1 ~ , <'u>..J ~ , ..,jr 0-:'1 0J=. i
,
, ~ '-:'/~ 4..,-.;-St-J 1 0i 9...r- i Lo..J ' ~ I.."..s ~..J '15...)~ 4-J ,", ' .. 19 , o~1
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Ibn Bassam pays much attention to original and
creative poetic expression and concepts. He does his best, with
modest success, to collect all the original and innovative
poetic expression of the Andalusian poets. In this he
again follows al-Thacalibl, who much appreciates innovative
poetry dealing with the unavoidable vicissitudes of life.
Among examples of this type of poetry he mentions the following
three lines by Abu al-Qasim al-ShayzamI:
..)..J..;h-c ~ r-3 eW ....>..Jr' J w
24 w
")..J 9' s:~ ,-;-,G...., 0-:'1~..Jy:.
'-~ II L..:...JI····· •.. L ..
w..:r- ..J 9. ~ l,j-:1-:'~ ~
0'· ...... 0 f'y-9-l1 ~ e.:;,J""'-:'i I ~ I L..15
He does not, however, define what he means by Ikhtirac
(innovation). In commenting, for example, on the verses
by al-Faqlh Ibn Qalu~:
He is content to say:
• c.~1 A.:. h •• II..J I E'=~I c.1?~1 0"'" I~..J
("This is a novel invention and a natural and spontaneous
simile"). Ibn Bassam does not mean that this is a type of
simile which belongs to the rhetorical branch of Bad"j'c. He
is using the term Badic as equivalent of "novelty" or "novel".
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On Abu cUmar b. Darraj al-Qas~allft·s poem:
..))-__.."..~9.j." ;;.::. i
He comments:
~ '!I Lo...,. I ~I ~I ...is:;;.,, I ~~ cU'1':;."~.,, ~ ~-'
25
• J."...l.S= '!I."~ '!I."
In all this, as we have said, the influence of al-Thaoalibr
,
is evident. He comments on aI-Sharif al-Radls verse:
26 ('i-'" ~ I ~~I 0-"w~ Lc....u 0 L.9 J,y-.:.J I 0-" ~I .,yJb
"How well he has linked the lance and the arrow. I do not
think that anyone has anticipated him in this".
Ibn Bassam does not attempt to depreciate the poetic
imagination of Eastern writers; on a verse by Abu Firas:
.,;-----i: L.> t.::..:;. i ..J"'b..w I." J.!. I." L,. i
...r---" W> <::"",,.rJ I ~ i 0-" ~ .w
He comments:
u---e~ \)"1-.r3 (,;r.'i J."..s 0-" ~f <::"",~I ~ ,":-,~I \)"i,.rJ1 ~ ~ co- f r-J."
27
• ()..}""I J.:;....9." I ..}"" ~ I 0-" Yo. I;,,, II J.!.I." L,. i ~ l ..u." ;u."..wl ~
-c.He distinguishes between Ma~bu and Muwallad poetry,
adopting the position of al-QayrawanT:
J L.Ji.". '!I." I ()~ s I .:;...::..jj '!II 0-" ~ Lo.J I t I.?L,. ~." I.::..."..J.".=..J I ~ d.J.:w.s
28. ~." ~ 1:;;;"1~ 0L.S 1:;;1 " CUi..}"" " LA".f .w
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He gives a number of examples of Tawlid without defining
it, as Ibn Rashlq does. He comments on these lines:
'---","",••"""> u.s: 4..,- t L.,..cJ1~
L...;:......-ll ~~ i ..::...J,j L..o-,
29
Commenting on the following verses by Abu al-Walid IsmacTl,
called Habib:
. . L...L.....J I <..i.l.::.:> I I ~ It.:. • I~J t..:r u .. ...r---
'"-_~........10:>-·...0° ?..l-J I '-:-'-:t..r-l ~ i l.i.lb
He is greatly concerned with the form in which an utterance is
couched and with the rhetorical embellishments which were abundan
in the literature of the sixth century. He separates concept
and expression in poetry. In his view, a beautiful concept
can be expressed in simple language. The poetic expression
need not be difficult or complicated. As an example of this
- 159 -
c -he cites the following line of Ibn Ammar:
He comments on it as follows:
c.~ .;" ... 19 ~.) • <lL...:.......o ~ ~ Lo ..J-"'>r 0"" • <lL...:...,.-o 6..J..x- ~.::.....,..JI I~.)
u---o~ $~ ~15 J:;~I c.1~1 (',i 21 • '-:-'~SU $1 ~~I -.36,," " ..) • ,-:-,L,.-J~I
~.). JHJ 4Ji..:...s: ~ <I....! I,)L$ J~.) • ~L.W.J ~ ~L.sz..::. ill I u,u..Jr 6..r.:-b.) • ~L.:.
31
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Although he appreciates this kind of poetry, he does not
hesitate to suggest sometimes certain changes that might be
made in specimens that he does not favour. As an example we
may quote his comment on the following two lines of Abu Bakr:
~'J.,) t'ft.;....II.) J~ J~I L;-J
...J.!.L,p~I.) ~I ~ ~ r-' 1,)1.)
L.Jz..::, L:JI
J.bW: ~j ~ <lJl? I,) r ~ .,)j-:t ,.-J-9 • ...J.!. L,p2I.)~ I '-:-'y-L...o
t'~1 ..;Jb.uJ ~r $~ ~r 9.r~.) • J.SL.:. $ u,y:. tY"""
6 0 1< IJ <I~ A>.)~ .,)u2.) • .,)~1 A..3L.1.::. • .,).)~I A..3UJ cl..:.~ j...T='~
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Here Ibn Bassam employs his poetic ability in criticizing
Abu Bakr is line:
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He therefore revises the second hemistich of the line and
changes it into:
" ,. t-21 -;. 'I I. - Co JL,.JI cl.l.::. "lJ-' ..J~ ~ ..J
and thinks that had the poet done so he would have expressed
in this single hemistich more than can be expressed in a
complete poem.
He also criticizes poets who deliberately use uncouth or
strange, far-fetched expressions, which appear to him
inharmonious.
He does not only disapprove of plagiarism, but he also
disapproves of certain kinds of novel poetic styles,
individual methods of expression and new concepts or images
that he finds in the works of certain poets.
For example he writes of Ibn Razln's following lines:
__--:9....,'A. ('~ 0:' L...J.::..
.~ ~I 'Lay'~--' ~
..Ji , O~L"..-JI ~ I)"L..:..JI ~ 1.2.:01 ~I ~ '-;'ft ~I I~ ~I , O~ La
..) ,.n 9" II 0"" .~ ,-;,L...::..5.J1 I~ ~ ~f Y..J ' o~l..)i.!) ~ ~ La ~ ~~
~..J ' O-:t..JL.b...o 0"" ~t......-~I 12~ ~ ~ La c.~..J ' ~ J."....S La J.$ ," . h .... 'll
33
• " o~.:01 r " :,-;,L..::..5 ~ ' O..)~..r Ci...l...o.=: clJ~ 0"" c...;5~
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In his critical language, he is almost invariably oblique.
He expresses his approval or disapproval in rhetorical
imagery, as is appropriate to his style of sajc.
For example, on the following three verses, also by
Ibn Razln:
A II .,w,, . '" ". '"\,)1'""---<0....,,·'-'. ~ c..:r ~J ~ lr' J5
His comment runs as follows:
~ l...o..y...,. u~L....1 , t.JJ JL.,. ~.J ' t~ JL.,. ~ -.uh...9.J1 o:u, u-o u'1':;~1 ut...::..."....I
34
. J p,,- '1.J eW~ L.o..9 0-""" 0 11 ~I dJ~ J~ u...)".j":>.J ' J.n.J L.o..9 ~I J..0
t~ JL.,. ~ is an ambiguous expression. It could mean
either "a morning without drink" or "a morning without light
or brightness"; "a cloudy or dull morning". He implies
that the poem is a lifeless or soulless piece of work, a
dead poem that lacks movement and feeling •
He is clearly a. widely-read critic, and sometimes
corrects what he believes to be false attributions of poems, on
the grounds that they display a particular style or diction that
he can identify. For example, he comments on a poem
attributed to Abu Jacfar Ahmad Ibn al-Abbar:
t$.~\....,.......--~,. e..,.b •~I ..:...". cl..::,,~.J
"'-----oo,..,..J I J,.;...9r t$.~ d1S J Ui..S
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• ~Wr..o.JI
Sometimes he praises a poem or a prose work on the
grounds that it has been followed and imitated by many other
poets or writers. Such a work he seems to rank very highly.
Its having been imitated constitutes for him a measure of its
greatness. As an example of this, he cites Ibn cAmmar's
poem:
He comments as follows:
361~1 ,-:-,~~.rs..wl 6.5~ ~.) I 6.5~ ~ ~~I o~ ~w...., t.:i
. J '" II u-o ~I.) I JJ~I ~LS 0..::....)l.4> ~ I 4-,-L..,. I ~.;-.3.) I 4-,-1..).Jbr
He criticizes Ibn Baqr's verses:
'"
,:1
.r. •
f'.)'r-_......,,"':'.'?--'II.) L.:.> I .)..) I u-o o..::..~ I
('s»- -'s,..." L..,. ,....: ~ ",;' f'1P
0.)'J--........,.~:"'-:': \.r.',.rJ I ~..r L;"..).)
C,..;,.;, _ . I:... " I .,l..... Q
-=-----''''''''-''~ ~ .."
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r
Here, he seems to have misunderstood Ibn Baql's reference to
Macbad, whose fame as a singer was based on his mastery of the
"heavy rhythms" which were called the "first heavy" and the
"second heavy", according to Is'J;laq al-Maw:;>ili's musical
theory on which the Kitab al-Aghani was based. His comments
continue as follows:
The comparison that he makes between Ibn Baqi's and
al-MacarrT's lines is very interesting and significant. This
type of comparison is one of his favourite critical methods
and examples of it can be found throughout al-DhakhTra. The
whole comment reveals Ibn Bassam's wide knowledge of Arabic
singing, singers and musical theory during the Umayyad period.
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He does not confine his critical remarks to the literary
works with which he deals. He often establishes a link between
the personality of the poet and his poem, and tries to
understand the poem in the light of the poet's personality.
,J
Here is an example of this approach:
~r~ I ~ 15"Yb ~ '~r~ I .w.......9~ eW."Ji ~ l...o L..::...9~ (,)"'L:..JI ~r u L5
38
• (\Jr-S~ u'> I ..;-i= f~ I (\J~ J L...,..:;.r '-:-' L.,..J I I~ ~ eW I ~J c..:rlc ~ i ..rr~ I d.Q~
He formulates no general theory of rhetoric, but he
says Quite a lot about individual aspects of it. The simile
engages his attention a great deal. He expresses his
admiration, though not without some reservations, for
al-Sumaysir's simile in the following two lines:
. L.....iJ1 .~Jh Q ...... L... .~ Qu·· u-J •• J ~J
Here again Ibn Bassam tries to establish a link between
the poet's work and his personality. He criticizes al-
Sumaysir on the grounds that his simile does not bear much
relationship with his personality, since he was more inclined
towards young pretty boys than towards female singers (Qlyan).
He criticizes Ibn cAmmar for his dissolute personal
life, partly, but not entirely, because it colours his poetry:
- 165 -
V.J: ~ L:..S...J L..,. ~ 'll." I t~ I 9..,ft ..) w...:. 2I u-o .w La pi ~ ..)Lu: 0-=' I 9.~
..j"":f-:'~ u-o (>Jb.:!> ~ ~ La t'" - .willi c..o.w - u~ .L:.~ I t:"='~L..,. ~I ~~
, r' :~I ~ r~l." , f"":"..u::.JI." ~t..:..J1 ~ 1l...JL.:-,..·..6" . . , ."i , ,..."...u'lll
~ ":-' W:." , ..)~ I."~ L..,. ~." , r."J '-'l? L..:..J L.,.~ , ..r:- ." i ~ Lo.1S
r-.1 ~ts , -s-» La...,. ~."." , J..r La ..)~I c.~ u-o ..;s..:..i." <i.h........9..r J.ll>i
$ JLW I l,r-' i J."Ji 'll."
(>..r Lo...Q .rL r-J t..J..) i J$ u-o
. _ ;; II . _h II. ~ I.:. II I Ui.o..;---.,,~ ~ ~
~~ La." , ..)w...:.21 pi ~ , t~ u i u-o ' r:P."i Y' L.o..o dJ~ ~ ~I
40
•...r-- i t...". Wi..,.." , ~ $ L.:-,.i , ~ J.ll> i ~ , ~I dJ..:j~ o i ..) t...:;'..,: 0-='I u-o
He sometimes follow$ earlier critics in his interpretations of
certain verses. He writes, for example, of Abu al-~usayn Ibn
al-Sarraj's lines:
U'L__...oo~1 ~I~L., ··.99=>.."
y'..---··--.J:II ~ ..l.3...J ~ L.,. i 9.~
(>..))-__-'o",s;c:~." r~1 c...".i..) W
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41 • 4.:j~
This seems to suggest that he regards metaphor as
a higher type of image than simile (the '<il..)i of the
II ,,~ .. II signifies the particle)
is taken from al-A~maCt's judgement on two lines of ghazal:
Is~aq replied that the poet was a bedouin.
al-A~macr asked Is~aq from whom he was reciting and
al-Asmacr
lt2
declared that the poetry was surely "Khusruwanian brocade".
In fact he borrows a good deal of his criticism from
his predecessors, usually just single sentences, or even
phrases. Another example of a possible borrowing from al-
A~~acr is the following:
'.--<:;. L..:i.JiJ1 i L..a........l.. . II •~ ~ 0-:' 0 .. ~"';--:J-:' I
~I ~ ~~I ..r=J1 '-:-' G..S VA..J ' ~I c.!1J.l...,. - 0 LS - ~ L,...)~ 1 ~ Lo..)Ji VA
0L...5..J ~I~ LhJ ~ <..3~..J ' ;UI y-JI..J 6..JJhJI ~ ~ d..oJl.$..J ' ~I..J
W • I 4b ,. i I. I ... . w....o...Jl W • II
• L.~ ..:.r=-..J 4.:j..) Lo 6."..s..J ' L............... .. ..JoU.u.-:' ' I..)..J ';-'~ l;r-' ~ I.:r' ~
al-A~macl had been asked by al-TawzI who was the best
poet. He said:
,~~IS!~~I..Ji,I~ o.J::....i..L,. 1I1S! ......9~1 ~L,.~L".VA
43. ,~, ' .. ..)ui 1 .. " l..::.>1 1~u , A..::........3L9. I :: d..oJl$ . ". .. i
....---- ..,...,. ~ t .. I...h'-" ~ ..J
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There is nothing new either in his" remarks regarding
the following lines of Ibn al-RUml; similar remarks regarding
them had been made by a number of earlier Arab critics and
rhetoricians:
..)Iy-JI dl.i~ " : .w~ t.fb..J u~~1 ~I /,y21 ~f..J ' ul ~'5I1 .w c.lb..J..J
44
• " &Ji-= u.s:.
This may be taken as an example of his concern with
simile, poetic language and structure. He again uses the
comparative method of criticism.
He also admires the simile regarding flies used by Ibn
cAbdun, Abu Bakr al-Ba~alyUsr, Ibn" aI-Rum! and cAntara:
...,......--~.:~ U..J..) J.3S J.,r:J1 Ci~..J
<.:-'..JJJ----b....0..J J:,~ ..;..:.~ ~
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.r u oJ" ,~I .. ~
"~L ,-:-,~I J.::....; uJl ,-:-,L,.~I ~~ A..i.t:> J...L-9 ,..J.".uJ1 ~1::l.J1 ~I..; : ,li6 9 0 II.)
45
• 4 L..:...z..o ~ 4~ J>..r'-:t r-l 4.! t.5.) , ~~ I
Other Andalusian literary critics also paid ~ great
deal of attention to the subject of simile and wrote many
books on it, such as Kitab al-Tashblhat min Ashcar al-Andalus
by Ibn al-KittanT al-Mutatabbib and Kitab al-TashbThat by Ibn
Ab'l cAwn•
Another example of his concern with simile is his remark on
this verse:
£ t.....,...".~1 ~i..; Jlb ~ c..;..)L,. \ ... ,A .: wi ~ J-9f ,-:-,t....,.....::;
He comments:
6..:..y ~ uJl ..;~r 4.!~ , 4..;~~1I tl~i u-o t~ ~I Jlbi ~ 4 .•. Au II I~.)
46
• ~~I u..,...J5 ..;L...:>...9 u-:-l-JI ~~ ~~I $ Lo.JL,.
Like other Arab critics and rhetoricians before him, he
regards a certain type of simile, of which we have an example
here, as Ishara (allusion). Here, he is in fact quoting Ibn
Rashiq al-QayrawanT, on whom he generally relies heavily.
Ibn Bassam 1s concern with metaphor was equal to, if
not greater than, his concern with simile. Sometimes he
comments on the skill of a poet in adapting or remoulding
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a simile or image already used by another poet. As a good
example of this he gives al-Ramadi' s line:
the image in which, he says, is derived from Ibn cAbd Rabbih's
line:
His comment on the two lines runs as follows:
:r--Jl' 9..:0 I j.J:,...tJ I .b..:'.~~ , ..)~ y> WI,) , u."..b.J WWiY'~~ I
47
• L,..J..3 ~,) , L..:>.......:. ~I ~ , ..)y...:....JI,)~
He pays a great deal of attention to the vocabulary of the
poet. He criticizes Ibn Shammakh's use of the word "~"
in his line:
He finds the use of this word LudLcr ous , that is to say it
is out of context and totally inappropriate. He then
compares it with Abu Tammam's use of rJlc,.J1 ~ l...o which had
often been criticized by Arab critics before him.
J Wi ..)~ 0-:' I '":-"'"~ I ..) l....,.> f ~..::.. f ..r9,) , r L..:. ~ I ..::..~ u-o r.)/.5...J...J L....."..S 4..)w...::...... I ,)
~ l...o .w o..::...)w...::......1 Eo"." ',,)' " rJlc,.J1 ~ l...o ~~ " :' r W (,r-"f Jy.-9 u-o '. ~ p" " L.:.5
: .......::..hJ.: I (.r:'« r J" . '!~ I ~ I.y-b " -:' L..:.~ c....,.~ ~y-9c.r
J.t..::. ,y..::....l.S l...o..::....l.S y..... ." ", JU
He then compares both of these expressions with al-Mutanabbr's
expression u .. ·'.' II ~ I."...b. , which he praises very highly. He
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also criticizes any far-fetched images or similes on the
grounds that they bear no relationship to reality. He
gives the following lines of al-MutanabbT's as an example:
<....-.LJI :"1) _Ia ...
. .. .J~ "-;J..;r-- t.T (,~.J I .a . ..........b-J1 ..... -1a ·6.....,.0----r-'~ ... ...;r-- t.T ..J
It is obvious that he does not find Abu Tammam's metaphor
F~I ~~ ~';/ any worse than many other metaphors that are
found in his works, and in those of other well-known poets
such as Ibn al-Tila)al-Mahdawi and Abu Hafs Ibn Burd:
. . .
'-----VI-:t.:~ I~ l./ I·· a- ';/
Ibn Bassam finds it very surprising that Ibn cAbbad should
have singled out Abu Tammam's metaphor
bad example. He could have also mentioned in this respect
Dhu al-Rummah's metaphor
influenced Abu Tammam.
L..,.~I ~ ~ , which seems to have
Dhu al-Rummah's well-known line reads as follows:
49 ~ L.~.- I ~~F.r-o '..... 0-"
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In contrast with the foregoing metaphors, Ibn
Bassam gives the following as an excellent example:
He comments on this line:
50
He also admires Mu~ammad b. Ya~ya b. ~azm's verse:
In dealing with plagiarism,
6...)t........::....~1 ~-' ' 6...)~~1 o..i.".hJ 0"'"
51
- • 0 L."...,..J I
Ibn Bassam adopts the
terminology of previous critics and rhetoricians: Ihtidam,
-)Ightisab, Ikhtilas, Ikhfa al-Sariga, Qubh al-Akh .dh,Afdaha
. .
Sarigatan, Ijtilab, Inti1J.al, Ighara, Na~ar, Naskh,Mulal].a~a,
") .
Ilmam, Tagslr al-Akhidh can al-Ma Khudh minhu and so on.
a
The following examples may be cited:
~ ' cll-"", ...)w..:.~ '":-'JI.;:....,~I-' ..JL.h:..:;.~I-, ,":-,~~I-, 1'1 ~~I ~ I~ t~ 0-:'1-, -\
• clL::.....::....:1 L...o J,.s ~ ~~ I
I'~ 0-:' 1 J..,Ji..J L.b...::.::>. ~ 1-' ,-;,JI.;:...., ~ I 0"'" cl...l r-k Lo..J..J L...a..:. ~ I ~ d..".1..iJ I ~ 0""'-"-'
J~~ ' ~I 0-:' ~ J..,Ji 0-" J~ cl ..,lo..... I ~-' • 12..)1~I
J ...~ I Ilf lOa:>-:... ~i.s:»: .. ~ 1"'/' oJ
52 I _I... I I ~ ~ . I v..)l..::>.V-:.;r-~ oJ -' .
lJb...:,.J1 I A. II . q, 1~~I .. A.<I' -' ...) '"--"-' -e: I' ...r-:-
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In using this terminology he does not define, or distinguish
-)between I4tidha, Akhdh and Sariqa. It is clear that he was
influenced by such earlier critics as Abu Hilal al-cAskari,
cAbd al-Qahir al-Jurjanl, cAbd al-Karlm al-Nahshali and Ibn
R h - 53as .iq ,
When he deals with plagiarism, he often takes pains to
point out the subtle differences between the old and the new
image or simile. As an example of this we may take Abu Nuwas's
lines:
I - Q 'I ~L... 4-::- .::;.;. 4...0U"..)..::r-.. . ....)
54 ~Jl,.i...J1 ~ 0..::...)1..\ La ~ Lo..lJ.)
on which Ibn Bassam comments:
o..-.....L: 0..::. .
.. ..)..)
~ 1 '-:-' I y:z..J I ~ U Y ~ l....o-J I ~.).) I ;;..)~ I 4.:u...)~ t-i=-~ 1 ~ (, r ~..;-=
• ~.),r>-o Llb~ 0-" • U ..r> Llb~ u...r>-" 4.:u. ;;..l!.u.) I ~.)j..) 1.3..,-9
He says: It is said that Abu Nuwas derived this concept from
J
Imru al-Qays's line:
He then traces a possible descent of this concept through the
works of al-Nash~, Ibn al-MuCtazz, al-Mutalammis and Abu
Tammam b. Rabbah.
He takes much the same attitude to' plagiarism as a
number of his predecessors, who differentiated between good
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and bad examples of this practice. For ,example, Ya~1Ya b.
cAlI al-MUnajjim says:
<lh·· '.: ..;:.:.. ~ cL.....9 ..)....,.
.. ..j":!
~I~ ~ ~I.J ~...l.!i...::. 0-"-'" ~w...o..Jl J.Jl...:..,:j v-s: ~ ~WiJI JL...:..:>I 0-" ..l.:>-2~
l..Jl,.J";..;-:""::'.J I F~ 0-" LbL.3.J1 l..Jl,~ wi - l..Jl,.J~1 I ~I - ~ u-S-J.J I ~ 0-"
w ,'> ~ l..Jl,.J...l..::-j-::'.J I ~.J21 ~ ~ ~ l..Jl,...)";"""".J I ~G 0-" uO.,;w....o ~
Ibn Bassam, in his turn, considers that
I, . < .. ()...) I, .. IG~...r' ft".J I ~
57 w~I .. 4:
plagiari"sm 'is cfu1y .
justified by the addition to the borrowed concept of
something individual on the part 'of the plagiarist:
...) I <.. 'JI ~ 1~ I 0-" ..l.:>- I.J J$ cl..,. ...).,;-9-=-1 Lo...o I .J.,;-S~ ~ I ~ w...o..J I <l~ J=.-<,.J
.",,1 " II I ... Lo d.I~ I .,(;, .. ()...)L., • ..)...., .. j ~I I ~ ~I ,Q~l> I., I L..:...::.....
.... l:r"'1...o>....J .J..rr--- ...,; ...r« oJ J'--..... '-y-'.J ..
." I.. .: I· ~ I. _.." ~ I I J:....3...lJ I . I. ;;- o..:;..~i .. 'I~ ~ --r::-- ~ r.J ()-" -;-- IT''''''' . w...o..Jl· () ,4,< ~ ~1t.;r' ()-" ~ ..
58
He is influenced by the views of earlier Andalusian critics,
such as Ibn Shuhayd, in accepting plagiarism, provided that
a poet uses it skillfully, as, for example, when he conceals
the link between his image and the original by using a
different metre and rhyme and by elaborating the image or
adding new elements to it. This type of plagiarism he
finds acceptable:
A .: 9WiJI o..!Jy::...::. wI ~w...o..Jl ~I ~ <i..s:L..:...o..JI 0 1b .~ 0-" J."...;ul f'~...)..9.J
59. f'~1 ~ 1~I J..=~I ~I ~ wf ~ ill~.J w..;YI.J
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We can perhaps see here the influence of. Ibn Shuhayd:
I .1 1 I. I ~ .. I .0 II . .. ~ .<. ~ I I u..e.:.. o...:.J:
, ur----:;........o..... 1 <.!J-J~ ~I f'~ ~I J>..)~ ~ ~ ~ v---= r o ..)' .
60
• d::...:.o 1.5~..) , ,'I" 0 ••• h~
in whom again we may, in turn, see the influence of al-
Jurjanl (d. 366 A.H.):
, 0--::'..)J:~ u i L..o..ib~..) J..9...i.-J I ~ L...,.. .r I ~ U , ~ L..9..) ~..)..; ,y..) • d..o..h.:...)
61
•~~ I Ci..J.o.,.J I..) •~ L...o A...,.1.j-S <..3.r ~.:w I v-b-iJ 1~ L::. I ~ I..)
He also reminds his readers that not every concept or image
that resembles an old one is necessarily derived from the
old one. Similar concepts and images may occur to poets
independently of one another:
~ I ..; "A Ii..) , o I~~ 1 ~ I • ..;-9G-J I e.;,-L: ..;-9G-J I ~..) , ..;b 1y.J I ~..; I-F
62
·uL......;-9
The last part of this passage seems to derive from al-MutanabbT.
c c -}It is possible, too, that Abu Amr b. al- Ala, as quoted in
the same passage of al-cUmda may also have been in Ibn Bassamts
mind at the time:
~~ e.;,-L: ..;-9G-J1 ~..) t....o..:;...;..) , ;;~4 ~I : JL...S...S ill~ ~ ,y ~I ..J-:'i ~
L> ',,, 0 II ~ o l.Ji...i.::.... 0-:1.r LZ...J I c....". i ..; i : ~ JL.,.J I 0-:"~ ..J-:'r ~..) • ..;-9G-J I
, cl...,o=>-l..4>.~ ~I..) ~ ~ I • .b..UJ1 ~ ul ~..;I~..)63 r -
• l;"'" If e.;,-L: c...S1.".=. J4..; J~
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What he regarded as bad plagiarism he criticises severely:
He criticises Ibn Malik on the grounds that he takes everything
that he says from others. If he were to trace back all that
Ibn Malik has borrowed, he would leave him with nothing at
all. Some of his comments on literary thefts are perhaps
designed to display his own wide knowledge of Arabic poetry.
For instance:
I ~" I 0..1;.. 0 I~ l". L:, L5 Lc...::.1 I .Lh.::.....1 Lo~ I u-o 0~ 0 L5 Lo c.J G-J I 0-:'
65
. ill (\~r ..l..9 J.,i>u..J1
Ibn Bassam sometimes exaggerates and makes extravagant claims
regarding plagiarism. As one of many examples of this, we
may cite his comment on the verse of Abu Muhammad cAbd al-
MajId Ibn c Abdun:
. G...o.JI .. l:.u..Ji .---.9.~ ..L..------::~ ~ 0..:: ..,-.r:
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There is only a very slight connection between these lines.
He also recognises plagiarism of style, as opposed to that
of concept. He considers, for example, that al-MuCtamid, on
one occasion, at least, has inappropriately composed in a
feminine manner, in fact imitating the style of al-Khans~:
66
~, .. 1··:;1 ~Iy..r.~
He draws attention to the plagiarism of poetry from prose
and vice versa, such as his comment on this sentence:
J .. A ......:.hJr r J.. J - k - I·~~ . .. l.;r-' Y u-o ..:r- ~"
In dealing with plagiarism, he makes stylistic comparisons
between writers. He discusses the subject of internal
plagiarism, i.e. the repetition of concepts, images, and
exp~ession in a writer's o~m work. He comments on a verse
of Ibn Darraj:
68
• • Q~.. ~ - l l "-' r J L1i Q
. u..... ..J U'"=' ....r ..... . .....
: J L1i-9..;>1 f:!'yo c.;r3 0..J~j 0-:' r ()J..;5..J
~L...." ..JLzJ1 ~u.Jr .}I~I 0i..J
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Ibn Bassam displays great interest in extemporaneous poetry.
Under the influence of Ibn Rashiq's chapter on poetic
improvisation in a12Umdah, he has a long chapter on this
subject, which begins: 69
70
In a chapter devoted to Ibn c -Ammar in the second part of al-
Dhakhira, Ibn Bassam praises him for his skill in improvisation:
~I ~I 0"'"~ La CO l ..)!.JUUJ ")!'~I c)~ c....jLS..9 l ,,)4i La ~ ,,)1.) Lo.J
71
• ..yU> 'll..J ")..)..J JL9 l ..)...uJ 1 ~ 1~ I..J ' ~ r-' J!. L....J..J l ~ r-' ~..) l ~ 1..J..;-.11 ..J
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As examples of improvised poetry by other Andalusian
poets he cites a number of poems by Ibn Shuhayd and Mimin b.
Sacld. He concludes:
y.,r....o-JI ..)w...:z.SJL...,.~ ,..-J w'" ~~~, ..)w...:z.~, o~ ~ J4--=-..)~II" ~~I"
l$.~ ~ J!.I" ~ I ..)w...:z. i u-o 4-:-:o-J I ~ I L.o..o '-:-'~ 'J" ' J!. t.J:,~ 4-=-9 'J"
•.~, .A,f L.o ill..i..J" '~.ft' o."..Jl l$.~1 ~" , ....:~I l$.~1 ~I I~ ~
, '-:-'.ft'~I" ~I l; S I. .: ~f ,-:-,":'~I" ' l; " ..0"''' ~~" ' 4-=-~" 4-JI.i.o
72
~I w..r u-o ~i" ' JjJb ~I .:i.:;.. u-o (:J-~" ' '.' I A';" 0 II" ~..:..JI 4-=-9~ J.:r"
• J.r....
There is nothing new in Ibn Bassam's critical method
and terminology. He follows those used by previous critics
and rhetoricians, such as Ibn Rashlq, Ibn Sharaf, cAbd al-
KarIm al-NahshalI. The two Jurjanls, al-Ja~i~ and al-Amidi.
al-Dhakira contains citations from works which do not
survive anywhere else, such as letters written by the Banu
al-Bajl. Thus it is not merely a critical work, but also a
literary source. He does his best to preserve a scholarly
accuracy, and he sometimes apologises to his readers for
being unable to resolve some confusion concerning his
subject's works. For instance, in the chapter devoted to Abu
cUmar al-BajI, he says:
, f'~ "i J~ u-o ' t~1 I~ ..:...)" JG ~i ~" • ~" ~ 0-::'-:' L.o
73 • 0-:- l..w ill I ~ L.:. wI';'L:...o" ' JP I ..)' f:::t~ f'y:...:...o " i ..)~ ~
SUMMARY
1. In discussing a verse, or verses, of· poetry, Ibn Bassam
generally refers to similar lines, or lines viliich may
have served as models, in the works of earlier poets,
both from Anclalus and from the east. An example of this
is his discussion of Ibn cAbdun's description of the
flies(P.161/tfhov~)-Hegives the impression of wishing
to display his prodigious memory for literary instances.
2. His critical judgements cannot be called precise; he has a
predilection for "beautifying" his style in a variety of
different \vays, and for expressing himself in metaphors
of a distinctly poetic nature. His vrri ting is "artistic"
and often fantastic; it is certainly not "critical" or
"scholarly" in the \\!ay that that of many earlier writers
on literary history is, such as that of al-Thaoalibi, Ibn
Shuhayd, Ibn ~azm and Ibn cAbO. Rabbih. Ibn Bassam is,
in fact, a "litterateur" rather than a critic, so far
as his style and expression are concerned; the
description of someone as nadiratu al-falaki al-dawvrar,
"
wa-uCjubatu al-la:yli ~a-al-nahar (the rarity of the
revolving firmament, and the wonder of the night and the
~ .
day), while picturesque, cannot be said to be detailed
and informative criticism.
3. He is only rarely original in his critical views and his
analyses. In his discussions of the content of lines or
of poetic tropes, he often relies on the views of previous
critics, like Ibn Rashiq al-Qayrawan"i, Abu Hilal al-
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CAskari' and cAbd af.-Kar-Irn al-Nahashli, on these very
points, without, howeve r , necessarily reproducing their
actual words. For example, in referrine to two lines
of c Ant arah , which we have already mentioned, he says:
"This unequalled simile ••• (wa-hadha al-tashbih al-ladhi
rna lahu shabih)"; other critics say that it is "unique"
(yatim = literally "orphaned", or c agi m = literally "barren",
or somethinc similar).
4. He does not use a great deal of precise scholarly,
critical or rhetorical terminology in his discussions of
such things as plagiarism or figures of speech, and he
is by no means innovative in such as he does use; it all
belonGS to his linguistic, critical and rhetorical
predecessors, from the east, the Maghrib and al-Andalus.
In this, as in his specific criticism, he particularly
depends upon such writers as Ibn Rashi'q, al-Nahashli,
al-Jurjani and Abu Hilal al-cAskari.
5. He alludes to a number of rhetorical, linguistic and
grammatical points, in connection with style and
expression; he also makes a number of observations
concerned with correct and incorrect prosody.
6. He makes frequent comparisons between eastern and Andalusian
poets and prose-vrri ters, chiefly in order to present his
fellow-countrymen in a super-i or- light. He also, however,
sometimes compares one Andalusian author with another.
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7. He does not offer any analysis of h is critical judgements
or any clarification of the obscurities that are often
present in them. Nor, in spite of his great erudition
and familiarity with the methods of previous critics,
does he produce any coherent, clear-cut critical theory
that attempts either to reconcile their contradictory
views or to establish new principles of its O\ffi. It is
quite clear that, in the main, he is concerned solely
w.i th the poetry of his contemporaries in al-I\.n.dalus,
even if he does pay a certain amount of attention to
that of the ~ast, in his wish to be fair in giving
credit for the introduction of new themes and means of
expression.
8. He sometimes provides information concerning the occasion
to whLch a poem refers, or other data essential to the
elucidation of an allusion, as for example, in the line
of Abu Jacfar b. al-Abbar:
\lrhere he explains that the second hemistich is an
allusion to the Dadith alleging that the tree from which
Adam ate in the Garden of Eden was a grape-vine.
9. He is not greatly concerned to give references to the
sources from which he takes his texts. In this he
resembles Qudamah b. Jacfa.r, and it is perhaps possible
that he is deliberately following him in this practice.
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However, the principal reason is probably that, since
the majority of those whom he quotes are his contemporaries,
there is no point in his doing so; in many cases the
works are not yet widely disseminated, and the text that
he has received from the author himself is as good as one
could possibly have.
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PART II
-IBN BASSAM AS A STYLIST
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-IBN BASSAM AS A STYLIST
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There are two different aspects that it has seemed
worth investigating, in an attempt to arrive at some kind
of overall view of the style of Ibn Bassam's prose-writing.
In fact, these two are probably inseparable, but, for our
purposes, it has been practicable to treat them as separate.
The first is more tangible than the second, since it is
concerned more with the mechanics of the writing. This is
not necessarily to say that Ibn Bassam deliberately set out
to produce a specific rhythmical effect at a given point;
clearly, rhythm in writing, even in saj; is something that is
instinctive, rather than contrived. Nevertheless, it is
easier to pin down than other characteristics of a style,
and it is for this reason that the first section of this
part is devoted to it, and to rhyme, which, in this type
of writing, is its intimate companion. The system that has
been adopted in representing rhythm on the page is that which
is generally used for scanning verse, a series of long and
short marks, indicating the quantity of the vowels, as they
would function in verse. This may appear to be somewhat bold,
since, in verse, quantity and stress are not always congruous;
however, in Arabic verse they coincide to a very considerable
degree, and thus it is, we feel, not inappropriate to
represent sajc in quantitative terms, since, in many ways,
it is more akin to verse than to prose. For this reason, too,
we use the terms "metre" and "scansion" in speaking of the
patterns of long and short syllables , that we find in our
analyses, even though these may not be thought of as
customarily applying to prose rhythms.
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In the second part, the analyses have been made in
a somewhat impressionistic way, and different passages have
been differently approached. Not all of the points that
might have been brought up have been; certain considerations
have tended to dominate, at the expense of others that
might, perhaps, have been given equal weight. At all times,
however, the object of the analyses has been to endeavour
to show the contribution of the part of the passage under
discussion to the effect produced by the passage as a whole.
Some of the terminology adopted may require explanation.
The term tlunit" is used throughout to designate a section of
sajc that is approximately equivalent to a "hemistich" in
terms of verse. The phrase "outside the scheme" indicates
that the clause or phrase to which it is applied may be
regarded as preceding a passage, or units, of sajc, rather
than constituting part of it, or them.
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RHYME AND RHYTHM IN THE PROSE OF IBN BASSAM: AN ANALYSIS OF
SELECTED PASSAGES.
t'L;;.5J1 fi ()-O ~r , t':Jy.....o ·I~ 6....o.::.G.:J ' t'~:J..)~ '-;-'='"L.:> ~y' ..".."r 01...$
I~:J L.o.b..:. 0 L"...,..J I E:":J:J" I~:J ~ 0 Lb-J.....J I u:r.:J ' ,~ t' l....:,5J I ..:;.. U:J' [r..
)l:J ' A..:.t.....".....,.~~~:J • illL..)~)l:J ' o...i..S~.r-:JJ~ ,-;-,..)i ~I
• ~w.....a....JI:J l;u...J5J1 ~~ , ~L...,...o...JI '-:-'-:!~ ~I ()-O.Jb.:J • A..:. I?' ,ylbj-ll t'frJJ
- - LI --- fJV-
t'~:J ..)~ '-;-'='"L.:>
._-- IJ-UU vuu-u
t':Jy.....o ·I~ 6....o.::.G.:J
~yl ..".."i 01...$ is outside the scheme. The second unit is two
syllables longer than the first. The scansion of the two
units is completely different, except for the first three
syllables (disregarding ,)and the last 2. The rhyme words
have the same sense but are from different roots.
cr r>: -- - ur../V
I fi t'L.:t5J1 'fi 0-" ~i
cJ-cJ --v
I ..::; b r l....:,5J I ..:;.. U :J
~ ~r is outside the scheme; the remainder is almost
identical in scansion between the units. The meaning of
the first unit is vague; the meaning of the second is clear.
__ ~ ..--'" t.J----- -u-
I~:J ~ 0 Lb-J.....J I u:r--.c
__ tJ _-- u_ u
I~:J L.o.b..:. 0 L"...,..J I
__~_LI
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Again there is almost an identical' scansion between
units; they are quite similar to the previous two units
except that there is the extra syllable in the verbs, and,
~__~2U9~' and, I~__~o~h~', are inserted. is a less good
rhyme than the others, and it seems rather uninventive to repeat
the ~ - f-r---e;h......· root contrast so soon, even though the
order is reversed. Possibly, however, this is deliberately
perverse, since it would not be expected, especially in view
of the weak rhyme of I~ • I do not think that it is
particularly effective, though.
_u-u t:J -- v- _Ul.J -u
ili~ ~~,,=-..)i ~,
_e.J- U tJ-- -v
o .-It..::...)~ Jl,y
After the common introduction:
units are the same length, if we include
ih~
connect witr~previous statement?
.....,..)i ~I , the two
How does ~I
--u ~-- u- --~
o....:,~ _ ... 11 I A
... ..r-----~~,y
_-v - - _-u- -v
0....:,1..;-::.-9' ..;Jl>..rJ1 r~ Jl,y
The two units are of identical length, except that
~~..)r--~2~~ is again a common introduction, so that~second is, in
fact, longer. They are syntactically identical to each other
and to the two previous units; ..)r----~~..rJ1 is inserted in
the second. The sense of ...r--=-' is ambiguous (c f', the use of
..)-__~'>,~... twice, in different senses - p •.20?' below: once with
'~ )oJ .,. •
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_ - U __ t./ ~ - -v --~
!.T' L,...o-J I '-:-'-:1~ ~ 1 0-" .lb....,
_ -u - ~_-
. L.s2-J I b u..J SJ Iy..-----~ -, ...,
The second unit is shorter than the first, except that
..; 11 u-o .lb...., is really introductory again, so that the
second unit is effectively longer. It is somewhat bold
to repeat again, especially (indirectly) contrasted
this time with rather than ~, 0~, also repeats
..; 2
A in the previous couplet •
..;)'-__....:A:....,:·--J11 u-o .lb. is surely a strange expression?
suggests ~~I as the rhyme, which more or less
necessitates b,-'_-,",-,1511 as its pair; this makes a double
o II ~~ inevitable in the second unit, and so makes
this unit naturally longer.
2
, ~L..... 0-:"..." 4-:-1~ ~..." 4-:-t....".:.. o'::;L..o..." ~L".T (~..." Lib~...,
...,1 ,('L....a.::.....J1 ~ JjJl> 0 1 '..;4--:--J1..., ~I o...,.fi"-"1..., '..;I~.::ul d.l..i-JI o..;.:>L:.
'-----<o~< ~..., '..;~I ~ ":;..:..JI ~I L..o..S ~, ('U~I ...l.u.oSJI ~j-3 .:>.::-
J-,..3 ~..,...uu I ~,.:>y-LoSJ I L..:.JLJ 1 c..9 I ..;-6 ts ..;.:> 1~ ~ I , ..;y--9~ L,. cl......o..J 1 .6....b.
__uu __ -4..1- -;-/
LibL.::...j..., ~I o~1 to:}...;-oW: ..,..,.1 0LS
--v-v __ -v- -lJ-u
'-- -,of!,~..., 15~ I <i..". L2.J I i~...,
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,
Leaving -.r---" W: ..J-:' i 0 L5 out of account , the second
unit has two extra syllables , but the central section is
identical between units . There is parallelism in
~ ~ ~ and LJ \ .. . o~ i ...L,...o and also chiasmus , in that
r
I~ ~~ (1nd ~=r i .e . first and l as t.
15~ 0 ;; II ~LS....J I is a very vague expression .
_ u --
. . ..~
_u -u uv-v
'--------1\-:.; L..,p. 0.:)Lo~
- u - uu -uu
.. ,.j d...i.......b.
'--------\--' .. ~
- u - v U _ tJ~_ es >
'-----1\-:.; L.. i~~ L.. 0-:' I ~
- V- tJ- t..J v _0-- -- v
'-----t\__'~.. L;:......o~ Y L....o...u i ~~
The first three units all have eight syllables , but
different scansion . Two longer units follow , of eleven and
fourteen syllables respective ly .
The fourth unit has a semi-rhyme in the middle
which makes one dubious about the pattern of the series because
so far it is shorter than the first 3 (6 syllables) . However ,
one then realises that this is not the rhymed word , which in
fact comes fairly quickly thereafter , taking one somewhat by
surprise . The fifth unit has ~ in the middle , but this
time one does not expect a rhyme pause at this point , and
indeed the unit continues for a further seven syllables .
- v v - u u-
..)1':; -; I I <!LliJ 1 0..)..)L:,
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-u- iI:.J- _v--LJ
J 1 ~...:-.J I.J J."..lJ I A..,.~ i .J
ExcludingjP, there is the same number of syllables in
both units, but they have a different scansion. JI~~I linked
with~1 gives expectation of J~I as possible rhyme,
which necessitates J I II •
-u --u..,uu-
('I 0"'" II ~ J..,ro 01
_uu __uu CJ- -
(,L...i:yi>J1 ..l.w.5J1 r.:r3 ~ .Ji
A different number of syllables. There is a play on
the word t ?u.u • r L...c.:>-J I does not lead one to expect a
particular rhyme, and in fact it is not until .. occurs~J
that a lion becomes the obvious contrast with ('~ . it is,
still not clear what the rhyme will be, so a suspense is
maintained.
_ v -v U - -&IV _ v
J.J >..:, " ...,...L: ':'~I ~I Lo.S ~
- - - u- _uu _c.> --tJ
J.J--...9 L.S.JL,. d.......o-J I .h...l:;. Lo.S ..r-:-.J
The construction is parallel throughout, and the scansion
is identical for the first nine syllables in each unit. (excluding
.J ) • Al though the remainder of the first unit is actually
longer, the long syllables of J~L.S.JL,. give it equal weight,
if not more. The "stringing" sense of both fl;· and ~I
creates the image in the first unit; the "scattering" sense
of J>-_A....... does not necessarily have any connotation until
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we come to =.'1~~0~1J , which is frequently 'associated with
"scattering" in poetry. d.......-o.-JI perhaps leads to an
expectation ofJ..,..sLS.JL,. as the rhyme word, but not inevitably.
- v ---lJ UcJ-u -v
..)~5J1 ~I <.3l f ls J..)I..,..:. ~I
-11 - - cJ-lJ --v
")..J '.... 11 J-:,Ji '-:-'y-UUI ~
The second unit is shorter than the first for the first time;
also for the first time the second unit continues the sense
rather than being parallel (even though it is a relative
clause). is dictated as a rhyme by '=;- II
There is a possible ambiguity in the second:
both 'before' and 'rather than'.
-v v
UP ';' II 15~ 'J.ft-;-! '-:-' I ft..J
-v_ -vu __ vv_v
"';'0 II <.3 L..1Iu--!-..:::>....o....J ...r--' ~J ~..J
J--:-9 can mean
The units are the same length. The last seven syllables of
each have identical scansion. The first three syllables
of the second (excluding..J ) are the reversal of the first
three syllables of the first.
3
L..o..;;..... Jl , ~ ~ J..).;j..J ' ~~ J-=.LwJ .w..J ' J~L,. ..)y (HI ~Lt>-lL5
6 .... W..J . Ci,d_:••~.J1 0 1~ ~ ~~..J ' <u:Lo~1 ~ t'~ ~L9 JjJl> I ~I
") ~' - ") ") ~ ") ") ,1 ") J ~ l' J ~ ';\ ") VI - ") ';\ ") 0- ..':l l ' J I VI
,,- ~ 1 -.:)' 1) j ' j :;j '" I 'J 'J .~ , 'J - ~ l 71, 'J <l' ' \ !> •'( J -!JJ -:I <> .:j "' )- - j '~~ .~ , ~ -e ~, '"
<-J' " <> _ "J J 1: s-e <} :l 4 1 J j' J ....Q . ") -. ~ l' ") '"
'j 'J ~ 3 ''J) 1 -:1 J' .:j ' . , , ...J '3 - :J ") ")~' ")
'J . ; ~. - OJ) ,~ J 'b' ~ ,)- 'j- = ~ I 1: 'J ~ ,.... ';U
l' l' .J ~ 1 11 ~") '~ '~. ' '~ " • '! '" . I ~ -- 'I ' ~- , I .};- 'j . 1--, '1 J' J ") .- l ' ") , ") - 'j '1 ' ~ -1 -, • -o ~ VI ,,<> , 1 ,. , ' J 'J ' " . ...J I , '71 '1 ~ ,1 ~I 1 ._") . j - ~ . , l ~ '-, 1· ~ 'J ~, "~ -. <> . 1~ ,~ <> ' t\ ") ~ ", j J) - - j j - 1 ,j ~ • .~.'1 '. ") ") J J. , ·1 ' 1 1 ") ")
. -, . '\ .J - J ~ ~ ~ ~ J' ~ :;j .~ ~ 1,' .. 1<> ': 1 .~
J .~ ,") J' " ~ '" J : ~ .~ ~ 71 ·- ' ~ ~~.. ....Q ,~ _ j, j , ~ 1 ,'1, <>' .,1 ]- l' ' ~ .j .- ~ ,,\ ") .; J' ,~ " j. ...J '-:I,. J J ' ~ ~ 'J ~ ") , 'J ' kJ 4 ,<> 4• \ o 'J - . ") ~ ',1 '~:J ~ ") j" 1, '
, I j ~ \ 1 j ~ 1 '~~ -: 1, 1 _ 1 ~ ~-, ~ ~ " ~ ~ .J
bl • ~ 1 4 ' ~ j ,") 1· " ~ 1\. - 'l:> .~ < ~ \ I ") ") <- .
' ''1 " 1 - ") ~ \"\ . .- , I j ", ~I ::u ") ") I - ~ . ' ) <~ . ") , ~ ~ ~'~ , '0 J = v· -e
J' ,j J J .~ ~ ~ J . ," . ~ .~ ~ _ ;:1 • • ~ . 1; j' ,<>' "') J
\.0 '" ~ ·1 J ~ J ~ 'J' 3 J 'J " ")
m ~ <~ '1 ~ • ~ 'J '~ ' . J 3 ") ~ - ~"), _ ~ ' t\ 1 <- 11 J ' 1
..- ). 1 ") ") -:1 I • ., 1 -:1 I <> '~ . j J . j 7" 3 ~ l' J' J _ ~, ~ l- 1 , ,L J' ~ 1 ") J'
• . <>] .... I ~ 1 _ I~ 'j cL ~' ") _ _ ~ • <-
") :3 'bl ~ ,,1 "~ ~ j , . ~ ~ ") 1 ~. l' - l- ,~ .~ ~ ~, 1 'j J 'J~ ") 'J .., - 1 J IJ. -, . ....Q J - J' .~ 1 ~~ .- J" ''') ~.7\ ._.~' ~ ''1 ...J , ~'~"} <> 'Jj , ·IJ <- ~, 'J )- ") ' 1' 4 ''l:>, "), , ~ ~ J ~ . -" )- " ' 71 ~ ~'J .J ' '" b' <> ' '" ~ , ~ • ?\j I -:-J ~ ~ L 1 .- - .") 1,
1J <>..':l ~ ") J' ~ J' <~' J... .~ " VI ~ ~ ") .. j ',~ ,~ j ,
._ I ~ , - . " . ...J . VI - .:.J J ") . I
..':l J :1 {J '" ") J 'J ") ';\' ...J,. .- ,';\ i'!> :~ ~ :- <> ~ , ' ~.::s ~ - .-J 'J 'J " 'J" .
1: J ~ J ..':l "VI t ,J ~ ':1' ~ r ~ , 'J~ - ~ ~ _") • ~ _ ~ ...J~ ,; ={ ~ J .~' '"1 ~ \ :~ - \ . _") L
-i l' f .~. ;.1 ' ~, J' '-1 J<~ '1 ~, 1~, .~ ~ l "j ~: 11 .} 'J .~
VJ J 6 <> I 1 1 J " j _") .~ . ";j l' J J'
'J " .~ , '~ 1
" I ' 'l:> 'J
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_ tJ _ " t» _ u _ U U IJ Vl.'
('-::'..lJU1 ~ I ~~ I ~ 0"" ~i
__ CJ - v- v - v v - - - v- v _ - .u-
~USlI L....L..."..... ~ I rJlS51 1 l.wl...::-..; 0"" ~..;I.)
The t wo units have quite different lengths and scansion .
They resemble each other in that each has t wo almost
identical patterns joined by ~I • The second unit has
a play on different words of t he same radicals
r'DSl I -~and also the jingle of
...;,., U_
;;, .. ,;6 0 II
- v-- tJ<..J uvv -
d...:...::....i~ fbu:' ~ &i.::. 1.)
- u_ cJc.J - V ~ -cJ
;;, .. .r" 6..;.) $6"'- --'" l...::-..;
The respective lengths of the units are reversed from the
previous t wo. There is nothing very [.en L-L.5vt...a her e. The
scansion of the second unit is rather mon ot on ous. The rhyme
is poor . The second unit is a continuation of t he sense ,
not a parallel .
Col - u - - uu-
fbu:' 0-:' 1_-~ ~
Here there is no rhyme at all , except in t he title of the
book fbu:' - fbi y---JI ; it constitutes a parenthesis , in whi ch
rhyme is perhaps inappropriate .
_ C.J __ u vv - - U<J -
0-9Sl1 I~ ~ 0-"~ / (j-O>.,;-J I~ -'""" i 0 LS..9
_v-- v-- u - ~ -_.
0~~ ...)~ 0-:' 1 ~L"..jL5
---=-1
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This is scarcely sajc at all; there is only a perfunctory
effort to rhyme.
--u vu- uv-u o os»
~ .~ / J.!.L.u...) <LJ",
-v v-uu
A I.' ~J~",
Parallel construction with very short units. The second
is one syllable longer. Again, the rhyme is poor. He has
perhaps not really got into his stride in this piece yet.
- _LJ -<I OU-l./fJ lJv-U vvv -LJ -v--
l.c L.a..::--J I ~ r~ A2 U JjlI> I ~ I L...o..;;..... J/
-- c.J --- -u ---~
~~I vl~ ~ ~~-'
This is improving now: different scansion and length, parallel
construction. He inserts an extra word
unit.
vi~ in the second
-v tJ vvu- --v u_tJ tJ --- U __ -v uvv _-CJ
o~~~SJ I I!J..,.J-o G I...r'"'" ...) t..:s 0-:' ..;:;....,. ..J-!i ¥ w",
- u. (.) U U tJ - U U _ U U U _ U v - u U
0 .....1 ---:>9...)-' 0 , L.S...o....,. C I sz......... ~~r'"
The first unit is apparently much longer, but the name
intervenes, so that the second is effectively longer. There
is a remarkable correspondence of 1 long, 5 short and 1 long
syllables at the end of each. There are a great many short
syllables in general, especially in the second.
v - u - u v - - - - uv - u - - u - t.J
o < I .. d...:t~ ~ L:.L.b...l.... /~ vL.5 l...c.21",
o
u t» - -v vv- - -u
< 10 0...0 _---""'06"-"" ~ ~ LS..l.o",
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The two units have the same length, excluding 9, but different
scansion; the verbs and last words correspond.
There is nothing interesting here, except for the slightly
different scansion.
_vc.J --- <t:-J -u
~~ ..) L...:-c 0-:' 1 ~ I
uvu-
)0""0 II
_uuv uvv- u--
~~.J 4..J....1.J..)..r:t-:'..).;;,
The parenthesis does not really count, except to delay the
rhyme, but this is probably not part of the artistic effect.
There is nothing much to be said about this pair. They are
parallel, but they also advance the narrative.
- - <.J _-c.J
~ ~ L...;,..,./fb Lb 0-:'1 "-:'...r ~ ~
-- -u --uU
~i I~ ~L:.....\..r""'" • .J
Again, there is nothing interesting. We have merely two
short parallel phrases, slightly different in form.
<J_V _-v U,.jvu -v --v UUU- U
..)1..l.w51 I.J ..)~1 ~ ~ i.J I ..) L".::.-J I ~yo.J <l..1..,J L
The second unit has a couplet ..)1 ..l.w5J1.J ..)~I where one
word would do, to give extra length and weight. Again, the
two are parallel, but advance the narrative.
-<-Iv _v _
~~ ~c..s ~
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-v - IJV - --, UUlJ-
cl~ u-o ~ L.b-L... tr I ..J
Again, an extra word is added for length and weight. Again,
the two are parallel, but advance the narrative.
-vu tJrJ- U- --v
j...U..J cl..oy JL..9 W..J
-u- IJV- u- v-v
J~ I..J clr i 0.)..J f' L..9..J
An extra word is added in the second, once again. In each
the first verbs correspond
varied. The scansion is quite similar, given that the
length is different.
-c"u",u VVU u-
4h--:-..J cl~ ..l.o
-U\JvU ~-- .eJ _u_ V\JVlJ
~..J .)L;u: 0-:"1 ~?..J
The last words have identical scansion.
_c..J V ..,v_
~
-v ouvu -v_ -v o v r- - lJV - LJ-
4-,. ...u...9..J / ~.r" c..:rJ..s: ~ u-o cl.J \.S~ I ..J
-tJV-<..J uv-- uv-v
~ L.1:5SJ I o...,...b G...o ~ L..h..1.. ~G...J
The roots and , , 6 ;>- are both repeated.
-- --u tJu- -v
-v--
-1/ __u v- _ u
J L::--rl l ,-:-,ys .)L...-SI..J
The second unit again has an extra word.
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-v~- ~- tit/-v '"7- -Ur../-
4-:-~ l)"LS / A..uL.".y-l1 (') I~
-uu- u-u utJ-e..AtJ
l; . "'~ u~ ;)" JL,..:J
Again, an extra word is inserted. There is identical
scansion towards the end of the units.
_ U U - --- vv- vc." UtJ-...,
~..) 0-:" I u--=-y-ll~ 0-" ~.>":! 6....l~
_(,./ v-v - --~
~..)...Q'-:-'~~ ..:J~
There is nothing interesting here but the rhyme and the
opposition. There is continuation of sense rather than
parallelism.
- vv - -tlv -
? 6..)..l.o J,.;...) 0-"
-'-' -v-v V-VV
~..:J ~..l> J.=.i::-..:J
There is a couplet in the second where one word would do.
The two words have the same meaning, as does also the final
word of the first.
-~ - --'-" -I-J v-v t"IV-- - V -t./
-t.-'-
-L./- vvu-
There is metrical correspondence in the last word in each
unit. There is continuation of sense, .rather than parallelism.
Considering the length of the passage, there is comparatively
little to say about it. It has none of the deliberate
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artistic complexity of 191. Many of the· rhymes are not
very complex, and names interfere with the flow a great
deal. No doubt, because it is narrative rather than
descriptive, the need to advance the action overrides the
author's concern with the intricacy in his sajc, even
though there are a number of cases where the second unit
is parallel rather than additional. Rhymes are never
sustained for more than two units. One characteristic
that emerges is the very frequent use of a common introductory
phrase, followed by two parallel rhyming phrases, which are
comparatively short. Very often the second of these is
lengthened and strengthened with an extra word, either
forming a mu~af-muqaf ilayh or a couplet. It is not perhaps
a terribly impressive passage.
_L-' __ vv- --- "'~vt.l
J ' ~ .. -'II Q ~I· ~.:; ..~.JJ J' ()-:1-:' ..;-'""'"
There is nothing much here to comment on, except for the
doublet after ~ : it is reminiscent of previous
doublets, and contrasts with the slightly extended, but
straightforward, construction in
the first unit. The sense is continued
-~ --j-::'~ I~ -- l:?~ ~
No rhyme - intermission in -saj~.
-~ _v_ _ ~_ ~_v-- W-I-J
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This is the first example of triple rhyme - and rhyme with
a name. The first two continue the sense; the third
qualifies the second, in a very fanciful manner, which
contrasts with the very matter of fact narration of the rest.
No rhyme - another intermission.
'-:-'" 16 0 II" ...,.,.JLb.J1 ~~9
Here we have almost identical scansion and parallelism.
No rhyme - intermission •
..;..)Iy-:.-JI ~ ULS" '..;Jl>Lb 0-:'1 4.J JUi.9
at-
There is nothing remarkable here. The/most fortuitous
rhyme seems to produce a deliberately casual effect, which
is slightly spoilt, in retrospect, by the repetition of
..;..)1~ two lines later.
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---- _C--' u- tJUVV
~..rll~ :J-.'!' ~~
_uv _u _ --v _-v
.• ..01- . L. 4 I! . - I~u '..r:' - ~ 0-'" ..;.r- ..:P..:r-
This is the first example of triple rhyme - and rhyme with
a name. The first two continue the sense; the third
qualifies the second, in a very fanciful manner, which
contrasts with the very matter of fact narration of the rest.
-- V- UC-'U-UL/ .t:-; __ v_ ~~. -,,-,-
dJ~ ~ 4 ..,.• ' ... -'~0--:'t.J .Y> ~t.J
No rhyme - another intermission.
C-'v- -v-
--- vv- -vvv
'-:-'y-Ih-o-J I.J ..,...J LhJ I ~.J
Here we have almost identical scansion and parallelism.
-- u-- ~_ -~
No rhyme - intermission.
- - ....- -- v v- e-
There is nothing remarkable here. The almost fortuitous
rhyme seems to produce a deliberately casual effect, which
is slightly spoilt, in retrospect, by the repetition of
two lines later.
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-'-'- -v
~~I L.,.i L."."' ~
-t.; -Vv-
Sajc within sajc. This is a quotation of someone deliberately
aiming for effect. It is not very special (perhaps spoilt
by the obscurity of ~ ~I L.,.i ).
-u --~ -- v __
-v --v CJ - u v-- e..-- -G/
The names again artificially prolong the first unit. The
second is effectively longer. The rhyming of the introduction
with the proverb is effective and necessary, because the
proverb has no internal rhyme.
__ ~&.J-u
..)}-_o"-'??'......II 0""'.:f:.. i / ..)~ I.:r:-- 6:U: ..;-l!' L.b 0-:-'JI"
- -cJ~V-'"
Here we have almost identical scansion in parallel units,
which is very typical of normal sajc. It does not advance
the narrative, and the rhyme is poor.
__ ~ £' ~ _-v uu-
~ - -""",- ~--
4..-------:1.. ..l..::o u}------:..~·..~ Y'''
Here we find identical scansion in the last four syllables
in both units, although the syntax is quite different. This
is perhaps more typical of sajc advancing the narrative.
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-VV_rjv -u- Vv v ...... _
',. I .. hJ> <l....! .~~ . l..'P,.r'-=
- &/ ...... - - -V-I/U v-v V-Ul.-'
From cl....-...-I and ~I~ , we have almost identical scansion,
although quite different syntax. The only difference is the long
syllable of J------1I> instead of uu~ . ~~ as a rhyme is
determined by ~
- -(,-<--' UUVV _ (J- - - vv-uv ~-~
ill I 4Y r _ ~ u-o ..) L.:,.;;. i JJ : <l....!."......,.rJ J L.i.3
A common introduction, advancing the narrative.
--'- -v- --
--u -u-uv
"0 ' •• 90 4..) L9...i:..J
There is similar scansion in the doublet, which this time is
not just a conventional doublet, but part of the story.
-UVI.J~_ --_ e.- -vt./v
~ Ur-"I..J ..) L...<: 0-:' I 4-9...r"..J
- - - t:-/ - '" - ""
Ie
--- VVv-_ lJ_v _ -v-vv
4,,) 4i..J 4,,) I y.s 4.fr..J 0-" 4~..J
There is a play on the words • The two
words in the second unit, 4,,) I .:;..s give extra length
and weight, although we already have a longer prepositional
phrase. The perfectly good rhyme 4..)1y.s anticipates the
ending, which actually has the same form as the original
rhyme word; the identical scansion of
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(at least until the end of the second) also leads one to
expect the rhyme there , and so maintains the tension , which
is then overridden .
--~ ~- -- v v ....-
--- v- - v_.......
• J
~~I~~..J
The scansion in two units of this couplet is very similar .
The difference in the forms of the verbs
o "~i keeps it from banality , as perhaps does the
variation between also -
--L.-" -- _ U - -e--
~..J~0-" u~
- u u ,,- ~ _ U v - <-
[ p ....J.~ 0-" ~~..J
The subtlety here lies in the different scansion of apparently
similar , but actually different syntax , since has
different syntactical functions and o is parallel with
~~ not •~ , whereas [,....----"'""'0'-:1.: is parallel with LJ b" .:
4
'-:'~ 4~ 0' 51 1 • [-:'...,...,.JI..J' 9 .:00 II l;1~ • ~I ~ • cJb--o-1l ~~ uLS..J
I ...r"~ o LS ~ U ('..ft J/. J...r"'..J 61..J~ I 'ti...:..-J 1 ~..J 61~ I ~ ~ rL:.i..J • J..?..J
u l ..J' ~ I ~ i l....:-J!l ul..J • ~ J Jy.:..::.....1 t~ I ~ I • LS..;~ J/ l...r L.w..J • LS..;~ J/
~..J • uL...".....,..J1 ~~ J/ I-.f""" ~i • uL....o...l..i..I 0-" ()-:;'..;.:u..o.J1 ~ L.o...;;.... J/..J • J~
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--- '-"-~
--- ~- ~
The first two units (afte~ uLS.., ) a.ce identical. The
--G.-'
third has a longer adjective and an extra word.
-- v vv- vv- u- -_
-~ -vv _ vv-~
-~e;.; - -vC/
J..r= i .., bI..,..;-11·....(, _·...........11 ~..,
This section has a fairly complex structure;
has the same scansion as , with which it
is, of course, parallel. However, it is interrupted by
another parallel couplet, which rhymes within the main
couplet, and has very similar scansion between its two units
and also very similar scansion (except for the final - '-' -
where the main couplet has
- - '-' ) to the main couplet.
There is some advancement of sense -
a development of
is
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--~ - -V-L;
This is a simple parallel couplet with identical scansion.
-l/ -- l/V -b
F I J~I L:..l..o I ~I
_e--'- -v -t....'
This is another parallel construction, with very similar
scansion.
- - -&.J ..... _ v -u - -v- -v vv-v -1/
o L...o.l.S..J I u-o 0-='...).l......o.J I ~ L...o..:;;..... JJ..J J~ 0 I ..J
0' .:: II ""--_..:19J"-= JJ I ...r,:>.....~-- "i
You expect to follow the pattern of the
previous two and to rhyme with them, even when the parenthesis
begins.
You do not expect the rhyme to be made with the end of the
parenthesis. It is perhaps strange to use c---"""i in
consecutive sentences, but it is used in different ways.
There is a reference to a ~adith, as elsewhere.
...) .,. is repeated from two couplets earlier ( I~L....... ) ,
and is to be repeated again, as a rhyme-word, in the following
couplet (but in a different sense).
-- -Ve.-"- - U-1/
-UUul...-- -- UV-uut..J
(;..r- 0'"'" 6..:'~ L.o..."...S vu..3~..J
- 210 -
There is great disparity in length of units.
--- - v<-'- ~-
(.1 ~J11 (.1 ,-,..:.i ~ '-:-'~ Y'"J
-t.--' --"'"
Here we have two alternating rhymes, with long and short
units corresponding. There is rather different scansion in
both; this is less surprising in the long units than in the
short. The two long units are at first sight parallel
in sense. The two short ones develop the metavhor of
.: 0
begun by the verbs at the beginning of the longer units,
the second part of the metaphor being the result of the first.
__ - ",,-t/-- _"'"
--_. t./- -v-v -l./ V y-u__
ul........>J1I"J ~I ~I~ ~~ Lo
There is little correspondence here in length or scansion.
This is not surprising, perhaps, since the sense continues
over the first unit rhyme. The extra words in the
prepositional phrase in the second unit serve to weight
the sentence appropriately.
___ ~ CJ--' - v--u
- --- uv-v _ -UL/V -u'-'
0..;1 .-..i ..;.)1~ 0"'" Wz..o.J"J ~
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Again , there is little correspondence in· scansion , but the
length of the units is the same . The prepositional phrase
in the first un i t is weightier this time than that in the
second . Since , again , the sense continues over the first
unit rhyme , no doubt the intention is to provide some
contrast with the previous couplet . It is not quite
satisfactory .
-~ - -v vv- u ""- L.- - [/e/
'°""° 11 t-" ~...r" r J-Tc::.~~..)
-e/G..- t,/ v vt/ - vvV-u~
~ , O-J cW.:.:.Ji (i..r ~..)
I am not sure if this is meant to be a rhyme or not . I
think it is probably meant just to suggest one and to leave
the reader/hearer wondering , especially in view of the
incongruity of the subject matter and the jaunty rhyt . M ' Is
it a slightly tasteless joke?
_ - 11"'; V' - V--l/
J ' . 'I .. . h i'-"'-' cU4> t..r''':;'''''''.ft ..)
-t-' _,...." - L/- -t.-""
Again , there is no real correspondence in scansion . The
lengths are not greatly different , but there is no great
significance in that . The second unit is a somewhat
unnecessary (for the sense) addition that merely serves
to round off the paragraph resoundingly with an internal
parallelism . There is a parallelism in
i .e . first and last.
i ~ and
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5
l,?..;-S-,.J 1 ~..J-:' i
f'"'b~ i..J I 0 L....::.Jl1..J ~ I~ L,. ~.:;i..J I 0 Lo-.rJ L,. ;)..J"':"~ 1 $ L..o-l.s: -?1 L:.-i..9L,. 0 L..$..J
A •• 9 I,;." ,I ,-:-,~I (',lS I L..Uf t'~I..J ..)~I ~ ~i..J I L.Ji..lb t'~1 ~
Yo oS ;)~..J I 6..:j ~Jl..J ~ l.::. Jly..J I Ly..:.. L.:,.l.> t' Lo.) o..:.J..J t' t...;.,)J I ..J i I Ly..:..l......-J ~
~.l.:...... Jl..J I d..oJljii...s~ L..o.5 511 I d..oL....::. ,j~1 ~ Jl..J I ~...s.J~ L..o.5 511 ~
t':LJi.::. ,u..J I 6r ..J ~ ,j..J..J"':" L..o.5 511 .r-JI 0~ Jl..J I 6..)~ L..o.5 511 ~I
.,1 I..) ~~..J I ~~I ()-" ~I ~JlI..J I ~L6.J1 ()-" C::..J."P-JI u-o $1..;-0511 j:'L..$i
0L..."..::>. 0-:'1 u...;5..) ..)~f I ~L."...r9 ~ ~~I..J (.b l,?..)"J1 1~I..r9i f::..r9 ,0nooll..J
L:.-i..9L...L..$
. u ..J
-t--'- Vv- ~ --vt/ v,-,_
--- UV-v- _t./~_~
L:.-i..9L...L..$
·U is introductory to a parallel couplet.
There is an obvious contrast in ..;----=>1 - J':;r , The two
units are approximately the same length; the substitution
of f'"'b for ;)..J"':"~I $~ makes it appear that the second
unit will be shorter, but this is compensated for by the
two words after ...... • The rhyme is not perfect.
- VL.-' t...- -0 - -Vl./ - ..,
'---__...s9wlil:>6 t'~ 1 ~ f'"'b~ f ..J
--1l..1 ~ ~__ _ -Ul/-l./
L..Ui t'~I..J ..)~I ~ ~i..J
The first part of each unit is almost identical metrically
and syntactically (also with the first part of the second
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unit of the preceding couplet). There is double rhyming in
f~ " "lb - __, _-->",-"oj ; these again are not
perfect rhymes. The second unit is lengthened by the
insertion of
_,-,_<-' ._v I:/-U-- V"'- --t/
4-:-L...J ~ ... ··0 b" ,I ,-:-,-rz-.l l 0\..$
-~-_ ~""-{./ t:.;-- [..1'--- -
~L:.~ fLo,) cl...::..:l.J f L;;.5J 1 .J j
The second unit is actually slightly shorter, but it seems
longer, because of the L-....9L...,;1 The sense
conveyed by ,0 I.;,.. I and ~.J is virtually the same.
-""- uvt..--u --.:-
d.:.~JI.J .pL / JIy-l.J
_e:..--- -L;; - -v-v
11.-..:.~L..".j ~ 4~.J
This is fairly conventional; the second unit is lengthened
by c.;r---3
_ ~ _ v-v'" -V-L./ ~- --t!-'
0 1.JS/1 f~1 ~.?.:, ~S/
- - ......... -v'"'
o u...::. I d..<: I ...r.'.J
Here we have a triplet: One long unit and 2 short; in fact,
combined they are still shorter than the first •
...... _ v-u _v__
_ v'*" vv-- -'-'--
0..... _--,..."I..J.< ...D' L..o.5 Sf I~ .:J-:t
This is the first of two couplets of identical pattern. At
first sight, the presence of the two nouns in the first unit
seems to make it longer, but I....----,o,-",S + J~~;~9~ pattern verb
in fact .make the second unit longer.
--- vv-u -~ -- --u c..,.;- ---V-!:J
<\.oJljif ....s~ L..o.5 ~ I , 4--.0 l.w.> Jj~ 1 ~ JI.J
Precisely the same applies in this as to the previous couplet.
II 06 "
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-- ~-t-J -v -- v- -v-vt.J -t.J
0J~~ L....o.$ 511 J ..... , II I3.L..:.:...". )I"
--v uv- t--c.,....- -v -- L; - --v ...... v
This forms a subdivided couplet, similar in pattern to the
previous two, but the first half of the first unit rhymes
with the first half of the second unit, and the second half
of the first with the second half of the second. The first
half of the first unit is longer than the first half of the
second unit, but the second half of the first unit is shorter
than the second half of the second unit, because of the
(inevitable) insertion of
- vv-v Ul/V
~ r..l.1L:,- eLf"
_ vvv~
13' P.....u....."
The rhyme here is minimal. The second unit is shorter than
the first.
6
, t"=~1 [I ~i ~ r.;:3~" ' ~I" ~I ~ r.;:3 , ~t.....,.~ , ·.,.:..JI 13.:lL"
~ v-o .,.r..si" ' • Lo.J1 v-o ,-:-,.:),..s:i r-1-" ~ I , ~y-II J..o...9 0"'" G...o ~ 0~ • Li."ol
, ~i ~I )ly" ,~I r.;:3~I v-o 15fti" ' ~I v-o ~~i ~" ' • ~..wl
u----L: J~" ' A.o..wt.....,. ~ La , or" ~ v-o ~fti ..)jj" ' ~I"~I ~
• A 0 I c L..st..u.,
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-vv-v
Here we have a simple initial doublet, the second unit of
which only slightly amplifies the sense of the first,
followed by a non-rhyming unit, as something of a surprise.
-v-
~~I J..)L,p
This is another exactly parallel doublet, slightly longer
than the previous one; the first unit is vague in reference,
the second unit much more precise, and establishes the
"star" image for both units.
~- -Ve--' _
~13~1...\..i.<:~
The rhyme here is poor, but perhaps dictated by the content,
}-
the Quranic image. The sense is continuous, and the
couplet may represent a deliberate hiatus in genuine
parallelism.
_ '-"'" __ 4J" I:--'
-,"- -- vu -v -v v-- t:;1--
~,.rJ1 ~ 0-"'1...;.....0 ~ 0~ ~ L...i.".1
These two units are not precisely parallel, in that the
second amplifies the sense of the first and continues the
construction rather than repeating it. 0'1--.........,,~ anticipates
t .: ..,.rJ1 as the rhyme word. Expansion of the second unit
is achieved by the insertion of the subject 0' , ,
between the verbal element and and by insertion
of the explanatory J~~p~9 between the plural noun and
-- ......
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its (rhyming) 0....0_---:t...J1 1 ..,jL...i>.o. It prolongs .t he sense of t he
previous couplet in a slightly unexpected way, with a
different sense of
- VG/V- __ -'-
~ Lo.JI u..o '-:-'~ i / r-L: ~I
_~ _ U l-- - U
~ l...:..lb~1 ~ u..o pi.:J
The second unit of this couplet is lengthened in a conventional
way. The image is changed violently into a contrast between
water and -the desert.
- -'"~I u..o ~~i / ~.:J
- CJf./"-- _ v - - u
~I ~~I u..o 15ft i.:J
This couplet is parallel to, though not rhyming with , the
previous couplet. The second unit is again longer, but is
expanded in a different way from the previous couplet. The
first halves of both ~~e syntac t ic ally identical, but
metrically slightly different.
The image is again changed violently 'into a contrast between
sun and breeze. The rhyme is not quite complete , but the
u g ~ compensat~s somewhat for this.
_~_ L-'-
~lo...:l
-- v
- v- .e--- -uvu
~I.:J~I ~
Again, the rhyme is not perfect.
The two units are about the same length , but are complementary
not parallel, in sense. ~ and u...---<o....,~, are introduced
again, but in combination this time .
_ <oJv vv~ _ LlV - - c.J
? .:J rh.:. u..o .rs i t...",.S
- - lJ v vv - V - u ........ - vVCJC---
..?L .:J t'..u.::. u..o pi&:-.:J
Once more , the rhyme is imperfect , but it is related, also
imperfectly, to that of the previous couplet. The last two
words in the second unit are longer, but equally so, than the
last two words in the first unit which are also equal. There
appears to be a deliberate visual, but not syntactical,
similarity between 0-" ~f and
--t/ {/V- _1./- __ -v
.fI.r-" ~ 0-" ":':"""'ftl ~"
This is a kind of new common introduction, which lies outside
the scheme.
-- VVf..; -v u- v'-'
-- V-f..; -
The rhyme is imperfect, which is strange for the ending of a
paragraph; otherwise this is an unremarkable parallel. The
second unit is as usual, longer than the first; this is
achieved by the use of a longer preposition and the addition
of one word.
7
~ t 0-:' ~~ y.-:-f
t..".4-:-y ~l" ut..ri-Jt (i..,.,y...d" I ~'" ~t U".)w ut.$ ~" 0 t~~ y.-:-f"
.)j-:t r-' ut" Y>" • rL,.J::".:..Jt".r-+I 1 ~~ ~" ' r)lSJf ~".)"":' r-S.) I~I ,,~t
e:t...,...b,....s ... ~". u ..'· ">.o l l ..::.~ u.s: ..?~~, ~!..::?'.) ~..;~;-J,,' ill..o.J
L..., , ILo lJ:,..:,,, (,? 0 ' 1Lo,)l$ c...; l..,. 0-"~ I f~ 0 ~..? i ~" • 0-::'~ f '7 L::..D I
• ILo t.",.i Op" I lLo~f t""';.,)-:"~
..; 4. q" ~t U"";w
This appears to be saying nothing. How many times have we
seen a similar expression?
_ __ u-"'" -v--
-~ It . I . Q 'I L f
..r---- -' u..r- ..~
Again, this is banal in the extreme. It is perhaps relieved
(which means what, exactly - the conjunction
of stars, i.e. a particular moment, as opposed to
the age/epoch in general?)
-- uuu -u-u
. ..:.." ....:.. If "?>.-.I.·.
..r:--- "..r:-- "-r-
"The acme of practice and theory - in poetry and prose".
The three constitute an ascending trio - ascending to the
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utmost extravagance. This has surely not been ,thought out;
it is a purely mechanical eulogy.
-~ --1/ UV'"'
('J/.S.J I ~..J..r:' r-3..>
This still appears mechanical. The image is not uncommon.
-~-
('Lh.:..JI..J ~I ~~ ~..J
Ibn Bassam is now repeating himself; the ~ root has
three times occurred so far, and twice. The writing
is again mechanical. ('J/.S.JI makes almost inevitable.
_(",,1£/ -L..-' _ -v ~_
-u -u u-u -u -v
dl..o l.?..> ~ ..>..l..:j r-J..J
He starts to be specific here, and marks this with a poor
rhyme and an unimaginative tajnIs. It may represent irony,
after the earlier extravagance.
What does
_~ UCJ -v_uuu i!J-V
0.: . " .... o.JI c. Lii..;..b u.s: ..;.L......"~
~ mean here? Doing well in literary terms,
or in general terms? Are we meant to think of ~ I~I c.Lii..;..b
and especially J~I ?
___ --uv u--v -~
0-::'~1 ,,:,L:..5J1 c.L.;..-b '··'.:s",.' JJ..J
•. II AI;, II L9
..>)--'-'-' ..J r- I.Y'..>
It looks as though J~I were in Ibn Bassam's mind.
The horse-race image (perhaps) clarifies the preceding one.
It certainly picks up the first image
Perhaps too, illuminates the sense in which
.... 0 II is intended •
__ .,.,., uu- _e.."--_,,,
6...0J15 C"> L...,. u...o ~J>r ..l.S..J
--V~V~__
6...0 L.lb..:...J (>? ~
Ibn Bassam is really insisting on ~..J? roots; this
must be deliberate. is also emphasised.
twice, in so short a passage, must be intended to arouse
comment.
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--- u-ucJ V,-,,- -v
cL....oJl.s: i t.".....~ .~ L..,.
uv-(...;
cL....ot-.;..i Ci~~
With the two preceding units, we have four rhymes. The
last two allude to heroic (pre-Islamic) Bedouin matters:
way-posts or flags (probably the former) and
" ot-.;..i = battles, as well as days. Thus they reinforce
the U"'..)u image. Altogether, this is rather a stilted
passage, even if it betrays some loss of interest on the
part of Ibn Bassam. In these units, what exactly he means
by is far from clear.
I suspect that he is more concerned with the establishment
of his image than with characterising his subject.
8
~ c)1..)i~ ' c).r-~ ~ ~ J...:n--JI ~ ' c)...ro i ~ l...i.".J> - .LuI tJ..o:>...) - 0L5~
..::,~~ ' ~l...w c...ii~ ,j1~L.,. t4::>- 0-:'~ ~~ ~ tLy...:..o~ ' c)l..::>..::...:.1
--~
He could simply have said
c)"r--oi ~ is unnecessary, except for the rhyme.
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- -t./ vv- .-... Ul/t.-/ -- t./'
It is not a very good rhyme, either, and a banal conjunction
of However J~I ~ does actually tell
us something, together with LL."..}b
-v U-Vf./
""I .ft" ~ _ ~1.)i..J0..r- ""
We are now given some solid information, contained in real
prose. There are just two, not very important, internal rhymes
the connotations of
and t4~ - t l
2.GP cJ- J
. .
?
vJhat exactly are
__~_ --t.../
-~ - -t/t/V
~I.) c.~..J
i.e., "He had neither the scope nor the ability to
emulate Muhammad Ibn Ifajjaj". Could
meanness as well?
His lack of ability is then particularised:
_VI.;' ..,-v ---v
0~ t":"~1 ~yi..J
-t.JV ~_v -4-"- - v
~~I~ r-J..J
He was entirely second-rate. Ibn Bassam is enjoying himself,
as usual when criticising adversely. All of this sheds a
very interesting light on what he mean~ by
Are two meanings of
- v LI_&.J '" -- -- -v __ I:.-'
,,:-,..)i ,,:-,L:.:..5 c.~1 1~ u LS w..J
hinted at here? The second leads
one to expect the exclusion of the subject, but this is not
realised.
far, the suspense is maintained.
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-- u- u- ~~ --v
1 · ';' o l! .J ~ .l.J t ~ .t~.J
The suspense is almost resolved , if the reader knows what
-- - vv - - - - V-~
6..;5":' 0-" ~ i Jl 0 i c..". i..)
The suspense is completely resolved , but in a sneering way
_- v vv - _ V -uvu-v
6r.J ~ 0-" J."..,...s 6.:uo.J
This is Bathos . It is dismissive and a return to the second
unit . It is deliberate repetition , in the same order ,
reminding us that when the phrase first appeared , all we
knew was that he was u",..;lb and J..x-JI ~.
Much has intervened since then , enlarging on his two traits .
9 ~ 2 / 88
..) Y 0-:' ..;5-:- .J-:' i
u--5..).J I t!....::....<>.. ~ t>..::...3..rz-o ~ Lo.J~ I ~ I 0 I .J~ i 0 L"...::.-9 0-" l .:uo ..;5-:- .J-:' i 0 LS.J
oj..) I J uSJ I j..cb i ~ ill..:. Jly .J I 6..)~ 0 I .J i.J 6"" . .. . . r.r ~ I t I ..r" ~ ~ I~ I
_ (.,I - t/- - u- cJ v
01.J~1 ill..:. ~ ~ L....,...)~ I 0~ 0-"
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0~ connotes "young and valiant" with a hint of "wild".
The internal rhyme is most unusual. There is no corresponding
rhymed unit.
-- v- IJVvv- v- v vu v - -
t L..:...o..o ~ c..::....3...rz-o l' Lo",.b..,....::u:' r.:.
- c.-' ·v- V V - - v- t"
t'..;-o ~ 4.l: t ~t uS..)",
This is narrative, with metaphors describing the consequences
of The first is clear, the second is almost
clear, but what is the precise meaning of tt~? The
metaphors, unusually, are completely unconnected; the
connotation of "water" is "nourishment", and that of "pillar/
cOlumn" is "strength~support".
_-v v-t/V vvv-~ ~__
4..)~ 0' ",f", ;, A rr ~
The non-rhyming unit perhaps introduces a further desolate
note, especially as the image is of "flowering/sprouting".
The repetition of 0,,,,1 - from the internal rhyme above -
seems deliberately prosaic; is there any special significance
in the use of this word?
---' -u vv- v
This is still narrative, in a sense. The interest lies in
what the rhyme to JU'3l, will be.
JU~t j,sl.f. -,)-.-J is simply hyperbole.
t.Jt./ ... t./
('r - Pi",
This is simple prose, somewhat unexpectedly rhyming with the
next unit.
- 223 -
- - f:./- -v/...;'-u - vv- v--Uc./IJ- - 0- _
..1::>-.:...J~..J r-:-J~ CL9..;~ 0-" ~~ O~ ~ ul.$ ,)!
which rather depreciates his subject;
must be derogatory.
This depreciatory tone is maintained.
-(/(,/ t/v_u _~__ ..... --uU-v- .-Vu _ v- _t::./-_(.;<l~..Jf CLoUt g-9 ~ t,?.:wt ~I t~ c.~~t ~ 0-"~ U-" ~~..J
- vvv vuv-v ~- _
<l ~.J.J: ..J <lr L..3~ J::. f 0-"
is sarcastic? Possibly not; it may be just
regretful.
-u tJ.vv- v-
..;4b - ~t .L:.i
This is simple prose.
-- _ v-- _u ~--l-/
--£'" --- V""" --- £IV - _ v
<i.,;~ g-9 ..l."JI c. t,) ill 0-"..J
What is Ibn Bassam's true mood here? It is surely not
mocking, although it appears so. However, having regard
to the circumstances previously described, and to the response
made to the regret, a mocking tone would surely be out of
place.
OTHER ASPECTS OF HIS STYLE: SELECTED PASSAGES.
1 i, '</ 6 '1 5
. ... G.......... ~i ' f
v 'V . ~..:J-:"
• 0,) l..."...rJ 1 J~
~..J '; ·.~ .' '-H .·0U,9 · JG JS ~..J ' ~...)i J-;ii ~..J : 4....,.~I..J
Ibn Bass am 's sense of humour is shown here . ~~I
is all that he has really any business to talk about. The
first line leads one to expec t the usual flattering and
imprecise description of intellectual qualities and l i t er ar y
abilities. J~I is rather a shock . There follo ws quite
Q neal: : enumeration of types of possessi on (
, c.L..::...o , c. 1.;5 are clearly simply for the rhyme but J ...)..J
o c ,6t...=.i , ~T 'ru .) are not).
--:-1
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J~ is a shock, but one becomes .reconciled to that.
I! ~c gives one a new shock. -Ibn Bassam is being
uncomplimentary. How well-knovm are the people referred to?
In order to achieve the proper effect they should be very
well-known. He does not prolong the images, as one might
expect; they are qUite plain, striking and effective.
~I gives an even greater shock; self-esteem is one
thing, but miserliness is a definite fault. He has changed
his technique; he does not n~w enumerate names, as with ~ •
He just mentions .b......::..4-J1 ,which is both clever and
literary. There is quite an economical feeling about the
two parallel doublets - ( .,)..)W: , o..)L."..) ) are more complete
rhymes than ( JL..:...o and
Finally, we corne to ; we have almost lost
sight of this kind of thing by now. Even then he begins by
saying that it is the least of the four things, although he
concedes that Abu Jacfar wrote quite a lot (which he expresses
in a rather jingly fashion, with four rhyming members, two
single and two double).
2
o..J" ' ~ L..,...)~I ~~ 0"" ' ~~}jl ~L..:> 0-:'L.,. uf'-:! 0 L5 ~I ~
'-:'~ ~..? ,-:,..)~I 0 <-.i."..JL:. 4-J" • ~..):r- ~~I :;i 21 ..;-:?S ~
'-:'L..::.5" ," 0..)L.,....t.J I" J 4-..rJl u...r'-" ~ I 0..)L:. }j I ",-:, L..::...5....,. bL:.... ";>1 '''.. . 0.....~
• '4b~ cl...:...)LoI ('~i ..)..J-R" 0-:" ~I tuU..) , " d..,.-wl 0L..::........,. " bL:....
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I~ I (i 1..)-:' ~ L...:....iLIb i~ L...:....-o..)~ : t~ 0-:' I J L...3 I cl~ Iy- i
L-.....,..r :'i 21 I 0L....J ~ '!l..J I ~ JJl.$ 0..J.j clL..:...l.D..J ' ~i ~i clL..:.~i..J
Who is
t ~I J...,. Wi..". Lo.5 6..>l...o r..J ' J-::...rw e-' L.b.., 0-" ' J-::.,...JI ~ Iy> ~ i..J I J.,A.s L,
uS-o-::...o .jy-ll ~ .j.,r:' 0-:'1 ,.,......::. pi..J • t~ tL..."...;-J1 ~..)L;...J..J ' t~
;; 9 19 t~ 0-:' 1 ~ 1."..s..J ' l.lb..:rS..r" 0-" t,y:....::. y LS eU .j LS..:.; '!l ~ 1."..u I
.~Lb..Ji ~ ~ CUjL..:. , ~LS..o ~ ~ "-s=y&>y>
~ L..,..j21 ~l.t...o 0-" is not entirely clear,
whether the subject or his father.
The next sentence is very bald; it begins as though
it were a simple statement, possible even preceding a sajc
description of the subject's literary qualities. It is a
surprise, then, to have the :" 21 clause follow. It is
very early in the passage to introduce a sharp note, or
indeed criticism at all.
Then, however, Ibn Bassam quietly goes on, as though
nothing had happened, to detail the titles of his prose
works and his dedicatees.
There follows indirect speech by Ibn Fattu~, which is
fairly bombastic (Is it Ibn Fatt;~'s own or Ibn Bassam,s?).
There is a doublet describing Ibn Fattu~'s intellectual
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stimulation by Ibn Burd, and then his (still thanks to Ibn
Burd ) success - ~r is a nice touch;. then Ibn Bassam,
rather naughtily, quotes Ibn Fattu~ talking elevatedly
about hunting for a ~ (this section is not in Saj c) •
Ibn Bassam then resumes his own words and, taking up the
metaphors
doublets:
, of Ibn Fattu~, produces 2 rhyming
all concentrating devastatingly on: and
follows it with a shorter parallel clause rhyming with 41~
with more or less the same meaning, but rather more general,
and expressing overt disapproval - He describes
Ibn Fattu~'s poetry as • Is this a play on
..)j:' 0-:'1 ? The comparison with Ibn Burd is nicely done,
with one letter difference in both noun and adjective •
.::....... L:.....J I~ I _ .::....... L..:..J I <..-k..iJ I
. . -' . .
Even then, Ibn Bassam feels that he has been unfair to Ibn
Burd, and gives further comparisons, after which he makes
a definite statement about the poetry of each. It is not
clear precisely what he means by concentrating on qawafi.
Does his criticism imply a really inept use of rhyme on the
part of Ibn Fattuh?The sentence about Ibn Burd's poetry
.
is not sajc, whereas the crushing one about Ibn Fattu~'s
poetry is sajc; both units of the latter are quite simple,
and parallel, but finishing the whole section with the second
unit shorter, and simpler (it has only one epithet), than
the first achieves a quiet but definitive annihilation of
the sUbject.
oS ~~ \ <!y Lc 0- ~.>'1
~.JWI !~ r.:r i~J ' ,-:"L:>JIJ :I~I ;~I)i r.:r·i~) Sts"J
r.:r 'J;.JJ ' ;,.~IJ .J";JI U;lti if Jj\,$J1 'iLf ~J~ , ,-:,,1~~'1J
~~1 ' O;J Or::- r.:r \~l .~ tJ S A~\J J\.p~1 ~ J~IJ ;~I
• '( J • J • ~....~. • ..' J "' .. • ' J.
, O-?,~ '-:"~ L. ~ ~)\ ~J 'O!4 ~I~ ~J1I ~l':1S' o..L~
L }~ ;!..L:..P -::.-i- "O~J.A ~~)~ 'i\;i J . o~i ~ if ~;:-"J
•..J..:.Ji ..~ 's y.. 0l5' L..,JJ , C.:l~ 0'.\ L..p.""~ ~J ' c!\J.A fJs.
.r~
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He begins with two almost exactly parallel phrases,
the only differences between them being variations in the
... ·'rals. The first of the two constitutes a simple
factual statement, which in spite of its vague exaggeration,
is immediately comprehensible; the second amplifies the
first, this time with a metaphor, although such a common
one as to be virtually a dead metaphor. The next two
units consist of separate sentences, of somewhat similar,
but by no means identical construction, in that both begin
with a verb, one of which has a direct object (actually
an i~afa construction) and the other takes a preposition
with two dependent nouns; both sentences have a preposition
in the middle - the first follows this with a mudaf and
,
two mu£af ilayhis; the second with two parallel dependent
nouns. The metaphors used in these two sentences are
true metaphors of considerable extravagance, the first
being, again in spite of its vague exaggeration, quite
clear in meaning, the second being somewhat obscure in
intention , although apparently conveying some specific
information.
The third two units convey a familiar meaning,
the actual statement, as far as 4~ , being purely
informative; the simile, however, is not immediately clear, on
account of the ambiguity of ~~.one can, after some
thought, work out that the ~~ must make other people
suspect, rather than suspect himself. The next two units
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are almost totally banal, being notable only for the
parallelism of and ~~ , the ~ustomary .. ?' <:
added to the second unit, and the rather poor rhyme of
The next two units are informative and of no great
interest technically; it must have been convenient that
rhymed (although not very well)
l.f
... I~I •l.?~ ~ 0-:" ~ ..J-:' I
with <:fl..)..o
~ <-/ ~47-
vL.5 is postponed here to provide the rhyme with vl..Jf
How many times have we seen expressions similar to this:
..)u,j-JI ..)1 y-3i 0-"
~L...::..5...JI..J ·I~I ..)1 y-3i 0-"
y=z-JI ..)ly-3f 0-"
The precise meaning of these two units is not clear,
somewhat unusually for Ibn Bassam, who on the whole is more
precise than this when referring to the lives, rather than
the literary abilities, of his subject. We must suppose
that his audience were presumed, in this case, to know
something of the career of Ar:mad, or, perhaps,
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that there was some delicate political point that he
did not wish to make explicit. The more probable
implication is that A~ad had some important position,
in which he was able to exercise
over others, but the phrasing is such that it is just
possible that he was himself the object of these.
If the former is the case,
to be enlargements on ").J-"SJi rather than explanatory of
them; thus the two units have here more of a parallelism
than of the more common narrowing and defining relationship.
This is another vague phrase, clearly of approbation,
which may be made more explicit by the accompanying unit.
~""""-'...,,'1 j 0 ><>
What exactly does~1 ~ mean here? Are we meant
to think of ~~SJf 9.~' implying a firmly-rooted
education. This perhaps, although still vague; indicates
the sense in which ~~ is to be understood.
~~.J eLll~ 0-:t-:' <.3~.J
He begins this series of three units with a general
and obscure remark, which he then defines more closely,
and then again,while further defining, somewhat modifies.
It is possible that ~~ is his point of departure,
although it is equally possible that
the grounds that o..)~ is a far more
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obvious pair than either of the others •. Certainly, it
does not appear probable that
rise to this sequence.
It seems likely that the poetry
is part of ~~ , so that Ibn Bassam is here further
developing and narrowing down his statements in the
preceding three units. He seems to lose interest in
his rhymes, to some extent, being content with three
rather feeble sounding feminine plural endings (if, that
is, c,L.......~1 c,W: _I... a - II....) ..;r-- are intended to provide an internal
rhyme) • It looks as though c,L.......~1 c,W:-l...o_I(....) ..;r-- were
designed both for this not very impressive rhyme and also
to indicate that this poet's work survived only in very
small fragments.
5
~~ I ~...r:' 0-:' I~ ..J-:'i
4-J.:...o.) I r I :wI iiiJf..:.J I ci..L <l..:....9.) ~ ~~ I ~j-:' 0-:' I~ ..J-:' i 0 L..S
U L..-.,..) A..cJi>.:. e::o L:...,. l.lb~.) i 0-'" f' L..S i.) I (;..r--:- 4-:,....S c....i..:. I ..r L......J I
(;~ 0 L..S 211 I I.h.r c, G ....Jl....p..J14-9Jr ~.) I J.)f 4-:t-J I .w.) I (;..r.:..
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Ibn Bas s am makes the first unit longer t han the
se cond by referring to the mudaf ilayhi .of the first
simply by a pronoun in the second. It is not very clear
whether there is any particular point in the juxtaposition
of the t wo metaphors. The sense given is , as often , one of
vague but extravagent praise. Ne i t h er d.Jj nor J.:.--.o
has any particular appropriateness in connection with u~
although the participles describing both are ones frequently
-
associated with their nouns . In the next two units
the subject is described as having done two somewhat
obscure things to ~~, the first of which must
) -
surely refer to the Qur an , and the second of which can be
paralleled eLsewher-e in Ibn Bassam (Chapter on ,jj:' 0-:'~ yi
~/ , 1, 1, 103); both perhaps imply the improvement
of what is unsatisfactory - in this case 7 no doubt, in .
u~ in gen er a l , rather t han Abu Haf's ' s own. It is not
made entirely clear, either , wha.t the means are by .which he
has made this improvement, <:"'~ also being
vague terms of approbation. Note, incidently , a kind of
internal rhyme .between thes e t wo.
In the next two units, the second is made longer than
t he first in a manner f amiliar in Ibn Bas s am' s vrr i t i ng . It
looks as though the first J3~
pointhere; this. gave him the
(roots) was his starting
..),uu, : J.)~ (penetration)
as an obvious play on words, which then led him to J.)..;b
- in t he first unit - gi v i ng again a somewhat vague sense ,
and by no means an obvious one.
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It is, presumably, implied that Abu Hafs's grand-
father was also well-known for his ~..LI-; , but the
metaphors used to describe him do not make this plain.
Indeed, they suggest or rather the second does, the
first being completely non-committal as to the area in
which he was central, that he was an important figure
in the state, rather than in literature. It is interesting
to note that these two units are cited verbatim from the
account of Abu ~af~ aI-Akbar; one might have expected Ibn
Bassam to produce some variation on what he wrote there.
He proceeds to elaborate
on the grandfather's literary accomplishments and how these
foreshadow those of the rest of the family, in two fairly
uncomplicated units (although with an internal rhyme
:, J :,
../~ ~ - /~ in the first), followed by two rather
more sophisticated ones, which may include a purely visual
internal rhyme, one that was intended to mislead readers,
is reasonably clear, both in sense and image;
is obscure in image, although fairly clear in gist. -The
only rhyme in the final section is that in the name of
Abu ~afs's book, which itself is slightly strange, since
~ and <0-;-- do not appear to be parallel.
The whole passage, although quite vivid in its
vocabulary, is, at the same time, incoherent in its imagery,
imprecise in its information and extravagant in its airy
eulogy.
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6
~Jl-4> (r.' e-' l-4>~ I ..J-:' i
A ~f <j..J c,.b~ '!J ~ L"....t ~ I J:. i 0"'" ~ A..,. L..;:..SJI \5..;-= , ~ I ..J.7 '!J I ..J
u---o ~..J • b.'i...o ~ 21 b..aJj:,..J1~ '!J uL5..S , ~~ J..:. ' ,-:-,..)i
. .;~ .b I -.91 Q i i <l.,).... ---" • - < .. L l...o' I , '-' L..;:..SJI <L.-J..c .. A '-' L..;:..SJI
U-- J . J .• ~ lJ..:r---' ..r. .. ~.
This is a particularly interestine account, since Ibn Bassam
is not indulging merely in loose eulogy, but has something
definite to say throughout.
It is not at all clear why he should avoid a rhyme
in the first two units; such a course is most uncharacteristic,
and one would suppose that he could have produced a rhyme if
he had wished to do so. It would seem, then, that he felt
that a more arresting effect would be made by not rhyming,
and it may be that he does this simply for a contrast with
his usual technique. It rather depends on what he is saying.
It looks, at first, as though the second unit i'::'; just an
elaboration of the first, pinning down Abu al-~asanrs
Western domicile more precisely. It may, however, be that,
by not rhyming, Ibn Bassam is pointing out a contrast
between Abu al-~asanrs place of growing up and his place
of residence, a contrast that would have passed unnoticed
if he had rhymed.
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~.r-i ' as well as meaning "Weste-rn" in general,
which it would certainly be taken to in a rhymed couplet,
may also mean "from the Algarve"; this would be more likely
to be noticed if the reader received a shock from the lack
of rhyme.
The next two units are fairly standard, with little
hard information, and a characteristic pattern; the
second is perhaps disproportionately long, especially
after the semi-internal rhyme
wonders if a further rhyme is to come, and one is kept
in suspense.
The next two units, as is frequent at least once
in a passage of Ibn Bassam's prose, reverse the usual
order of length. They are straight forward and informative,
( )
except for the slight obscurity of ~~ (correspondence,
i.e. something like ?) It is ironical, no doubt
deliberately, that II has a rather poor rhyme in
t. b JI ; one expects the next unit to rhyme again, since
it is parallel, syntactically, if not in sense, with
~I ~...)4 ,but it does not, thus, perhaps,
drawing particular attention to the technical literary critical
terms, ~ , ."<1..._--111,)---=?- and
The next three units, describing Abu al-~asan himself,
follow a familiar pattern; augmentation of the second
unit by an extra noun, and the change to a relative clause
in the third unit. Positive information,once again,is
conveyed. The next two units depend, syntactically, on
the third unit of the preceding group; they are parallel,
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except for the negative-positive var-La't ion , and again the
normal length order is reversed, presumably to emphasize
the real reason for Abu aI-Hasan finding writing painful.
The repetition of ~ , for which there is no real need,
I , P C
must be for the sake of emphasis on this quality as being
preeminent iIi Abu al-~asan. It is not clear if
is to be understood literally or metaphorically; L-.:.l.-j,
h
a little later, perhaps hints at a literal inte~ion, but
it is difficult to say. Once again, the following unit
might have been expected to rhyme, but does not. Here,
however, it is not parallel to the preceding second unit;
it is much more like the third unit of the previous section
in its syntactical relationship to the first and second
units, except that it is not, this time, a relative clause,
Ibn Bassam has produced a further variation: first, he had
a third unit parallel to the second, but not rhyming with
it; then he had a relative clause additional to two parallel
phrases (not independent clauses),but rhyming with them;
now he has a separate elaborating sentence, not rhyming
with the two parallel preceding phrases. These variations
are all, until this last sentence, dependent on what has
gone before, back to • Incidentally,
is a somewhat surprising conclusion; one expects something
meaning'with effort, difficulty.'
The rhyme in the next two units, which constitute,
together with the following two, a general reflection on
the particular situation just described, is rather feeble,
especially with the introduction of a second, and less
common ma~dar ofkataba; it may be intended as an
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ironical illustration of what Ibn Bassam· is saying.
There is certainly an element of the ludicrous in the
'writers'finding 'writing' painful. The sense of 'book'
is probably also intended to be present: those who
'write' professionally are often incapable of the
sustained effort of producing an actual 'book'. The
reasons given in the next two units, again with a fairly
perfunctory rhyme, also have a comic element: physical
disability and poor handwriting are hardly what one would
associate with professional ~~. The pattern of
these two units is again a familiar one. The u~
in the first unit is slightly odd; as it is unnecessary,
it must have a point; perhaps it is present simply for the
balance of the phrase; perhaps it introduces a further
touch of irony.
The next two pairs of units are, as is often the
case with such concluding sections, not particularly
remarkable. Yet again, there is an apparent reversal
of length-pattern in one and two, except that~c ~r ~
is really outside the scheme. The pattern of three
and four is typical, except for the almost non-existent
rhyme.
The poverty of rhymes is noticeable throughout this
passage. " " .. oj 0-, l...o is rather vague, especially
if it excludes" .,..)i -' ~ ; there does not appear
to be a great deal left.
• 11 .• II 1_ ~ • ." 11 I W I •• <"' ., ••• I~
6 •• 9 ~ ~...r- ~ ~~.......,.... -:' 6 .......... '":-'~ G..J..J ' u~ ~
J;, h " 0""'.b...J ' .f:1y,":-,..:.i Lr' Y'":-',.ri , d,pG. ~~~I jJbf ..)w...:.f
The pattern of the first units is fairly familiar,
with the insertion of .~..J~' to lengthen the second.
..:..."...:....-....... and ~~••~s~. provide an internal rhyme. J~..)I..J ~..J..)
are frequently contrasted: composed poetry and improvization.
The archery metaphor, although not particularly common, is
in line with the other military and sporting metaphors
that Ibn Bassam favours. The informational content seems
to be greater than it in fact is; we are not actually told
very much here.
The second two units, apart from telling us who his
mentor/patron was, are not much more informative. The.
meta.phors are apparently incongruous: the straightening
of the lance perhaps ties in with the archery metaphors
above, and may indicate some kind of sharpness in satire -
or, on the other hand, merely an ability to make a point
in general; the polishing of the mirror, againfperhaps
connotes an ability to reflect things as they are - possibly
in satire once more. The parenthetic I~j, which
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is very common in Ibn Bassam, may be ironical, but may
simply be an idiosyncracy with no special significance.
The third two units, which again follow a familiar pattern,
with an elegant variation in the reference of the two
indefinite accusative nouns and adjectives to different
things, are equally vague: the two possible senses of
'---:.~;;~ , 'shining' (obviously appropriate to . L-..,.~ -
a favourite word of Ibn Bassam's) and'penetrating,'once
again possibly point to satire; the second unit is
singularly uninformative, unless we can extract a second
sense from ~__~> ~, both 'conspicuous' as a conventional
epithet qualifying ~~9~·..~ , and 'stripping flesh from the
bone.' If we are right in attributing two meanings to ~~,
this would seem probable, and would add a certain point
to the unit, which nonetheless remains somewhat flat. The
next two couplets tell us a little more, although they
are still couched in vague terms. The basic meanings
of ~ are similar; the insertion of
JI .: I ;; is typical of Ibn Bassam, both for its
lengthening effect and for the sense - only a little would
have been enough•. The two apodotic units are purely
rhetorical: the pattern is again familiar; the implication
of the second unit is, presumably, speed; that of the
first is obscure, although it must surely refer back to
~j ~~ • With the next two units we
come at last to some hard information, at least in the
first; the second is a rhetorical embellishment. (It is
noteworthy, incidentally, that Ibn Bassam uses three verbs
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of motion + '-:-' in this short passage - .he has a tendency
to labour particular constructions within a small compass).
Rhyming, so blatantly, a plain statement of someone's dying
at a certain age seems somewhat tasteless, but this may not
have struck his readers in this way.
. In the next t1tlO uni ts 4,,;--oi 0-0 appears to have
been inserted merely for the sake of the balance of the
sentence and the semi-rhyme.
The next sentence is purely informative and contains
no rhyme, apart from the internal one in the title of the
book, and no rhetorical devices at all. The repetition
of ()-J' ,-:-,~i in the next unit is odd; I can see no
particular point to it. The pattern of this unit and its
accompanying one is again familiar; the similar meaning
of ..r--:t.:r-i and ")~.:J-O perhaps displays a somewhat
uncharacteristic lack of invention.
The last two units are very typical of Ibn Bassam's
method of concluding an account.
soon after ~~ may seem a trifle clumsy; possibly,
however, Ibn Bassam wishes to link abundance of all three
things.
, ,..--h..:-J I -'~ I c. L::•.zi to" 4--, ' r-k-J I c. L....W..::. l?"" I..)..... <l...::.Ji-' - ..)~ ..J-:-' i 0 L..S
..) 4..;S~ ..)L.. , ~1..;--3 ~ 0- .." 00 II ('LoJ -' ' ~Lo..) ~ ~j..o.Jl 6.,....r
, ...s.-, oi _I:. ".1 .;; '", .. -;, i
oJ oJ r- --r-~ ~..:r= -'
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In the first two units, we must suppose that the
second to some extent explains the first. The herd image
is clearly presented in the latter, but the precise
implications of ~1'::"w.....L::. are not clear, until (perhaps)
we come to .::..L....::..d <:-,,4 , which seems to continue the
same image, that of gathering in what has gone astray,
and thus suggests, at least, that the .::.. L...»...l.::. may be
high places, difficult of access. The length pattern of
the two units is a familiar one. The parenthetical
must be present simply to balance, and divide, the first
unit. It cannot be intended to convey information. The
pattern of the second two units is again familiar, with
a differentiation of the sense of the augmented
prepositional phrase in the second from that of the simple
one in the first, even though they both convey essentially
the same import. The actual information contained in the
couplet is somewhat more concrete than that in the first
couplet, if still rather rhetorical and hyperbolical.
The third couplet has yet another familiar pattern.
The first unit really clarifies the second (somewhat
unusually), which would be a little obscure without it.
It should be noticed that there is a contrast of outward
and inward motion in the two.
In the next couplet the first unit is longer than
the second, and the second is dependent on the first, with
a mudaf masdar construction. Partly, no doubt, the more
J •
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usual length relationship is reversed to provide variety;
at the same time, however, ~J~I could hardly appear
wi thout 0JL...Z....o.JI ,so that the adverbial phrase of the
first is necessarily long.
The precise sense of the next three units is somewhat
vague. It looks as though ~I~ refers to rank and
c---lLb..o refers to stars again; in fact, the following
couplets seem only to refer to the last unit of the
three, since numbering or putting in order in any way is
scarcely relevant to J ~i or ~i The pattern of
these five units is Quite simple: the third is augmented
with respect to the first and second; the fourth and fifth
depend, in parallel, on the first three; the fifth is
augmented with respect to the fourth.
The next two units are again more or less parallel,
except that COO ~~i which is common to both, being
external, clearly contrasts in meaning with ~J~i in the
first unit, but with nothing in the second. The second
unit, too, is considerably augmented with respect to the
first. The imagery in the two is not coherent; as far as
there can be said to be any in the first, it refers to
packing away and folding; in the second, it is based,
right at the end, without any preparation, on two aspects
of the movement of water.
The subject of the verbs in the last couplet, the two
units of which are almost parallel syntactically, is
presumably the ~ ,J~ and J..-.:,...,u.::. that have just
been mentioned. If this is the case, the sense of the
first unit is reasonably straightforward; that of the
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second, while superficially clear, is obscure. "They
sit in wait for invention" is a difficult concept to
apply to things that must be the products of invention.
Is it perhaps a quotation, which Ibn Bassam has used
without really thinking what he was saying?
The solid information content of this whole
passage is extremely small. Almost all of it consists
of extra~agant eulogy. The only hard facts that we
learn from it are 1) that the subject was famous, 2)
that he was visited a lot, and 3) that he wrote a large
number of works.
J--,ll>i ~,J .s.." ~ • r,Jy.....o ~ ~ ~,J • ~,J 0-:' ~l.i ~ .,J-:'i uL$,J
Yo 0)~ ~ • ch~.:>.,J ~,J f>~ ~..r3 • r-=-J Wz..::.J I (.''''':' i ~ • ~~ I ill..:.
~ u L$,J • J=.-..11 J> , .,ri= i u-.b..r9 4--::---U,J • J-:.--li u'~ ~ 15ft I . . .; .. 0 • f>...l:;-
.,J-:'i Y-i-JI ~ ~~ • d..:t..~..,-.lJ,J ·~,J.:,.JI Jo,i 0"" Y ~,J 9,..:....J1 ,-;-,L..,-JI I":"'"
• ~ 0-=''':'':''~ I,J .u ()-:'-Oj)l.J I ~G 0"" o L$,J~ 0-:' ill,~
The first unit, to r,J~ , has no accompanying
rhyming unit, presumably deliberately, since r,J~
presents no difficulties for a rhyme ( r~ comes
swiftly to mind, and it may be that this is what Ibn
Bassam intends his audience to expect). However, it could
also, just, be thought of as an introductory half-rhyme
for the next two units. In these we have one of Ibn
Bassam's fairly frequent reversals of the normal relative
length, with the shorter second unit dependent on the first.
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~L....z.-.::. is a slightly surpris ing wor-d. to indicate what
must be kno wledge or skills , rather than teaching . We
also have one of Ibn Bas sam 's favourite parenthetir. A •• 0.., .
The syntax of the first four lines of this piece is
somewhat unusual , with the ~ of U V considerably delayed .
When it comes , in the second couplet , it is both something
of an anticlimax , with the banality of the first unit , and
something of a puzzle , wi t h the lack of precision of
6\ ~ in the second (given the freedom of Ibn Bassam 's
rhyming , we cannot be certain whether to read .::;:;: or ~ ,
and neither seems more probable that the other) . The next
two units continue the . of~ u L5 , either as a hal or as
t wo parallel phrases to 6..L......;...,~.." 6...ru: ,:,~ ; in sense ,
the first is both comprehensive (
eulogistic , the second is specific
I .• 0 " 0 ) and vaguely
(~ ) and ,
while apparently giving definite information , actually
somewhat unclear concerning the precise things that he put
on paper .
The next unit , as it appears in the edition , should
probably be divided at ~ . This couplet ,
:. ve~~ydeJ , is informative , wi t h a slightly cliched
conclusion . The final three units are more or less
completely narrative , with the exception of the description
_ c
,of Abu Abd lah , in which a sort of double rhyme occurs ,
as a rather rudimentary couplet .
. I
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~L....u 1 0-:'~ .:r'i
.w 0.::..J.- 0"" ' ':-' I ..)'5l1 ~-J ' ':-' t...E..s.J 1 'ci..o.!. i ..);>. i 6..::..3-J 1..iJb~ ..J-:' i o L5-J
<..3..) p", fJ1S.J1 lr"L::...o ~ <..3~-J ' u' 0.: 1.., I ~I ~ , uL."...,..J1 u~
~J"" 0.::..1 ~ ~ I .w-J ' <) L...". L.6..o~ 1-J ' <) L...".~ 0"" cJ.b • I' l.o..i.J L,. t L...".~ I
21 , ~y l.,. e: Ibn 0 II-J ' ~L,...)i r-J-s: uL$ .~I , ·~..)~I u-J-wl ~
,..)~ 0"" 4.....J JyU.;u.....,. 21 ~J1$ 0"" ~ 1 cl..iJb 9.~..r-=- ...>...:..J: ~ i r-J ~ r
, ~~ ~ J..:...iJ L,. .w~ L.o ~ I .rr 0"" c.::;-..J:- i ..)ji-J ' ..).Y'-:' 0"" ..)La.:. '-if>
. ~~ pi ~ f~l-J
The first unit is, in a way, made longer than the
second artificially, since ~i clearly continues its
sense; thUS, Ibn Bassam achieves a slightly unusual
effect by purely formal means. We may, perhaps, see
a contrast of static respectability and dynamic brL'lLi.ance
in the metaphors used .here; we should also bear in mind
the metaphor ,:-,...rJ1 ~ , 'heroes'.
The structure of the following two sentences, both
of which consist of two units, is almost the same, except
for some subtle variations. The pattern:
( 0"" ) + verb + preposition + idafa, which is straightforward
in the second sentence, is not so in the first, as the
verb is passive, the preposition has an attached pronoun
that refers back to ~ and the-subject is provided
by the idafa. Thus, the variation occurs, as it were, in
the first sentence, while that on which the variation is
formed occurs in the second sentence. In the second units
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of the two sentences, there is a similar parallelism of
structure, in fact, a much closer one, in that the pattern
-is virtually identical: idafa of verbal-noun + noun +
preposition governing noun, and the mudaf ilayhi is in
both cases subjective; the difference is merely one of sense,
in that Sulayman, who appears governed by a preposition,
controls the Jinn, whereas the clouds, which appear
governed by a preposition, are controlled by the winds.
-
The next two units, which are approximately equal
in length, are obscur-e.Iy metaphorical. Evidently they
connote aspiration and, perhaps, achievement; the image
of the second is clear, but that of the first not entirely
so; but the association of ~ and t....".L..:. seems to be a
common one, c s f", ih
The next tyro units convey some information, the
name of the family clearly forcing the rhyme; it is not
ac t ual l y stated what form .his vl$~1 took, but since
Ibn Bassam nowhere indicates that he wrote poetry, we
may perhaps assume that they consisted largely of J-----=.L....;
This is supported by the second of the next two units, since
clearly the 'burdens' referred to were those of administration.
The pattern of these two units is a familiar one; considerable
variation in both syntax and sense is achieved in a very short
space, with a chiasmus of animate and inanimate nouns.
The next unit is really purely informative, with a
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short, rhyming accompaniment attached, con t.a.LnLng quite
a vivid and appropriate image.
In the final three units we find considerable
complexity. First we have a progression from a preposition
and one noun cL....::.J:1..}-:' 0-" to two prepositions and two nouns
~~ c..;:3 ~L...,. to one preposition (with another
understood) with one simple noun and an idafa
There is also a succession, perhaps
again almost a progression, of dependence: the second
unit depends on the first, the third is parallel to the
second part of the second, but dependent on a preposition
in that second unit. The addition of ~i in the last
section is typical of Ibn Bassam's style.
'11
~..)i 0-:' ~~I ..J-:'i
c. L..,...J L...,. ~~ I c..;:3~ 0-"-" ' 0~ I o~ I..J ' o...n--o-J I o..;-:ty:--! I ,-:-,8 ...b. r
" <~ J.c...::,JiI..J ,~L...:.L....o c..;:3 ~..J ' .::L:z,~1 .iJ:L....JL...,.~ ~i..J ' ':;""'~I
First two units: the second is shorter than the first, and
parallel to it only in being mudaf ilayhi to it
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employs two noun plurals of the same f o'rm as the adjectival
plural ~~ , the second of which may be considered as
ambiguous in function-either qualifying the first
adjectivally or as a nominal supplement to it (a badl).
Although the information conveyed is commonplace, the
manner in which it is conveyed is striking.
The second two: These are virtually syntactically
id.entical, the second again being slightly shorter than the
first, with the compensation of ..l-.-...s:L.....J1 against t~1
The metaphor of the second is reasonably clear, that of
the first is not, unless it is similar to that of the
second, which acts as a clarification of it. This seems
to be the case, but Ibn Bassam's normal practice makes
it unlikely ( should .:l-.wSJi 'be ~SJi ? If not, what is
the significance of ~ -"-- here?).
The next three: A very typical sequence in Ibn Bassam.
The first two are syntactically parallel, the second being
-lengthened by the addition of the mudaf and having a
longer verb and preposition; the third is parallel to the
final part of the second. The sense of the first is
straightforward, but vague; that of the second is more
specific; that of the third is virtually identical with
the part of the second with which it is parallel, but
leaves one wondering if something extra is intended.
The next two: Almost identical syntactically, but with
a difference of function in the prepositional phrases,
the second apparently being more necessary to the sense of
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the sentence. They convey the same information, more or
less, through different metaphors, the second of which is
the more obvious (is the first drawn from the training of
horses? ).
The next two: These follow a familiar pattern, in being,
first, dependent on the two previous units, and secondly,
of the relative proportions that they are: The first has
a longer verb, the second is lengthened by the added
mudaf. The variation achieved by not using ~..)L:.....o is
...
also typical.
The next two: Another familiar pattern: again the metaphor
in the second parallel sentence is more obvious than that
in the first. The first must imply that the subject
aspired high in his craft (incidentally, the whole passage
from ~ .:sf"" to l.Jl,L..".L..,.:- ~ is pervaded by ~ -10·
occurrences) but the actual metaphor is unclear. The
reference is presumably to L..".L.:..JI [SIb (c s f , 246 ),
where the noun means'mountain passes',implying something
that requires effort in its attainment, and it would
seem that the image is of one looking down on a concealed
valley from the surrounding hills, having succeeded in
climbing, from outside, to the pass that gives access to it.
The next section: Ibn·Bassam here, if the text is correct,
seems to be experimenting, perhaps with humorous intentions.
The simplest means of analysing this section - one can
scarcely refer here to 'units' - is to set it out according
to the rhymes:
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A certain pattern is discernible : one wor d, u ·
O~4, follows a long and short unit that rhyme together ,
.. .
although not at the end of the short unit , this being
occupied by the single word , which, in the case of G~
establishes the rhyme for the following long and short
unit , and in the case of o~ establishes the rhyme for
the final sentence of the section . The separate words , too ,
produce an effect ; in the case of G~ , the subject
of the sentence is almost unnaturally postponed ; in the
case of o~ , the adjective that is of significance
in indicating the quality that was found reprehensible
in the
the ..;
GI..;w...::...... 1 , if not the GL..0.J5" J:,LiJ f (and perhaps
also) , is finally supplied , against all
reasonable expectation,-and at the same time disturbs the
balance of the four nouns .
It is rare to come across a passage of saj<as
i(1ti c4 ze: as t his , es pe cially when the language in
which it is phrased is so comparatively simple .
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The final two units: These revert to a 'familiar pattern,
with the mudaf and the longer ,verb of the second extending
the concluding clause to produce a final, somewhat vague-
sounding, but satisfactorily comprehensive, cadence.
12· t '/ ~6't
~,..v..i.J I ~~ I ..r-J I ~ I U-:'~ J-:' I
I 0-::'~1 4...:..-JL,. ~..J I ~~I J~J~..J I ~l;-,.;..JI ~I~I ~Ij-:'..J
J~I 0-::'-:'~ J-:'i ~..J I .;~I tt.....,..=.t..s 0-=:'..JI..J~..J I ';..J~I o.::..~ .;w..:;.r
~ I ,.,h..J I d~ J..J~ 0-" &...J..J~ c..J..jj..J I 0~ I J L..,..b i 0-::'-:' J."...o-J I~ I 0..J..r-J I ..J
,;;' I .:......J 'lI Go~ ("y-rJ I e.;,S J,,,,.s:i..J I Ci...J."..w..J 4-"..J I ~ I ..l..9..J 51 I U"...J..)...j 51 L,.
The first two units: A conventional beginning, with
modest variation in the form of the nouns.
The second two units: The second is lengthened by addition
of one word. Ibn Bassam perhaps intends one to think that
(~I twice cannot be
..r:'
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·I~I provides the (rather poor) rhyme and then
to be immediately proved wrong.
correct).
The third two units: Syntactical parallelism here is
varied by a prepositional phrase in place of the masdar of
the main verb. It seems clear that poetry has been
concentrated upon here as the sole topic; both U.' h 0
and are,as far as I know, technical terms in poetic
criticism. The first unit is vague in sense until
elucidated by the second. ~~ seems an odd verb to choose.
The fourth two units: An abrupt break occurs - if the text
is correct. The only connection is poetry. The units
are almost exactly parallel, but for the reversal in
length of the first and second nouns. The sense of both,
IS
which \flearly commendatory in general, is unclear in
detail: how do poems resemble the face (?) of the moon,
and how do diwans resemble the open sea? It is probably
easier to interpret the latter,as referring to great bulk;
the former may connote either clarity or beauty, but, if
beauty, in what respect?
The fifth two units: These present a familiar pattern,
with the masdar of the verb in the first contituting a
comparison in the second. The sense of both, while
perfectly clear in general terms, is, as· so often in
Arabic, of uncertain application in particulars; it
requires the elucidation of the succeeding units. The
mudaf ilayhi to the masdar is necessitated by the
construction. The idafa after ~ in the second unit
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varies the two nouns dependent on 0-::'-:' in the first.
The sixth two units: The fairly length introductory
main clause, common to both, is the essential part of the
elucidation of the preceding two units; the parallel, but
varied 'relative' clauses, which actually specify what
the subject did, are subordinate both in syntax and sense.
The second is expanded in a familiar way, with the qualification
that ~G is inserted here purely as a filler: It
would yield no sense were it not for its association
with ~.
The seventh two units: It is, perhaps, slightly unusual
to find two units of this length exactly parallel in
syntax. The parallelism is not precisely maintained in
the orientation of the sense, and the similes are of quite
different types, but the similarity of pattern is striking.
Another unusual feature is the apparent continuation, in
the first unit, of the image of the preceding two units:
The precise significance of the simile is not clear, but it
appears to refer to fear of an ambush. This perhaps makes
the force of the simile in the second unit all the more
powerful; I think a degree of irony is detectable in both,
which is pointed by the contrast of ~~f and
The further implied contrast between ~J and the clear-
sightedness suggested by ~J adds a further dimension.
The eip:hth t'I"ro units: As not infrequently happens, an
introductory sentence is inserted, to which both refer.
This is designed solely to advance the narrative, and
incidentally serves to vary the pace of the passage. The
parallel units in this case, which follow a familiar
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pattern, the second being lengthened by the addition of
AS'. , compensated for by the longer verb in the first,
also advance the narrative, but less directly.
The ninth two units: Here again we have a narrative
introductory sentence and two almost exactly parallel
narrative units. The combination is precisely similar
to that of the preceding two units, as is no doubt intended
to be obvious, but there is, of course, no common rhyme.
The tenth two units: These are syntactically exactly
parallel and differ formally by the length of only one
syllable, but present a contrast in that the sense of
the first is vague and that of the second fairly precise.
It is not cl~ar whether the second is intended to
illuminate the first; one could make a case either way.
The eleventh two units: After a large number of parallel
units, a welcome variation is provided by the second being
dependent on the first, and by the disparate length of
the two. The rhyme is an obvious one, but it is probably
governed by the desirability of introducing 0-.: "I-"..
The twelfth two units: We return to strict parallelism,
with a short common introduction. The units here are the
shortest in the passage, as befits the decisive sense. The
abrupt effect of the anticipatory pronoun adds to this
effect.
The thirteenth two units: Another slight variation is
added by the common introduction this time leading into
a familiar pattern of the lengthening of the second unit
by an added mudaf ilayhi as well.as a longermudaf. There
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is also a contrast between the prosaic and matter-of-fact
a... II ~.
y--- and the metaphorical
The fourteenth two units: Once again an introductory
sentence advances the narrative, before the passage concludes
with two almost parallel static units. Neither of these
conveys an immediately assimilable image. It is clear
that both are intended as derogatory characterization of
the desert, but precisely how is obscure:
"Where the face of the day (the sun?) gives no pleasure
and the pouring d own of (rain-) drops is not praised '".
1~ '-f I 2/ 'i 1-5
l.i"""~1 0 0-:" ~I f"""UUI ~i
"L.i:>"J" I j..o..J..J I" J."...LJ I 6-,.0~ I r-=-" I J,,::W I .u..J L..b....o ~ f"""uu I ~ i 0 LS
~ , 0 I s II Gi, 4-=- L9.Y'-'""" 4-=-u.., J L.:....,. 2I ~" I 4-=- G...i..:. ,-:-,."..w I c.~
__---U:1" d..ol..).jil Q I _l:.._ 11 _4.• _ 'I .. Li: "
u- J f~" J~ ~ ~
The first two units: The formal pattern of these is
familiar, with the added J~I lengthening the second,
against the compensation of the shorter ~~ It is
not unusual, either, to encounter totally d.ifferent metaphors
in each, with the more specific in the second; but it is
somewhat unexpected to find this second one the less
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grandiloquent. The first presumably implies that the
sUbject held office in a number of states. The exact
point of ~~in the second is not altogether clear,
unless it is that the "billows" are only on the surface
of something much greater. The rhyme is a disappointing
one.
The second two units: Again, it is not uncommon for
a construction to be continued over more than one couplet.
Almost inevitably, Ibn Bassam varies his pattern,by
producing two parallel clauses referring to one subject,
this time verbal rather than nominal. The lengthening
of the second by one word is to be expected; it is not
clear that we are to see more significance than a rhetorical
flourish in the related pair.
The third two units: These appear very straightforward,
with a simple lengthening of the second. This is no
doubt intentional, as leading up to greater complexities.
The fourth two units: These continue the work of the
preceding two and are also reasonably straightforward,
although less so than the former. The tajnis provides a
further dimension, and the change of construction, which
interrupt!the parallelism only minimally, introduces an
elegant variation. A slight hesitation is induced by ~LJi.$Jlt
since the reader is uncertain what can be said about them in
terms congruous with what has been said about the other
three subjects;the somewhat mystifying response is
quickly perceived to refer back to the first unit of
the piece.
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The fifth two units: Here, what at first promises to be
a further couplet of the same type as three and four turns
out to be two parallel protaseis with variations in their
second halves: The first has a noun qualified by two
adjectives, the second a mudaf and two mudaf ilayhis. The
meaning of the first unit is vague, that of the second
specific.
The sixth two units: Instead of the expected apodosis/
apodoseis, we have two further parallel protaseis,still
of a simple kind, with one additional, word lengthening
the second. Again, the sense of the first is vague compared
to that of the second. However, considerable tension has
now been, quite economically created. What can Ibn Baasam
,;
say, in one couplet, about these four disparate things?
It has to be something that will apply to all four, since
otherwise it would be difficult to sort out what applies
to what.
The seventh two units: The two protaseis are produced,
and the tension is resolved; the answers are something
of an anticlimax, as in the exact parallelism of the two,
but this perhaps contributes to the completeness of the
relief. Everything is neatly tied up.
This is a rather formal piece of rhetorical composition,
almost severe in its measured development.
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~w.JU1 ~i 0-:' u~ ~..rll .>-:'i
~ ~~I , ~I ,-:-,8 U-O..J ' ~I cl.J~ - uL$ - ~ L..,..:.21 ~ Lo..u u-o
,. -.L6.J u-S ,.j~..J ' UI..r.--JI..J <l..JJb-J1 0-::'-:'~ cl...o J15..J ' ~I..J ~I
, ~LU..J dbJl......,. , 1 ':'..Ji L..r-J~ ~L..a..o..JI ~ ~I ~ uL$..J ' ~I
J~ ~ ~ ' J..,h-JI ~ cl...oJ15 ~ uL$ u U , <l...:.t..."...,.~..J d..::.':'Lo <ljJi..J
J..J..r-o-JI~..J ' ~I .uL.::...J1 4--:- ~ ~I d..::.IJL.s...::.....uI..J ~u.Ji ~.}b-J
4..-....:.1 ~ L:....;.I..J .w.:. L..,J u-o l;". p" 91 J~ u-o L..Jb l.sb~ i Lo ~..J '~ I
• d.....:J~ u-o ~fti Lo ~ J.:.......JI .:..JbL1..J1 y> Lo
The first three units: The rhymes are undistinguished, but
it seems clear that they are intended as such. The
pattern is 1 - 2 (+3 dependent on 2), but the second is
almost too short to count as a parallel to the first, and
the third is really the parallel unit. The sense is trite
in the extreme, and the manipulation of the units is not
imaginative enough to inject much interest into them.
The next section is chiefly remarkable first for not
rhyming (one would certainly expect a rhyme for ~I..r.--JI·
where in fact we find ;; ,,' 0 II ,since the sentiments
expressed are fairly conventional, and not very informative)
and second for the criticism explicitly stated in ~..J
~L..a..o..JI UP .;. ~I , which is in a sense reversed, although
ironically, in I ':'..Ji .L..r-J~ still without rhyme.
The second two units: These complete the preceding
section and explain the immediately foregoing paradoxical
assertion. At first, since rhyme seems to have been
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abandoned, we are tempted to think that d........::..)Lo (,~.:J may
be the single parallel to ~L..-J <i.bJl-.,.;the vagueness of
the phrase - what does OJk refer to here? -encourages
a lessening of our expectations, but we then realise that
it is only the first half of a double second unit, the
rhyme word of which perhaps explains, by implied contrast,
what we are to understand by (,.)'-:-0.
The third two units: The passage is greatly tautened
by the reversal of the usual order of length of units and
the adversative sense of the second. The meaning of the
couplet is quite clear, but our interest is maintained
by a certain doubt as to whether we are to be given
further reasons for this assertion, since it might be
thoughtof as being consequential upon the previous section.
The fourth two units: We are indeed given further reasons
here, but we do not find a rhyme where we anticipate it
<L-.bLiJI and c.::..1..)L..a..::.....1 both arouse expectations,
which are disappointed in succession.When the rhyme does
come, it does so somewhat abruptly: the second unit is
made to appear even shorter than it is (There is no
c ourrter-par-t to ~ ) by the measure of ..).:J.r-o-JI as
opposed to A 9L...::..J1. At the same time, the sense of
the second unit is a little obscure, since, at first
sight,it seems to contradict the sense of the rest of
the sentence.
The fifth two units: I am not sure if we expect a rhyme
at all here. Ibn Bassam often does not rhyme in sections
such as this. We are held for some time in suspense; I
think ~I~~ ,which is, after all, mere padding,
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hints that there may be one. However, the second unit
also proceeds for a while in a way that does not really
suggest that rhyme is forthcoming. At the very last
moment the tension is resolved, in a slightly cheeky way,
the rhyme being both unexpected and obvious.
This passage is a rather curious one. It is not, I
think, very well composed, even though the techniQue is
fairly subtle in places. Ibn Bassam is clearly enjoying
a mild joke, but his handling of his material is perfunctory,
and I suspect that he was not much in sympathy with his
subj ec t , 15 '2... 2 .... 7-53
~..J." 16. IJ ~ 0-:' j-,tyW I~ ..p-:- .>-:'i
~..J ' o...J~i Cl..)""'1 u-o ' I"Jlji 2 1..J 0...3~1 Ci....J..o=...J ' 1"J/.S.J1..J I"~f 0L...r9 ...b.f
,~ U 6'::'...) ill..J ' ,j":' L5 0-" I,j":' L5 6..J..J..,)..J ' ~'j 0-" )}..:; i F I 1..J~ i , "cUJ!::..
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The first two units: A fairly straightforward pair of
units with parallel syntax and (almost) syllable count,
both dependent on ...b.f '. Virtual tajnis between 1"..,..J.5 + I"~
and I"JljiT Six words, all plural but one ( 1"..,..J.5 = kind
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-th e
of collective), and that isLrhyme-word; -t wo different
plural forms of the participle. The instruments with
which the items in the first unit are produced are given in
the same order , presumably deliberately, since a chiasmus
would have been possible, in order to produce an effect
of simplicity.
The second two units: Again, a very close parallelism,
with common ~ ; the first unit , even without ~
is slightly longer than the second , thus redressing the
balance of the preceding couplet, although the difference
in both is negligible .
The third two units: Parallel again , again with the first
unit longer than the second , this time more significantly .
A modest rhetorical variation in the repetition of ..r--:-L..$ •
The first three couplets form a progression , which
modifies the strict internal parallelism.
The next section interrupts this rhyming parallelism
briefly, although the names of the brothers constitute an
alternative type of parallelism. However , the former type is
quickly resumed.
The fourth two units: These form a characteristic pattern ,
with the idafa in the first and the two parallel mudaf
ilayhis in the second. The general laudatory intention
is clear, although the precise sense is va9 e.
The fifth two units: Parallelism is abandoned here , in
both syntax and length , the connection between the two
depending entirely on the astronomical image. The doublet
~~IJ ~I seems to be purely rhetorical; intensification
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rather than differentiation seems to be the purpose.
The sixth two units: These contain, more or less, a double
rhyme in each. There is a sustained parallelism of syntax,
with variations: the verbs of the first halves are of
different lengths, as are those of the second halves,
chiastically. (N-ote, however, that there is a correspondence
in length , and almost in sound, between the verbs
of the two halves of the first unit, whereas those of
the second are completely different); the mudaf of 1a
is accusative, whereas that of 2a is governed by ...... ,
and the mudaf ilayhis are respectively single and double;
the verb of 1b takes a direct .object, whereas that of
2b requires ~.:~; the second object of 1b consists
of two parallel nouns, whereas the object of 2b consists
of a noun (adjective really) qualified by an adjective.
The two units contain quite different metapho~s, one
nomadic, the other sedentary, but both connected with
nourishment.
The next section is purely information and does not
immediately fulfil the promise hinted at by the early
internal couplet, with customary variation~
The seventh two units: These provide a somewhat meagre
conclusion, with a rather poor rhyme. The metaphor of
adornment, however, connects them.
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The first two units: These follow a familiar pattern, with
the additional mudaf lengthening the second. The sense of
the first is strange, yet I think, comprehensible.
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The second two units: There is a common· first clause
+ ~~ introducing these, which are precisely parallel.
I imagine that there is a play here on the two senses of
A ~ in view of the anatomical allusions in the two<J ,
units. ~~ probably refers both to the glibness of
the Egyptians and Malik's Egyptian origin. It is
curious to find 0~ repeated in such a short space.
The third three units: These are unremarkable, with the
third unit lengthened by an extra object, and by the
longer rhyme word. Again the virtual repetition - J~
~Li.::. - is unusual.
The fourth two units: A familiar patte~n again, with a
common introduction, and precise parallelism.
The fifth two units: These constitute the beginning of a
kind of parenthesis consisting of ten units, in which the
subject is implicitly praised by contrast.
Again, we find a common introduction to two short, precisely
parallel, rhyming phrases, the sense of which, while clear
in general terms, is vague in its particular reference.
The sixth two units: These are almost precisely parallel,
and form the predicate of the main verb of the introduction
to the preceding two units. J.."....1Ji and J.:,....l5 are obviously
very close in sound. 0~ occurs a third time, now
as a rhyme word. It is perhaps slightly unusual in
Ibn Bassam to find two units like this without any variation.
The seventh two units: Once again, there is a common
introduction to two precisely parallel clauses; this time,
however, they rhyme internally and not with each other,
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except for the final ~.
The eighth two units: Here we find more characteristic
variations: the lengthening of the second wi th ~
the different form of the participles, one active and one
passive; and the different patterns of the mudaf ilayhis,
one singular and one plural.
The ninth two units: These have a short common introduction,
with parallelism modified by the additional verb, and the
longer first word, in the second. The point of this
sentence, as opposed to the actual meaning, is not clear.
The tenth two units: Yet again, there is a common
introduction. The parallelism is modified by the additional
masdar + preposition in the second. The sense of this
second comparison is perfectly clear but is curiously
abstract.
The eleventh two units: Here Ibn Bassam embarks upon a
fairly lengthy piece of narrative, in which,somewhat
unusually, he incorporates a high proportion of short
rhyming units. In this case, we have something of a
jingle, with no parallelism.
The twelfth two units: These continue the sense of the
previous two units; at least, the first continues that
of the second of the latter. The second here is rather
more loosely attached. The last two words of each (in the
case of the first, the complete unit) rhyme in a way.
There is considerable disparity in length and no
parallelism, except in the sYntax of the rhyming words
themselves. The second unit, in fact,. is really parallel
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to the second ofthe preceding two units, plus the first
unit here, so that an interesting clash is produced
between sense and rhyme.
The thirteenth two units: These return to a simple and
typical pattern, with an additional noun lengthening the
second.
The next section: Here we have a non-rhyming introduction
to two pairs of units, the first of which is dependent on
the second. The patterns of them are again very
I
str~htforward, as is the sense of the whole passage.
The sixteenth two units: A common introduction precedes
two parallel clauses, both dependent on L...o~. The second
is lengthened by the substitution of ,;..-, .. I.. for ~ and,
visually, but not actually, by that of ~ for .J
The seventeenth two units: These have little in common
but the rhyme, and the first person verb at the beginning.
The second is shorter than the first, even when the preamble
is discounted, which is rather unusual in a rhetorical
utterance.
rrhe next section: This is an explanatory sentence and an
introduction to a passage of poetry, without any rhyme at
all. After the verse quotation, another short narrative
passage follows, in which two names are rhymed, but no
other artistic manipulation is evident. A further
introductory sentence and another verse quotation follows.
The next three units: After a brief introduction, we
find a familiar pattern of three parallel units of
increasing length: the second has an additional object,
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as does the third, but in this last, each of the three
words is longer than its counterpart in the second.
The next two units: These are almost exactly parallel;
the rhyme words are of exactly the same pattern, the
verbs are of different forms but have a very close
visual, and aural, resemblance - the principal difference
is the greater length of the prepositional phrase in
the second. The general sense of the five units is plain,
but the specific reference is vague.
The next two units: Narrative. The second of these is
both longer and dependent upon the first. There is no
parallelism except for the form of the verbs at the end
of each. ~ J3~ seems rather to contradict the
implications of the previous five units.
The next two units: These consist of an introduction,
followed by two quasi-parallel circumstantial clauses,
the tense of which is different. The second is
lengthened by the addition of one verb, and by a longer
subject. The change of subject is typical, as is the use
of the two verbs of contrasting meanings in the second.
The passage concludes with a quotation, introduced by the
previous two units, and with a brief informative statement,
neither of which rhyme.
In spite of its length, and the amount of rhyming units
in it , this passage does not contain any very remarkable
features. It displays no great degree of artistic
composition or imaginative use of language.
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The first two units: Poor rhyme, conventional hyperbole.
Almost precisely parallel.
The second four units: Presumably these are meant to rhyme,
although they do not do so very convincingly. The sequence
is somewhat unusual in the way in which the first unit is
the 1onge s t , even subtrac t ing u.o-o The metaphor of
1 and 2 is not uncommon, but is well sustained. The point
of .)i in.r--JL.,..)i 0~1 is obscure. If it is a genuine
alternative, one of the two must apply to F.:...JI and the
other to ~I , in which case a ch.iasmus is to be
presumed. The greater proportional length of 4 and 3 is
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usual. The names are odd: we have met ...r-:- -"",,i before;
-is it al-Jahiz~ He is usually called
...r-:- 0-:' ..J~; and
surely the poet is r.r-=-JS 0-:'..J~ not..J~ .0-:' r~?
The third two units: These are syntactically parallel, and
follow a standard pattern, with a longer verb and a double
idafa in 2.
The fourth five units: The rhyme, again, is poor, but the
division according to sense is quite - not very - interesting.
1 and 2 are parallel phrases in the apodosis to the
preceding two units, with a common introduction of a somewhat
unusual type. The variation in the parallel phrases is
standard, with an idafa in 2 taking the place of a simple
noun in 1. The sequence 3, 4 and 5 all parallel, but with
5 varied, so that the rhyme word is delayed until after
0----~O , is a typical device to produce suspense; this
appears not to be easily relaxed, since ~ is an unusual
(?) word, of obscure meaning (?). Thus, the expected, but
delayed, denouement is not forthcoming.
The fifth two units: An abrupt change of direction takes
place. The data become almost concrete, although 2 is
metaphorical, whereas 1 is starkly literal.
The next unit: A non-rhyming unit is suddenly interposed, the
metaphor of which reverts to units 3 and 4.
The sixth two units: These are precisely parallel, if one
omits • The metaphor appears to alter
slightly, although still of a liquid.
The seventh two units: Common introduction and two parallel
phrases: another common device • s~ is a strange word to
apply to the sun; it really breaks the metaphor by
referring back to the subject of the passage and perhaps
explains •
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The next unit: Non-rhyming; purely narrative.
The eighth three units: Common introduction and two parallel
phrases, followed by temporal clause, somewhat mischievously
unexplicit, and also rhyming on the same root as 2.
The ninth two units: Common introduction and two parallel
clauses, synonymous in sense, slightly varied.
The tenth two units: Almost precisely parallel, with 2
slightly shorter than 1.
The eleventh two units: A familiar pattern; two parallel
phrases with 2 lengthened by inclusion of two prepositions
plus nouns, in place of preposition plus pronoun.
The twelfth seven units: This is a very long sequence of one
of Ibn Bassam's favourite rhymes. The first five are all
connected, quite coherently. 1 and 2 are parallel, after a
common introduction, but with maximum variation: 1 is a
-
simple idafa; 2 has a precisely similar mUdaf, but the
mudaf ilayhi is a relative clause, of moderate length. 3
qualifies the relative clause of 2, quite shortly. 4 and
5 are parallel, with variations, after a common introduction,
which constructs with the verbs implicit in the mu~afa of
1 and 2, giving the impression of a slightly impatient
resumption of the informative element of the sentence, after
a digression; the parallel phrases, however, are mere cliches,
which again slow the sentence down. 6 makes a new start,
quite abruptly, but not disruptively. It indicates that
it is putting an end to the section, but naughtily (?) uses
as its rhyme the two identical words with Which 2 finished.
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This, if anything, emphasises the finality of the unit -
except that a dependent clause is still to come. There is
no parallelism here, which in one way makes one think that
there may be a further parallel phrase or clause to come,
although the thumping effect of uu~ seems decisive.
This passage is really ~uite a good one. Ibn Bassam
keeps the reader at arm's length for a while with his
seemingly careless rhyming; his metaphors, however, are
lively, and the information conveyed is considerable.
He varies his pace and his devices; he inserts non-rhyming
elements, and he concludes with one outrageous string of
rhymes. I think that I detect a derisive tone in what is
being said, which is admirably complemented by the manner
in which it is said.
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The first two units: The usual kind of variation, with
the additional mudaf in the second. It is interesting
that Ibn Bassam clearly feels that ~~ is necessary
for reasons of rhythm; it is hardly necessary for reasons
of sense.
The second two units: Another common kind of variation, with
two mudaf ilayhis. One would not have thought that~~
had very complimentary connotations.
The third two units: These continue the rhyme of the
preceding two. It is, I suppose, a kind of syncopation
to make the protasis (two parallel clauses) do this,
while the apodosis (two parallel phrases) does not. The
variations in the two clauses are standard, with a
-"preposition governing the mudaf in the second and the
additional mudaf ilayhi. The use of
as a counterpart to t'JUi~1 ~ ...3~1 ~I is quite
satisfying, the former having a doubled consonant in
either word, the latter two different consonants in either,
and the two words separated.
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The fourth two units: Here we have exact parallelism, with
only a difference in the pattern of the corresponding words.
(The first can hardly be correct: ..)..:J~ might
be suggested, but Ibn Bassam may well have written something
better). The actual sense of ~I..r<>--'I ..)..:J~ is obscure;
~I..r<>--'I has something to do withclearly
in the way that ~ L:.$.J I has with J~I. One might
also suggest that a double play on words is intended, with
the root of ~~I being associated with writing, and
that of
soldiers
~I..r<>--'I with arranging or drawing up ranks of
•
The fifth two units: A familiar pattern;: a common introduction
and two parallel phrases. One expects the addition of a
mudaf (although not perhaps
but one does not expect
J ~ so soon after
0~ as a replacement for
) ,
A I~. Since this is utterly unnecessary for the sense,
and indeed 0~ is rather less satisfactory than
~ , once with a plural noun
A I~ , it can only be intended to introduce another
variation of rhythm.
The sixth two units: Beginning of a narrative passage, in
a slightly ornate way, with two parallel clauses as the
protasis of a temporal sentence. The parallelism is fairly
precise; there is nothing noteworth~ apart perhaps from the
variation in the use of
and once with a singular.
The seventh two units: The apodosis of the temporal
sentence is contained in the first of them. The second is
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dependent on this and explanatory of it. Except for the
(unsatisfactory) rhyme, there is no similarity between the
two at all. One may wonder why the word .) =~ is used;
perhaps it is meant to contrast with the very ordinary
wording of the second unit?
The eighth two units: Semi-narrative; again, two dissimilar
sentences, except for their being parallel from the point
of view of the narrative. One small point to notice is
that, in contrast to the usual pattern, there is an idafa
in the first and none in the second.
-The ninth two units: Here again, we have an idafa, very
prominently in the first, and at first just ~j~
in the second. We expect this to be mudaf and are brought
up short when it is not. The flow is restored, however,
although in a banal manner,with an idafa after the
preposition.
The tenth two units: A very commonplace variation in
parallelism, with a hal participle in the second.
The eleventh two units: A common introduction, with two
parallel phrases indicating purpose. The variations in
the parallelism are typical: the different verb forms, the
longer preposition in the second, the addition of the
mudaf. There is some ambiguity in the pronoun of 6~
just as there was with 6~.J in 8 and with <l.-.-l Lo..,. ) in 12 •
The twelfth two unjts: The parallelism here is again
varied in a familiar manner, with different forms of the
passive participle, a longer preposition in the second and
a longer rhyme word. The sense of the second is less
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specific than that of the first; this is unusual
but not unprecedented.
The thirteenth two units: Presumably t'~ is used
both for variation and for rhythmical purposes, since
~ would have given an exact parallel to r'
The first unit has a much more ponderous feel tha~ the
second; whether this is intended to say something about
the relative merits of the subject's poetry and prose
is hard to tell.
The fourteenth two units: Common introduction, followed
by two parallel phrases governed by 0-" , the second
with an additional mudaf. The second, in fact, is more
or less decorative, and its sense somewhat obscure.
The fifteenth two units: Common introduction, followed
by two parallel phrases. The first is, unusually, slightly
longer than the second.
The next section: This consists only of a rhyming book title.
The sixteenth two units: Commonplace exact parallelism.
Conventional sense.
The seventeenth two units: (If intended to be considered
as such at all). Purely informative. Offhand semi-rhyme.
Not a very interesting or imaginative passage.
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The first two units: Not a very good rhyme, but no parallelism
either. A fairly common contrast of vague eulogy in the
first and specific information in the second. A somewhat
subdued beginning.
The second tyro units: Here we find a kind of internal rhyme
in each unit, with no common rhyme. Both are dependent, in
parallel, on the preceding two, which is not knovm until they
begin. The latter half of each is syntactically parallel,
with a variation in the length of the masdars in the second
unit. The first half of each is also parallel, but with
much greater elaboration in the second unit.
The third two units: A familiar pattern, with a common
introduction, and parallelism, with variations: the first
as the same root in the very and the subject, separated by
\
a prepositional phrase referring to the object; the second
has a longer verb, with an object, pronoun and two
parallel, formally identical subjects, with tibag.
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The fourth two units: Again, a common introduction, and
parallelism, with variations. This time the parallel
elements are simply prepositions governing nouns, the
second unit being lengtened by an idafa.
The next unit is purely narrative and does not rhyme.
The fifth two units: Another familiar pattern, containing
a simile, the first unit containing the main statement,
the second necessarily containing an idafa with the masdar
of the verb in the first, but giving the overall impression
of parallelism by echoing in its second half, the second
half of the first.
The sixth two units: Again a common introduction, and
parallelism. Here the parallelism is almost exact, except
for the longer subject in the second, compensated for by the
longer-sounding verb in the first. The vague sense of the
first, supplemented by the specific sense of the second, is
also familiar.
The seventh two units: Another familiar pattern: the double
subject of the second is compensated for by the longer verb
and prepositional phrase of the first. The meanings of both
are not much different in specificity.
The eighth two units: A fairly lengthy common introduction,
of fairly straightforward narrative, is followed by two
parallel units that more or less rhyme, both referring to the
same person; the first is informative, the second much
less so and probably included largely for the sake of the
(not very good) rhyme.
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The next unit simply gives the name of the person referred
to, without rhyming.
The ninth two units: We return to another familiar pattern;
the two simple verbs + objects in the first are paralleled
by a verb + preposition + noun + pronoun (referring to
one of the objects in the first) and by a longer verb +
object. The two pronouns in the first refer to different
people; the two in the second refer to the same person.
The tenth two units: In combination with the two preceding
units, these represent a progression from simple, factual
statement, through a more metaphorical statement, to a
I
realm of complete metaphor, where the gist of the imformation
to be conveyed is clear enough, but is almost swamped by the
metaphors. In this vague culminative imagery, we find, as ~s
not infrequent, that parallelism is more strictly adhered to
than in the more prosaic sections. In fact, the parallelism
is almost complete here; the verbs are of different forms, and
the first nouns are of different lengths, but apart from this,
the units are identical in form. They say the same thing in
two different images, one extremely fanciful, and
astronomical, one more everyday and practical.
The eleventh two units: In a way, these reverse the previous
two, in that the fanciful metaphor comes first. The
parallelism, too, is varied in a familiar way. The name of
the family (+~ ) is set against • is
stated, and perhaps understood,as applying to only the first.
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Concrete noun + adjective is countered· with abstract noun
+ two adjectives. The fanciful image is vivid; the more
prosaic statement is rather ordinary.
The twelfth two units: Here we have, .again, a common
introduction, consisting principally of a name, as the
subject to two parallel predicates, neither of which
tells us very much. The mudaf ilayhis of these units are
modestly varied.
The thirteenth two units: The second unit is simply a
continuation of the first; in fact it is an expansion of
the concluding phrase of the first, and there is, as might
be expected, no parallelism. ~w~l, as so often, leads
to ~I~I as a rhyme, which in turn requires r~1
to precede it; it is difficult to say which occurs to the
writer first, but the inevitability of the rhyme is not
really affected by this doubt, and contrivance is certainly
clear.
The fourteenth three units: The second is dependent on the
first; the rhyme between then, which is not very good, is
almost internal. The rhyme of the third is also not very
good, and the reader is perhaps left wondering to which of
the two preceding rhymes it is meant to be closer - probably
the first (?). The lack of parallelism causes the
sentence to move quickly, as does the variation in the
approach to the rhyme words: 1. mudaf + mUdaf + mudaf ilayhi;
2. preposition + noun; 3. noun + preposition (with different
kind of function) + noun. The sense of the ~ root is
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held in doubt, too; there is something of a play on words
here. Nonetheless, the ending is somewhat subdued; there
is no sense of climax, which is appropriate, since a long
illustrative Quotation follows.
20 Lt/ '/ 12 Y
p •. II Q , ~"Iw...::....J1 so I . i ~ 4.S ~I ~I
oJ r::- L..:J-'.. J
A most unusual passage. One is not sure for a while if it is
artistic prose or ordinary prose. ul..J~1 cl..-J~ 0 acts as
a signal. Since there is really no need for it as far as
sense is concerned, and since ul..Ji is a very common rhyme
word, it is almost certain that a rhyme will follow. So it
does, although the second sentence has virtually no connection
with the first. Although a rhyme has occurred, it can hardly
be said. that the style or the language are elevated, apart
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perhaps from ......--~··I.J,,)i , which is a slightly odd word in
the context, but seems to be something of a favourite with
Ibn Bassam. The next five units are not elevated either,
although they are not entirely without rhetoric, nor is there
any rhyme, although the opportunity presents itself and the
parallelism would seem to invite it. One might perhaps say
that ~.J~I was introduced to rhyme with
but, even if it is, it scarcely demonstrates a masterly
technique. It is not clear how more than one thing can be
..,...J L.i....J I •
The next unit is presumably intended to follow up what has
come before.
We now move into narrative, where after two further
unrhyming sentences, it looks possible that, if a rhyme is
to come at all, it will come in a unit parallel to cUr t'-Pw .
However, this opportunity is passed over, and
arrives. This again looks a probable word with which to
rhyme, but the beginning of the next unit does not look
promising. However, is inserted, quite
unexpectedly. We still do not know, however, if this was
deliberate and if it suggests a return to rhyme in general
or not. It looks, again, as though rhyme has been
abandoned, as we proceed with the unadorned narrative,
until we reach , which shocks us into
thinking: "surely this is not intended to rhyme with 0L.S..c.J1
towards the beginning of the sentence, where there is no
break, an adjective o .:$0 II following it?" We are soon
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drawn off this false trail, however, when ~19 ..J
appears, since this must obviously be parallel to..) "..;
nonetheless, although we now find the expected two mudaf
ilayhis, the rhyme is missing - unless t't...;~1 is meant
to be some kind of half-rhyme. But, just as we have
given up, vL.....u...:.5JL.,. is delivered. After this static
passage, we switch, still a little disorientated, back
into narrative, and 4~1~1 has the feel of something
with which to rhyme; when 4~UUI comes,however, which
is not a very good rhyme, we are not quite sure if the
rhyme has arrived, but it has, and the passage is finished.
We are left in the air, and not quite knowing whether there
was rhyme in the passage or not. This is quite a clever
variation in presentation.
The mysterious - vL$ - appears in this passage.
If it is correct, it can only mean, as far as I can see
"who had been fostered ", i.e. the equivalent of ~...r"vL$~.:wI.
It is still a very odd phenomenon, and such a usage could
hardly be reconciled with regular Arabic syntax.
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I <l.-...!.l...o..w-' o..QJ i ~ ~ ~j'"-' I A!.~ i -' A!. I ft i pi J.i..::. cl....:. i 'J."..J-'
cl-..J..) (\.l:.)~ 'J I '-:-'~ ~ I '-:-' L...::..$ ul..5.J I '-:-'-.rW I rJlS u-'~ ~ I j.Jl> i rJf.S-:.
" - ·11 _. II " ...... L...::..S..S 6..li.=.u..J1 ~~I I 6..li.=.1 II ~I _.. II • ~IJ..::r--' -' J.:r-. .. -' ..r-....::r-::
The first three units: A common introduction followed by
three parallel phrases of increasing length, with slight
variations: 1. simple idafa; 2 and 3 idafa + adjective. The
long vowels of 3 give it a weightiness suitable to the
comprehensiveness of its meaning. In addition there is the
sharp contrast between the singleness, and implied sharpness,
of and ··s· and the all-embracing solidity and
rectangularity of ul~~
The second four units: Two pairs, all four units being
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parallel syntactically, and all referring back to ~~I uL--U1
which gives even greater weight to that unit.
The first two of these four are varied by the different
verb patterns and by the additional object in 2. The
images are disparate, but both relate to Bedouin life.
The second two are almost the same length, but are varied
by the different patterns both of verb and noun. The
images this time are possibly to do with farming (?) and
so from settled life.
The third two units: A typical pattern: parallel syntax
with a longer preposition and an extra noun in the 2nd (two
nouns opposite in meaning here). The rhyme words are not only
of the same pattern but are phonetically almost identical.
The fourth five units: A highly organised passage. It is
comparatively unusual to find so many units with the same
rhyme, and yet it is most appropriate here, with the
developing series of metaphors, as reinforcing the integrity
of the passage. The first two units, to some extent, follow
the pattern of the preceding two, with a longer preposition and
an extra noun in the 2nd (two nouns of very similar meaning
this time). I think it likely that ...)L.h..9511 is intended to
suggest ...)L....h....-9, in order to pave the way for the metaphor
in the second.
The third unit is again syntactically parallel to the first
two; as might be expected, it is varied, but only minimally,
with a longer verb and a longer prepositional phrase. The two
nouns are still of the same pattern. As far as the sense is
concerned, ...)l-...oJ:5J1 comes as something or a shock. 'rhe
- 285 -
verb has prepared us for J1..:r--oSJi , but ..) L....o...-<:~i adds
a new dimension to the development of the picture] adding to
the suggested image of a journey the clear implication that
it is a hazardous one through the desert. The implication is
also present that something valuable is the object of the
quest. This is made explicit in 4 and 5. Here we find a
common introduction and two parallel dependent nouns plus
relative clauses. The relative clauses are varied in a
familiar manner, with different patterns in the subject
nouns and an extra noun in the predicate of the second. One
does not really expect the rhyme to continue in 4; perhaps
in 5 one is more prepared for it and as soon as J.".-LJ I
occurs, it is inevitable. The parallel clauses and the J~I
rhyme (this is the first rhyme in the section to be of a
different pattern) indicate fairly conclusively that the
section is finished. The sense of the last unit is not
immediately obvious, except in so far as it must be amplifying
that of 4, but it is most likely intended to suggest that
the process of thought is a lengthy and arduous one and
that the effort that has gone into the production of the
precious merchandise enhances its value.
The next section: Explanatory sentence, with merely the
rhyme of the subject's book title.
The fifth two units: A couplet of no great interest. It is
not easy to see the point of the tajnis, which is hardly a
subtle one.
The sixth four units: We have here two pairs of rhyming
units, the first of which is parallel after
the second of which consists of (1) a phrase dependent on
the first unit of the first pair, and (2) the apodosis of
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the conditional sentence. The protasis .seems a.wkward,
with 1(2) interrupting the flow of the clause, without
adding much vrith its curious metaphor, and with the
reduntant and
provide a good rhyme (
'"
detract from the sense, and to be present only for the sake
of providing a couplet with
there seems to be inadequate connection between ,-;,1..:l~1 ,-;,1.....::.5
- - /1(an odd phrase, surely: liThe book of adab (?.) and the
following couplet, which looks as though it should be a
relative clause, but, formally, is not. This section is,
technically, rather unimpressive.
The seventh two units: A familiar pattern: a common
introduction and two parallel clauses, varied in a normal
manner - different verb patterns, and a preposition +
pronoun in the first and a noun + pronoun in the second.
The import of the metaphor in 1 is not clear.
The eighth two units: A common, informative introduction,
with two parallel noun + adjective phrases, exactly
parallel, with a double rhyme. They both constitute
cliches, and their use seems to imply some loss of interest
in Ibn Bassam in what he is saying.
The ninth two units: Two book titles, each of which more
or less rhymes.
The tenth three units: 2 and 3 are exactly parallel, and
very close phonetically; both depend on 1. The rhyme words
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are of the same pattern. The images from nature seem to
continue the garden metaphor hinted at in the book titles;
They are actually rather banal, and it may be that Ibn
Bassam is not being altogether sincere.
The eleventh two units: Common informative introduction,
wi th two clauses de.pendent on La, very neatly differentiated
with respect to the function of the noun qualified by the
pronoun referring to ~ in each, and with the complication
of the introduction of a noun qualified by a pronoun referring
to the subject of the piece in the position where it rhymes
wi th a noun qualified by a pronoun referring to La •
The scheme is:-
1st unit:
2nd unit:
negative verb
negative verb
subj.
noun + La prone
obj.
noun + La pron ,
-ir
subj.
(same) noun + (same) prone
(with different ref.)
This is a very uneven piece. There are some excellent
parts,as regards both technique and imagery, and there are
some that are either clumsy or just dull.
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'"
- 0L.S - ~L.,p....:.J.:J ' 4...:'L,......,L" ~ ~ ~ 0-:' rl.J: ·c.;r-:'i ~.:J ~ o.::....:.L.S.:J
The first two units are of a fairly conventional nature,
being almost syntactically identical, and introducing both
~I and ~I.:J ~I , which are extremely frequent at
the beginning of such a passage. ~j and •~..) are
almost synonymous.
as a couplet wi th ~I
~I is, as so often, introduced,
, partly in order to lengthen
the end of the second unit. The odd - but not infrequent in
Ibn Bassam - position of
unexpected use as a rhyme with
is justified here by its rather
01.:J~1 ; this has the
appearance of being something of an afterthought, the principal
rhyme being ~I and~1
The second two units are syntactically almost identical - more
nearly identical than the preceding two - and both transfer
Abu CAbd Allah predicatively into feminine metaphors, with
corresponding feminine verbs. These two metaphors provide
-a kind of ~ibag, in that they represent two different elements
out of the four: fire and water. 6~
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word that differs only in one radical from a word with
which it is often associated: "-'~ instead of .
I' ~
is mUdaf with ~ , which does not produce the same
effect, but has a parallel, in meaning, between
possibly acts as a Tibag with
~ and
in conveying a sense of rapidity as opposed to gradualness.
4Y.3 apparently has its surface sense of "faces", which
can be scorched by a fire, but may, at the same time,
imply the greatest people; this would perhaps fit better
with r~r can, again, bear a similar sense,
but also, apparently, has a surface meaning, "way-marks/
boundary marks", capable of being swept away by water;
rL.:'~1 fits equally well with either sense of r~i
The third pair of units, which this time are syntactically
and morphologically completely identical (excluding, of .
course, ~ ~ ~ ) specify more particularly than does
the second pair (even though we can perceive, by hindsight,
that this was implied there) the area of literary activity
in which Abu CAbd Allah excelled. This is fairly clearly
-)hija. Two distinct, but similar, metaphors are employed
here, and the nouns that introduce them are represented as
attributes of Abu CAbd Allah, rather than personifications
of him. O~.3 does not seem to be intended to convey
any particular form of striking, except that
indicates "wounded in the brain"; o~ clearly implies
the biting of a snake, or something similar, as does ~
-
which, in its turn, provides an opportunity for Jinas with
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The next section consists of two commonointroductions,
or rather, one that is divided into two parts, the first
of which is followed by two units, which, while syntactically
identical, appear to change the referents of their
possessive pronouns - at least, if the metaphor is consistent,
it seems to require this. In addition, the second is made
longer than the first principally by means of a longer
preposition, but also, perhaps by the long vowel of ~~t
(actually the same number of syllables as ~ <).0"0) • The
parenthetical ul.,.$ is difficult, as often in Ibn Basaam ,
to explain y1f'ollowing the second part of the common,
introductory sentence.
The couplets
at first sight seem to be parallel, with the second, as
is common, slightly longer than the first, by virtue of
the two words for one H ......JL,. _ FIJ.rJt t..J~ In fact,
the second is, in a way, explanatory of the first, since it
describes, in greater detail, the process
The reintroduction of the element of water leads to the
mention of a third element, namely air. The absence of
the fourth element, earth, is perhaps a little disconcerting,
unless we consider that it is represented - though surely
only retrospectively - by ,-;-,4 , or indeed by one of the
persons named.
The final two couplets, again after a common introduction,
are again syntactically identical, varied by the different
patterns of uW and ~w. and by the longer
preposition in the second. The identical scansion of the last
two words in each produces a weighty conclusion. The sentiments,
and/indeed the metaphors, are somewhat uninteresting and
certainly hyperbolical.
- c:..'J1 -
CONCLUSION
From the analysis that we have made of the various
passages of Ibn Bassam's work, we may indicate some of the
general characteristics of his style, giving examples that
have not always occurred in the passages analysed.
1- Variation of length and metre in units of sajc, for example:
• .~,.? ~ l,:.. 04-:,J.c r~,
Obviously, in producing a parallelism between the two clauses
dependent on ~,.? ~I , he could, as the balancing clause to
CLl.".....,,~1 ~t , write <U.....:.. 0 1 . I~ 1._"•... ~ ~r,.? However, he finds
it more aesthetically pleasing to create assymmetry between
the two by means of introducing r~' ~ and ~l,:.. (it is
noticeable that there is still internal symmetry in the
second clause, and, indeed, this seems to be the principal
reason for the introduction of ~ l,:.. , although it als 0
provides tajnis with
Another example, where, in addition to the necessary insertion
of 1-3~" which enhances the sense, the mechanical
correspondence is broken by the attached to , is:
.s
• rJWi~t" <..9~t 4..:.-J~ t~" r~~t A.o.) t".s...Lo r..,.s 0""
Sometimes additions are made, it would seem, for the sole
purpose of achieving a variation, as in:
Ibn Bassam generally prefers to have the second unit, or the
last of a longer series, longer than the first, or the
preceding ones, although on occasion the contrary occurs,
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particularly in the course of an elaborate passage of sajc.
2- The use of unusual, and often obscure, imagery, e.g.:
~~ .....:<ii:?""....Jlt ... lOr I - It I~ •••••,Q ..... 't Q
• U.,J- -~ - l,j""""'" Lr.:'-:' ~.............,. ""J..;--" J
There are numerous other examplest;fi.. rL;..'lIi > u-o ..bf • ..".=...:.JI u-o A:..
;; II '-:'ytJ ~';j This last is particularly strange,
since one would expect rain and clouds in the desert to be
praised, and indeed it is for this reason that rain is
called It may be that the desert is here thought
of as being so hostile that even rain can do no good.
3- Frequent use of perfectly, or almost perfectly, balanced
units, from the point of view of both metre and syntax,
in contrast to the assymmetrical units referred to in 1
above, e.g.:
,,;1 '''..)~, ~ u-o ~~f.,J • ,,;G..w~1 ~ u-o 15~f
In this last example, the two parallel subordinate phrases
that rhyme with the phrase on which they depend also
incorporate almost complete internal rhyming.
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4- Fre~uent use of very short rhyming expressions, such as:
~ ~" ' ..r-S r ' &JL::...., ,-;-,.~" ' .r!.,..Z" rL..:.
These,however, are often interspersed in much loneer units,
which may have no inherent rhymes of their own, such as:
t~1 I~ u-o ~I 6~ ~'.?I u-:P- f'"'b..)L-;.>i d~" f'"'b..)w....ti u-o LT'~ r-J"
•.~ ~ ~2 ~j Lo 21
5- Fre~uent use of words of opposite meaning or implication
within the same sentence (tibag), e.g.:
and:
where ~ contrasts wi th ~ and i~ with ~,
chiastically, on the axes, respectively of the non-contrasting
l:> 01.;" II 6~1 and 1.5y>JiJ1 A.,,-w...JI
Again,
(which we can relate also to 1 and 3 above):
and .~
'J .. ~ ~ I... " 'J Q. ,a!.U~ ,,~...r .. r- "" ,.~ J ,
6~ The tendency to play on words, as in:
p U;.. II ~2I < .' :b. . J , L..o.::...J I . J UI...r- ..;-=-'.r. . oi » f' ~.Y' 0
where the word ~ has two senses, that of the 'cooing of
doves' and, of course, that of 'rhymed artistic prose'.
7- The common use of virtual synonyms, such as:
, r i 'J" ~ 'J .4-1 Lo" ,..)~ f'~ Lo>~y '-;-'Y"" ' ~",-;-,L..:. Lo>~JL,.~" ~..)y-3
• ~I "'" ~~~Iy" ' ~Lhr" u!-l.,.i.O~ f ~ l.Yl'f" ' ~,~r4S..,...Lo"
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8- ThefreCluent repetition of the same root in the same sentence,
generally in the form of the mafcul mutlag of a verb already
used, e.g.:
Similar to this is the repetition of the same actual form
of the root, generally mUQaf to the object of comparison,
e. g. : ~I..J ~I ~ 6..)1 ~I..J ' ~I ()-<> '-7'1~I J=...o ' r---k-JI ()-<> <Lb....o
9- There are a fair number of instances of the use, at various
points in the work, of identical, or very similar expressions,
mostly of a rather vague laudatory nature, such as:
•u~ I J l..6 L,. t L.."...r' 1 ,-:-,-"J1.=. ' u..J.)~ I..J ..)~ L..,. ,-:-,-"J1.=.
• ..) A. "..J ~ 1 U I~ U"..) U..J ' ~ I ~..;J..J
• <L...s:L...:..c.J1 u l~ ~ ~~..J ' <u:~1 ~ f'~ .LSu
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10- Although the repetition that he indulges' in ma.y cause a
certain irritation in the reader, Ibn Bassam nevertheless
possesses a. considerable c ommsnd of Imagery and rhetorical
facility, as shown, for example in the following passage:
• L:...ru' ..).::. I ..J..J ' L.:...::..ji..J e=t..73 ....r"'-:' IfO U?I ..J ' ..r--J L..,. c...9..:..
11- The not infrequent exceeding of two sentences or phrases
with the same rhyme; three or four units of sajc occur
often, and, on occasion, as many as seven are used.
0 1..J-::'..01 1~ eU c...,..:.i ~..J ' 0 1~I lJ"JW..J ' 0l...o..;-J1 e=t~ ~i eU~ L..o..,.. , 01..J~1
12- A certain predilection for the use of proper names as
rhyme-words, for instance:
0t..J~t clJ.::. ~ _ 0L.S _ 4.:",' I ~j
o t -,"",..01 ..l..::- IfO L"..,r.-J t I.f'~ , I,)-<»'y-I t~ 'l.;r-' j. ~~
c">l...o.P ~t \.,lb~24-'UJ ' eft..l.o 6~ t-"~~~ A..".-r-JL..,. ruj..J
13- Deliberate self-restraint from sajc. This is comparatively
infrequent, and is presumably for the purpose of relief,
and also for that of imparting important information in
circumstances when rhyme is either inconvenient or
unsuitable. Two examples of this will suffice:
- I~ . WJi , ~Q '",,-3 ......~. ~ ..i.a ~ ~..J tTl.. ' ..?-:- .,J-:'f..J
, e=t~ IfO (,~~ oJ I' -' .
t~ IfO C:'ty-lt ~I ~ \.,lb~ ~~I - 6-lJt \.,lb~ - 616 lh 4...:...::...9 ~"'p-f..J
.• t~1
____ II .:. . II' I' t I ~ f u 1;.. ...... - all> .~j ......., .~ - 1
, t~ t~ IfO ~ (,..),jl> r..;f!".r ~ ~J'-+"'" -r--..J I' 'oJ ...,-~ t.;r'J" ' .. r
". ~L,:.. .~ ..?-:-t,<:'2 ~f l...o 21
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14- Tendency to hyperbole. This is a feature of most sajc. In
-Ibn Bassam, it is noticeable not only in the expressions
that he repeats (see 9 above), but also in those that occur
only once or twice, such as:
.;;U~I I~i LJ i ,.:. 'I':' II ~L..r=-
...... V'" ..:J .rrr: .:J .rrr:
It is most prominent in eulogistic utterances.
15- The derivation of images from a limited number of sources.
Ibn Bassam's range here is wide, but he has certain classes
of image that he uses significantly often, for example,
those derived. from martial or sporting pursuits, from
desert life, and particularly from natural phenomena, such
as the sea, the sun, the moon, mountains, plains, etc.
For example:
16- The use of humour and satire. This is only occasional in
Ibn Bassam. It may be that it is not always appa.rent, and
that it occurs more frequently than is realised. However,
among quite clear instances, we may cite the following:
I . ". - I~~ .. , 4~1~---- ~
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A similar mood can be seen also in this passage:
• )J.Ji JLo..JI
• <L,. L...::..$.J I .J
where another characteristic of Ibn Bassam's style is also
to be found, namely that of enumerating the qualities,
talents or possessions of his subject. This may also be
exemplified, although not, this time, in a humorous or
satirical vein, by another passage:
~ Ci.$J~1 ~I , l;r"JL,..)JI.J ~~I ~I.J ,-;-,-::,...ri-JI ..!:>-h.J. ' uL......l...J1 r--L:
~u...:.JI.J ' d..".~1 c.)J~ 0~1.J ' t~1 J...=. 0 <.3~I.J ' ~w...::.....J1 tl,.,..:-i
. 4 JJI:.. 0 J-.o~ I o L.S..3 , ~.J..rW I t.T' G..o 0
17-The use of internal rhyme, in addition to final rhyme. This
occurs quite frequently, as for example:
~ I ~r )J r--L: ~."b.J ' t L"..;--ll 4-::- 1~ c.ft .".J.J ' ~ I 4~ )J U..r'-" ...P-:'
4-::-...1..0 i .".J.J ' v-J ~ I cl...:..s:~ )J '-:-'~ i.J ' t L.,...p )J I.J ~ L....o)J I 4--,. La..... .".J.J ' vb-iJ I
• t~1 JL..::..J~I
Sometimes units rhyme alternately, e.g.:
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18 - Quota t i on or a l lusion . I bn Bas s am very frequently alludes to
earlier poetry . For example , there is a' clear re ference in this
passage , wh i ch occurs in the biography of Ibn Abl al-Khi~al :
tL."...rl 1 ~I~ c-.r ~.J u-S---' ! o~ 'lI 4.3...)""--0 ...r-:-
t o the gas i da of al- MutanabbI beginning:
1
u-S---' I~ 'lI l.....o..,. t L."...rl J I.?,..r-=- r.-....$..)~ ~ .rJI ~ ~ J.$ ~
- c c_I n a pas sage i n t he biogr aphy of Abu Bakr Abd al- AZ1Z b .
Sac rd al-BatalyusI:
• ...r:' LS 0-" J...r:' LS 0.J.':)..)..' , ..f"-T 0-" 'lI.J f ,..-k-J r I .J~ i , 4.JJI::..
We can s ee , perhaps, a r es embl anc e to s ome lines of I bn Khazim
on Bi shr b . Marwan (al though s uc h c onc e i ts are n ot infr equent
e l sewhere in early vers e) :
2~I d"...,. i ~I .....:~ I
In the biography of Abu al- Walid has sjin b. a~-M\ 5IS / , the pas sage:
. . .
may we l l derive fr om the verse (anonymous):
which, i n i ts turn, comes from the proverb:
3~ '~ J5 ~
Again, t he expres sion in t he bi ography of Abu al-Mu~rif c Abd
al-Ra~an b . Fakhir, kno~m as Ibn a l -Dabbagh :
I' 4-J.J o..;--ob U" i ...r:' ~.J
may be s uppos ed to all ude t o ~assan b. Thabit' s r e proach to
al-~arith b. Hi s ham on his flight :
4
I' 4-J.J o..;--ob U" i ...r:' ~.J
- c -The pas sage fr om t h e bi ography of Abu Arnir b. Mas l ama :
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is reminiscent of Abu Tammam's:
5 ~L.::..5.J1 ..),,~ ~ ~1..,...,...J1 ..),,~ 1Y'~ ,-:,r--J' J!;....Ji..::....,.4 ~J ,~,
and,in Kitab al-sinaCatayg, p. 243 , we find:
~L.::..5.J1 ..),,~ ~ ~I..,...,...J' ..),,~ J,,-rS U..;--ll ~I Lo '~J U"L:..T
In the Introduction to al-DhakhTra, Ibn Bassam writes:
which he echoes, in a way, in the biography of Ibn Burd
aI-Akbar:
, ,
• L:..L....:..J" GI ~I ~I J..r...::-I" " L:..~ ~t ~w <i...:...::J.J1 ~'..r"f v-o. 6~"
This may well be an allusion to the lines of Kuthayyir c I zza:
6 ~L,.~I J.r... ~I J:>...::. J~ l.;! ,.', Lo t ~I ~ ~~f"
Elsewhere, Ibn Bassam gives his views on poetry, thus:
L.o.."..i.:. ~...l:>-11 ~ 2J c...:.5 'il" ' ~ 21 u~i rJ
indicating, almost certainly, his familiarity with, among
others, Abu Nuwas:
7
L...o.,.,..i.:. ~...l:>-1/ .~ 9I ..::.-J
Again, in the Introduction, he says:
.G~t l..,Jb.,rsf ~~" ' G~ ""P69", .iii~~ ~y-9
which is reminiscent both of al-Mutanabbi:
and, perhaps, of Qu~ri b. al-Fuja'a:
Further examples of Ibn Bassam's propensity in this direction
are:
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1. On Abu Muhammad cAbd al-Jal'!l b. WahbU"n al-Murs'I:
.
which may recall Abu Tammam:
2. On Abu al-Fa~l Jacfar b. Mu~ammad b. Sharaf:
c· -recalling al-A sha:
9
3. From the Introduction:
repeated in the biography of Ibn al-Labbana: o~ o.::.y J...,...9 c.LoJl
perhaps alluding to Dicbil b. cAli al-KhuzacI:
4.
cl..1...o G c. L..".I Jl..r'1 J,lb i 0-" ~Jl
10
cl ,. LJj c.Lo ulJl~ O~Jl
On Abu Hafs b. Burd aI-Asghar:
. . .
which is quite similar to his remark on Abu cAmi r b. Shuhayd:
..>t;....:..J1 Jl ~I <L,.~ i Jl ' ..> I Jl-wl dl..iJ1 6..>..)L..:.
both probably deriving from Abu cUmar b. Darraj al-QastallI:
to say nothing of the allusion in the former to Qur'an
(113, 4 .j.l.iJ1 al-Falaq).
5. Speaking of the MuwashshaQ form:
c.L..:.ya-o yL...o....u ~ ~ , J~I ~ 4J~~~1 J,lbi Jw..s...::..wl ? ul')Jli ~Jl
recalling al-Mutanabbi:
11 ..). 1_ Ii I ~ ,--,. ,;; l l .. h ••
..;;r-:- 1..1-:'-"'.~ \Y"'-'
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As might be expected, Ibn Ba~sam also frequently cites; or
refers to, passages from the Qur'an. When, for example, he
vrrites, in this biography of Abu Mu~arnrnad cAbd al-Majid b.
cAbdi1n :
~t" ~~l ~";,~,,;~,,
the reader is instantly reminded of:
9,.:w, /~I I ~.;...; '" '. ".: 19~I" f t..,..::...z..Jt ·Lb..;~JJ..".' / ~..rs ..J~':J
12 _ ~
• ..J~ ()-Q r-r.:...."r" ty- 0-" ~ ,
On occasion he adapts quite extended passages. For instance,
this passage, from the biography of Abu Bakr cAbd al-cAzlz b.
Sacld al-B~~alyusi:
.b.Jit-G r-JI" ~, t~ '"jlb" ,L;,...;" ~ ~..AoG ~t ..J~j '"..;-:.-01
• ~ 'L.;.b..; '~
is surely taken directly from Surat Maryam(25),
13 • ~ L,.b..;~ ,b,Jit-::. ~, t~~' 9,jlb"
Among many other examples of Qur'anic citation. and allusion,
two further ones may be given here; they are to be found in
the biographies of:
1. Abu c- -lUnir al-Takarni
cf. Surat al-Na~l (92),
. y L.o 0-" ~ ~ ~ I lS..,'f" ,y l,...a...l.I:; ()-Q 0r ()-Q ~1 o LS
cf. Surat Bud (43),
14
f L.o.J' ()-Q L> " 00 ".. ~ ~ t 9."tw J Wi
2. Abu al-Faql Jacfar b. Mu~ammad b. Sharaf:
• \...:.~t "&..,..s ~ 4-ly~" / \...:.JJ.=, ~t &.1.6 ~ '4-:- r~t .Y""
15
•
I A I <:' • ~ ',a.Jj , " . I' . .. .. I' <"
........ I U..T' ~ 0-" '""t-'Y ~ ~~
Finally in the biography of Abu Bakr b. al-~asan al-Muradi:
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we may probably see an allusion to Surat al-Jinn (9),
16 . .I~...} L,.4-.t <I.J ~ 0'JIf ~~~ ~l,4.o .4.:.....0 ~ t..:.5 0!..)
- .,
In addition to references to poetry and the Qur'an, there are
clearly many other literary allusions in Ibn Eassam's writing.
In all probability, these are even more frequent than one is
likely to realise. Many expressions and images give the
impression of being taken from elsewhere rather than being of
Ibn Eassam's own creation. It has proved impossible, however,
to identify any specific source for these:
I 0~ I..) J t~ r .l...r--o-4 0 r -'"""~..) I 0~ t..) ...}..)..4>J' 5Lo. l,?'..).J '4-U i ~..)
• 0..)j.".-J'..) ...}~Il..y....a..lS I..t,..::........o--'
At all events, it is possible to point out a few examples, such
as that in the biography of Abu Mu~ammad CAbd Allah b. Ab!
cUmar b. cAbd al-Earr al-Nimri:
17
• 0L:>..r ~ A..,..b....i... ~ H ...: ..".Jt (,1..) , 0'.r=- .~ f. L..,. ~ ~f· ~ ..)-:'1 lSi...} W
Here we find an allusion to a proverbial saying, of which there
are two explanations given: the first, and more obvious, is
that a man went out to seek his supper but fell in with a wolf,
which ate him instead; the second makes Sirl).an the name of a
Sirl).an b. MuCtib, killed of the E. ,man, who a man Asad who
grazed his beasts on private pasture-land that he was guarding.
When he says, in the Introduction:
. .. ... f . _.... I ",I r
• ~'.,J-9 j"'. c.r f. I,r-I 4..).,ft ~ ..)
he is alluding to al-Hutay'a's response, when asked who was the
..
best poet, as reported by Ibn Qutayba:
~, f. 'r~.r ~ lS"'p-~I .~ ~...} lS,x,..1 ~~ r ~t •••.•• "i!"" <I.-!J!..)~
18 "." - , I . I
. ~.,J-3,..r ~ l,?'~~"
His remark, also from the Introduction:
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• J...;rrJ 1 ~ I ~ I 0-"". I 9" ·.I..J
is reminiscent of al-Masctidi on al-Jahiz:
. .
• uUb~1 ~I..J~..J • uUb")~1 i~ ~ • ..)~I o..9l~1 f:'" .64-11 ~
o L$..J • ..I:UJ J..r.- i d..o~ 0-" Ub L....S..J • ~..) u-=" i ~..)..J • ~ u-=" i 4-oh.:. 0....:. ~
~ I ~ ~ 0-"Y J,y. ~ 1 ~ 0-" ~.}- f:'" L...J I A..,;L..J s t,?..) LiJ I J..l.o u,y..::. I..) I
19
. ~.Jb 0..)..\1....:.
When he says, in his biography of Abu cAbd Allah Nuhammad
b. Sharaf:
he is most probably alluding to Abu Hilal al-cAskarT's
remarks concerning common metaphors:
20
.o..::.~~i
Quite frequently, he falls into actual poetic metre, or
something approximating very closely to it, at least for a
few feet. This is probably unconscious on his part. As
examples, we may cite the following:
~ ~~.r--U~~..J • I.}:> rL..:.~! .::-U
We find in his style a very considerable fondness for
alliteration, and an advanced degree of sophistication
in its use, qUite apart from its employment in the actual
rhymes of his sajc. Consider, for example:
.fbj...Il..J ..)..,..:-J 1 ~U i U-" f'~ I f' Lo5 ~
with its progression of kaf, mim, long a, nun and rat •
Ibn Bassam is not very precise in his use of critical terms.
When, for example, he says of a poet:
we cannot tell whether he wishes to indicate that the
poetry in question is devoid of artificiality and badic or
elegant and passionate, and when he follows this statement
with:
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~~ r.:J again we cannot tell whether he
means that it is skil fully varied and innovative or full
of the different figures of badic• Are the two phrases
intended as complementary or contrastive?
He is not, of course, merely or even primarily either a
critic or a biographer, even though the whole of his large
work is ostensibly devoted to criticism and biography. The
style in which he chooses to compose his essays amply
demonstrates that. He is essentially a "man of letters",
an adib, intent upon making his own contribution to artistic
prose writing as important as, or more important than, that
of any of his subjects.
In all sajc, there is the danger of prolixity, of repetitiveness,
of saying the smne thing in various different ways. Ibn
Bassam does not always avoid this danger. It is difficult, for
example, to see that the second unit adds greatly to the
force of the statement here:
or even here:
fjl...::>....J1 ..)~ u-o ~I uL.S..a..,..:J I rwG-J1 0-" ~I ;u~ ~..r
There is perhaps rather more justification for the latter,
but it still gives a distinct impression of having been
introduced principally for the sake of having a couplet.
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He is, without doubt, extremely skilled 'in the manipulation
of words, within the confining bounds of the medium in which
he chooses to express himself. His sajc, which he does not
hesitate to interrupt with ordinary prose on occasions, is
one of· the most supple examples of this genre that one could
hope to find. He varies the length of the units and their
relationship to one another, sometimes having one unit
dependent upon the one preceeding it, sometimes having it
parallel to it, sometimes making it more specific, sometimes
making it less so. One of his favourite constructions is that
exemplified by the following passage, in which he first splits
a sentence in the middle, for the sake of rhyming, by using
the mafclil mutlag in idafa:
f'~1 0-" ~I J.=.....o , ~~t ,,;-,L...:.s ~. J=.. ~ ...l..c.:>.-o.J--:'i u LS
- ,
and follows it with a second split sentence, usually again
rhyming with the first, either with a very similar sense, or,
as here, with a completely different one:
This example also demonstrates another characteristic of his
writing, in that we are left in some uncertainty as to what
-precisely he means by al-ta'khir wa-al-taqdim. He does not
depend on the introduction of unusual or obscure words to
create his effects; indeed, most of the actual words that
he uses are perfectly familiar. The not infrequent obscurity
that we encounter in his writing comes from the images into
which he weaves these words, as, for example, when he says of
Abu Mansur al-Thacalibf:
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As a representative example of his sajC-composition at its
best and most limpid, devoid of any affectation, awkwardness
or dubious taste, perhaps we may conclude with this passage,
from his biography of al-Acm; al-Tulaytuli:
~" ' c.S..)~ ~ (fb~" ' c.S..)4-:,. ~~" ' ~'" ~L.i ~ ~" ' [..;L,. ,-:-,~j.w
Yo .;,~, ..)~L..:-lL,. dJ~ ~ F 4- , J~...:rJ! F Wl,.$ ?" ' J,)b..Jf r-JL.5
Y' Lo ~ e--- i" ' ~..rLl' .0..,.....1 ~ ('"""~t ..)~r ~ , ...r.-"'-!!" cl...:.-o J.::.~'
, uL..o...:rJ' ~ I ~..r3" I uL...=-~' r ~~2L,. uL.5" ' ~..;-iW'" ~ ~ 0-" J,.,bT
~i", .b...,...::..i! A.." Lo~.b...,...::...t '" ' 4-:.',,' ..),..::..o! ~" ' ~Loj Jb.".. ,,-J ~r 21
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1. Dlwan al-Mutanabbi, 471-473.
2. Abu Hilil al-CAskari.Kit~b al-SinaCatayn, 104-105.
. -~~~,...:.::::..~==-...::..:..:::...=
3. al-Maydani, 2: 169.
4. Diwan ~assan Ibn Thabit, 1: 29.
5. DiwBn AbT Tammam , 215.
6. Abu al-Faraj al-lsfahani, 2: 73.
7. Di"wan Abi Nuwas, 325.
8. Drwan al-MutanabbT, 18.
9. al-Aqlam, 122, 36.
10. Ibn Rashiq, 1, 114.
11. al-Ibana can Bariqat al-Mutanabbi, 28.
~_ sut'llt
12. al-Quran al-Kari~lQuraysh, 106.
13. Surat Maryam, 25.
14. Surat Hud, 43.
15. Surat al-Nahl, 92 •
.
Surat
.
16. al-Jlnn, 9.
17. Fa~l al-Maqal, 362. - .... 2: 221.al-Maydan~,
18. Ibn Qutayba, 242-243.
19. al-Masciidi, 4, 109.
20. Abu Hilal, 366.
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APPENDIX
-THE LITERARY FIGURES OF AL-DHAKHIRA
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1. Abu Jacfar, Al)mad b. Nuhammad b. al-:-Abbar al-Khulani
al-IshbIli. One of the greater poets under al-fiIuCtaq.id.
FI.c. 430 A.H.
2. Abu al-cAbbas ADmad b. Qasim al-MuDaddith. A noted
Badith specialist, who also wrote poetry.
~t..wl ...l..o..:>.i 0-:','~ ."..,.f
3. Abu Jacfar, b. AD-mad al-Danl. From Denia, where father
was a member of MUjahid's shurta. ~ahib Diwan al-Insha
'
under al-MuCtamid.
~~ L..,. e.-.9~ ...l..o..:>. i 0-:' I 0-"""',y-l1~ 0-:' I·~ 6.-LI 1~ ."..,. f
4. Abu CAbd Allah Muhammad b. cAbd aI-Rahman b. Ahmad b.
c Abd aI-Rahman b. al-Hakam b. Sulayman b. aI-Nasir
al-Amawl al-QurashI, called al-ADmar. Student of Ibn
al-Sarraj. Died 542 A.H.
~..)f 0-:'1 ~ 0-:'1 ...r.:-yW'~ ~~I ."..,.1
5. - C CAbu al-ASlbagh, Abd al- Azlz b. Mu1).ammad b. Arqam.
/'
From Guadix, but lived at Almeria. Spent some time
with Iqbal al-Dawla CAlI b. Mujahid at Denia, then
returned to Almeria, where al-MuCta~im b. 9umadih sent
him, with Abu CUbayd al-BakrT and aI-Qadi Abu Bakr b.
S3al).ib al-Al).bas, some time after 460 A.H., as envoy to
C c-
al-l\1u tamid. Author of aI-Anwar fl Durub aI-Ash ar,
which he also epitomised as al-Abdag. Died during r e i gn
of al-MuCtamid.
~'III 0-:'L..,. e.-.9~ ~ 0-:'1 6.-LIt~ 0-:'1 ~ ~I ."..,.f
...
al-Istaji. From Cordoba, but settled in Seville. Faqih,.
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grammarian and poet. Some of his work included in
Ab; al-Walid's (see 36 ) al-Badlc ff Fa~l al- RabIc•
l?,,)~~ 1 J-,~ 0-:' I ~..;Jl' Lb .,J-:' i
7. Abu aI-Tahir, Muhammad b. Yusuf al-Ashkurf. Poet.
. .
From village in province of Zaragoza. Respected by
Banii HUd, but wrote most of his madI1;t for al-I'1uCta~im
b. Sumadih, of Almeria.
. .
8. Abu al-AElbagh,
..r>~1 ~..;-ll~ 0-:'1 ...J-::'~I ~ ~~I .,J-:'i
c c.. c --Abd al- AZlZ b. Abd al-Ra1;l.man aI-Nasir.
Prose writer and poet. Addressed many poems to al-Ma'mun
"al-Qasim b. Hammud, the caliph at Cordoba. Lived at
~
Zaragoza under patronage of Mundhir b. Ya~ya al-TujlbI,
but later moved to Valencia. Died 452 A.H.
~~ I '0-:' I ...r" W: .,J-:' i
9. Abu cAmi r, b. al-A$III. Distinguished prose vrriter and
poet of Mukhammasat. From noble family of Zaragoza.
Travelled much in al-Andalus •
...,..h...9~1 0-:'L...,. ~~ d...o....l.u... 0-:" UJI~ 0-:'1 ~I ~ A .,J-:'i
10. Abu Bakr, iVIu~ammad al-]\1u?,affar b. C Abd Allah b. Maslama,
called Ibn al-Aftas. Established dynasty in Badajoz.
Author of 50 volume work, al-Tadhkj.ra or al-Ki tab al-
r'1u:yaffarl. His rule lasted from '131- to 456 A.H.
11. Abu C Abd Allah, IVlu}Jammad b. Ayrnan , VJazir of al-IV[utawakkil
(38) after Abu al-'dalid aLe-Had.r-amI , Poet and prose writer.
:.).uarrelled with Tbn 0"1-Da1)bagh when the la.tter also
became, for a. time, wazir.
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t..;r L..,-J 1 ~ L..,. <...9..r'-=~ 0-:' 1 <...9-~ ~ ..')-:'i
12. Abu cUrnar Yusuf b. Jacfar, called Ipn al-Baj!". Fa9Th
and prose vrriter. His grandfather Yusuf, his sons
C C - C
,Ta far and Abd Allah, and his grandson Yusuf b. Ja far
were also wel Le-kn own rhetoricians. Travelled in the
East; appointed QadI of Aleppo. Returned to al-Andalus
where he was patronised by al-MuQtadir b. Hud of
Zaragoza.
13. Abu Hafs b. Burd al-Akbar.
. .
. .. - -)Clerk a.n Duran a1-Insha
and later WazIr under al-Man~ur b. AbI c:Amir; later
clerk for SuLayman a1-MustaCin (see 114 ). E'l oquen t
rhetorical poet. Grandfather of ADffiad b. Muhammad b.
Burd al-A?ghar. Died 418 A.H. at Zaragoza.
~~I ..)..r' 0-:'1 ~ ..')-:'i
14-.· Abu ~af~ al-Asghar, A0mad b. Mu~ammad b. A~ad b. Burd.
Teacher of Ahmad b. c Abd al-Ma1ik b. cUmar b. Shuhayd.
- -Author of Risala fi al-Sayf wa-al-Qalam, Risala fi 801-
Nakhla and Sirr al-Adab wa-Sabk al-Dhahab. 440 A.H.
~I ~ 0-:'1 ~..')-:'i ~I 0-:'1 UJI~ ~ ..')-:'i
15. Abu MU0ammad, CAbd Allah b. al-FaQih Abu cUmar b. cAbd
al-Barr al-NimrI. Clerk to Mujahid, al-MuCtadid and
al-Mu~affar b. al-Aftas. SubseQuently became wazlr to
cAbbad. Died 474 A.H. at Denia.
t;r..J .. 16. II c...,Y..r' 0-:'1 ~ ~ ..')-:'i
16. Abu cUmar, Fat~ b. Barlu~a al-Batalyusi. Poet. No
further information.
17. Abu CAbd Allah, Mu1).ammad b. A1).mad al-BizilyanI. From
Malaga. Served Habbus b. Maksin until the latter's
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defeat by al-l\1uCta~id in 443 A.H., .when he became scribe
c - c cto Abbad's son al-Mu tamid. Killed by al-Mu'tadid
for his part in revolt of the .latter's son Ismacil •
. I' '< " f~ 0-':' ~ ..:r=-..r'~ 0-':' t ~..;--:' J-:'
18. Abu8akr Ya1;ya b. c;\bd al-RaJ:lman b. Baqqi. From
Zaragoza or Toledo. "'irate 3000 f/[uwashshahat as well
•
19.
as many other poems. Died 540 A.H. at wadi Ash.
15~t j-::'~~~ 0-':'~ ~t~ ~ J-:'f
-c c - c c... -Abu Ubayd, Abd Allah b. Abd al- AZ1Z al-Bakrl.
Born 432 A.H. Author of actab works such as: SharD
al-lunali, lI'a131 al-~1ag a1, and geographical works, such
as: al-JVlasali k wa-a1-r~amalik and Mu c j am rna IstaCjam.
'.i6-.L • f' t 't'.'", ~,.1
.. . 0-':' I'..u.... u-:-, ~,J-.' u-:-,..u.... il t
20. al-Ascad b. Ibrahim b. Ascad b. Ballita al-Qurtubi.
Poet and great traveller within al-Andalus. Died c. 440
A. H.
21 • - c r -Abu Amir al-Bamari'. Travelled. to East and settled in
22.
Egypt. Self-sty1ed Qur' an teacher. Otherwise no
information is given.
- c -Abu Abd Allah, Nuhamrnad h. aI-Bayn. One of the most
eminent poets of Badaj OZ. Po I Lower of MulJ.arnmad b. Hanl.
o -.rS t..,.::..J, '0-':' t ...r" ~J-:' f
23. Abu c Ami r, b. al-Takarnl, MUJ:l.ammad b. Sac'id. J?rose-
writer and poet. Participated with f.1ubarak and
]'/[u.zaffar in admin:lstration of Valencia after overthrow
of cAmirid dynasty.
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CSupported cAbd al-cAzIz b. Abd
24.
al-Raoman when he took over.
Yo 1.. 6" II ~~I ~, ll..r:tfb 0-:" .w...J1~ 0-:'1 ~i ~ ..J-:'i
- C c-Abu J8; far, A1)mad b. Abd Allah b. Hurayra al-QaysI
c- J __ - C -al-A rna a.-Tutlll, Abu al- Abbas. Prose writer and
poet. Wrote Muwashshal:Jat. Died 525/527 A.H.
r..;ro~1 ~ 0-:" ~ ~I ..J-:'i
25. Abu al-~asan, cAli b. Mu4ammad al-TuhamI. A friend of
the wazir al-MaghribI (129). Employed by Hassan b.
Mufarraj, during his revoJ.t against the Fatimids,
as agent among the Banu Qurra at Barqa. Captured
there and imprisoned. Killed by the Fatimids in 416 A.H.
~~I ~L.o..wl 0-:" doW'~ ..)~ ..J-:'i
26. Abu r:Ian~ur, cAbd al-Malik b. Ismacil aJ.-Thacalibi.
350-429 A.H. Born Nisabur. Author of Yatlmat al-
Dahr, La:a1if al-Macrifa, al-Tamth!J. wa-al-Muvaqara,
Figh al-Lueha, etc.
~I 0-:'1 ~ 0-:'1 ~I ..J-:'i
27. Abu al-1jasan, b. Mu1;ammad b. al-Jadd b. Sacld. From
distinguished FihrI family. Secretary to Abu Bakr b.
cF~mar at Murcia.
~ 1 0-:' I t..r9 0-:' 1 l..::r:P"-:! 0-:' I ~ ,....... LJi.J1 ..J-:' i
28. Abu al-Qasi.m, ]V[u}:lammad b. Yahya b. Parah b. al-Jadd
al-FihrI, called Ibn al-AJ:}dab. From Silves, but lived
in Seville. Brother of al-Hafiz Abu Bakr b. al-Jadd.
Prominent poet and rhetorician. Died 415 A.H.
'-ii-'4.r-J1 ~ 0-:" c.....,.L.=. ~, ..J-:'i
29. Abu al-Fatl)., Tha.bit b. )\1uvammad al-Jurjanl al-cAdawI.'
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350-431 A.H. Adlb and logician. Studied in Baghdad
c - _ c
under Abd aI-Salam al-Ba9rl and al-Rab! b. Jinni.
Ernie-rated to al-Andalus in 406 A.H., where he served
Nujahid and taught grammar and poetry. Killed by
order of Badis Ibn QaQbus for conspiracy.
tft .0--:'I ~ ."..,. f
30. - cAbu Ja far, b. Jur};1. From noble family of Elvira.
Lived at Cordoba. Wazir to Ibn cAmmar at the time
-
of his revolt at Murcia.
33·
,·..)I..:r.--JL-.d~ ~.r-'t ~
31. Ya~ya al-SaraqustI, known as al-Jazzar. Butcher turned
poet. vlrote madih for Banu Hud. Subsequently abandoned
poetry and resumed butchery, for which Ibn Hud
reprimanded him through his wazIr, Ibn Hisday.
. .
'-?...r.t..:r.-J t ~..),J, t 0--:'t cl-W r~ o t..J.r ."..,.i
32. Abu Marwan, cAbd aI-Malik b. Idrls al-JazlrT. Secretary
and wazlr to cAmirids. Imprisoned but afterwards released
by al-Man~ur. Said to have been strangled in prison by
black slaves, at the instigation of the wazlr c r s a b.
c -cSa Id al-Qatta in 394 A.H.
AJ..J-w t J~, ..)~ (r:> t .~ u-=--J t '."..,.f
- c _ c - - c -Abu al-J:Iasan, All b. Ammar, Jalal al-Dawla b. Ammar.
Ruler of Tripoli after death of uncle, aI-Qadi Abu
Talib b. c -Ammar, in 464 A.H. At death of Fatimid al-
J'JIustan?ir in 487 A.H., sided with Nazzar, one of two
claimants. Killed by al-MustaCII, the other claimant,
when he won.
~ 0--:" W t~ (r:> t ..)~'0--:'t·~ 0--:'t ..)~ ry.J t ."..,.i
34. Abu al-~azm, Jahwar b. Muhammad b. Jahwar b. CUbayd
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,
Allah b. Mu4ammad. WazTr who ruled ,Cordobq after
deposition of Hisham b. Mul).arnmad al-MuCtadid bi-Allah
in 422 A.H. Died 435 A.H.
~ -:' J~ ~ 0-:'" ~Lo...I ~,.,.JI r'i
35. Abu al-WalI'd Ismacil b. rJlul).ammad, called I;fabib. A
student of Ibn al-Abbar. RawI' and extemporiser.
c
Author of al-Badi fI Fasl al-RabTc• Said to have,
died at the age of 22, but according to another
version, killed by al-MuCtadid at the age of 29, in
440 A.H.
36. Abu Marwan, c Abd aI-Malik b. Ghu~n al-ijijarl al-
KhulanI'. From Guadalajara. Imprisoned by al-Ma'mUn
b. Dhf Nun; released by Ibn Hud. Author of two works:
1. Risalat al-Sijn wa-al-Masjun wa-al-Hazn wa-al-
Ma1;lzun; 2. C -a1- Ashr Kalimat. Died 454 A.H. at Granada.
9.J~1 ~G r'i
37. Abu ~atim al-ijijarI'. Prose writer, poet, orator, doctor
- /
and soldier. From Guadalajara. Moved to Cordoba after
collapse of Muluk al-~awa'if. Corresponded much with
contemporary scholars.
38. Abu 'Pammam , Ghalib, kn own as al-l!ajjam. Poet. From
Calatrava. Captured by Alfonso VI 476 A.H. Learnt
trade of cupping. Wrote in style of al-Ramadi.
39 • - c-MuJ:tammad b. A1?-mad b. al-I;Taddad, called Ibn Abd Allah.
From Wadi Ash. Author of al-Mustanba~, on prosody.
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Lived in Almeria, and served al-MuCta~im Mu~ammad b.
c -Ma n b. 0umadih. Wrote many madih poems to him;
left him for al-Muqtadir b. Bud in Zaragoza in 461 A.H.
Later returned to Almeria and died there 480 A.H.
40.
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Abu Muhammad, cAll b. Ahmad b. Sacld b. Hazm b. Ghalib.
. . -'---
Mutakallim, but mentioned by Ibn Bassam as a poet.
Author of al-0adic wa-al-Radic, Kitab aI-Jamic, al-
- - - cImama. wa-al-Siyasa, Jamharat Ansab al- Arab, etc.
,-
Died 456 A.H. at Cordoba..
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41. Abu al-WalTd, Mu~ammad b. YaDya b. Uazm, cousin of
Abu al-Hakam A distinguished adTb and poet,
particularly in c i t ab poetry.
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- - c _. S c-42. Abu al-Mughlra Abd al-Wahhab b. a ld b. Uazm.
Cousin of Ibn I}iazm (author of rawg al-l3amama). Scribe
- c - -and waZlr to Abd al-Ra1)man b. Hisham, al-TJfustazhir.
Prolific poet. Died 420 A.H.
43. Abu Marwan, cAbd al-]Vfalik b. Hudhayl b. Razin Dhu al-
Wizaratayn, Busam al-Dawla. 436-496 A.H. Succeeded
his father, al-uajib c l zz al-Dawla Abu MU1)ammad, who
established dynasty in 401 A.H.
44. Abu al-Faql, ~isday b. Y;suf b. ~isd~y. Prose writer.
Vrom distinguished Jewish family at Zaragoza; patronised
by Banu Bud.
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45. Abu al-J:1asan, cAli b. cAbd al-Ghani, al-Kafif, known as
al-Jju9rL Poet and prose wri.ter. Went to al-Andalus
after destruction of Qayrawan (c. 450 A.H.). After
downfall of r/luluk al-Tawa'if migrated to Tangier. Died
488 A.H.
46. Abu IsJ:laCl, IbrahIm b. cAli b. Tam'lm kn own as al-I}u9ri.
From Qayrawan. ':las warrag by trade. Author of Zahr
al-Adab wa-Thamar al-Albab, Kitab al-Nur wa-al-Nawr
and Ki tab al-Hayun min al-D8.\·J8.win. Died 453 A.H. (but
according to Ibn RashiCl - and Ibn Khallikan - 413).
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47 • Abu al-Hasan CAll b. Hisn al-Ishbili.. . . A wazir of al-
IlJuCtagid, and a celebrated poet.
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48. Abu rJIu1)ammad, c Abd al-Jabbar b. J;Iamdis al-$i.qilli.
447-527 A.H. Distinguished Sicilian poet. Travelled
-to al-Andalus and met Ibn Bassam.
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49. Abu c Abd Allah b. al-Bannat, MUDammad b. Sulayman
1 c -a -Ru ayni , Poet and polymath; theologian, astronomer,
physician, philosopher, grammarian and adib. Had
- c-
many disputes in both prose and poetry with Abu Amir
b. Shuhayd. Died 437 A.H.
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50. Abu IVlarwan, J:Iayyan b. Khalaf b. Husayn b. Hayyan al-
Qur~ubi. 377-469 A.H. Studied under his father,
Al:mad b. cAbd al-cAZlz al-Na};lwi and Sacld al-
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Baghdadi. Greatest historian of al,-Andalus of his
time. Author of al-]\1atin, al-rlfug tabas, al-Batshat a1-
Kb - Akhb- IT\ 1 1 c A- " dT--khf h-.)u ra, ar a -vaw a a - mlrlyya an arl uga a
Qurtuba. Secretary of a1-Mansur.
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51. Abu Is1;laq, Ibrahim b. al-Fat\l b. c Abd Allah b. Khafaja.
450-533 A.H. One of the most distinguished poets of
al-Andalus of any period. Kn own as Jannan al-Andalus
and Sanawba.rI al-Andalus. Lived at Alcira •
.
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52. 'Abu C Abd Allah, Nuhammad b. Mascud b. ~.rb b. Khal$a.
465-540 A.H. Prominent man of letters. From Segura.
Served Ibn al-rJajj al-IJamtunT, both in Co'rdoba and in
Zaraeoza. Author of a number of works, such as Zill
----
al-Ghamama 1,va-Tawg al-Bamama., Siraj al-Adab and Micr a j
al-Manag i b.
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53. Abu c Abd Allah, Ibn Khalsa al-parTr al-Na1).wl a1-
Shadhunl al-Danr. One of the most distinguished
grammarians and poets of his day. Lived at Denia.
Fl.c. 440 A.H.
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54. Abu Ah,.mad, c Abd al-cAzlz b. Khayra al-QurtubI, called
al-Munfatil. One of the most distinguished poets and
- -)prose VITi ters of Elvira under the HuLuk al-Tawaj.f.
55. - c -Abu Umar Ahmad b. Darraj al-Qastalli 347-421 (428)
A.H. - c-He wor-ked as a clerk for al-Man~ur b. AbT Am i r ,
The most noteworthy poet of al-imdalus of his time.
IVTentioned by al-Thacalibl as being "as famous in
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al-Andalus as al-r!futanabbT in the East ".
56. Abu Jacfar, A1)mad b. al-DU:1I'n al-BalansT. Poet whom
Ibn Bassam met in Lisbon in 477 A.H. Travelled in
Tr-aq and Khur-aaan , and became well-known to rulers
of those regions.
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57. Mu~ammad b. Daysam al-IshbTli. Poet under al-MuCtaqid.
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58. Abu cAli, al-vasan b. cAli b. Rashiq al-Maslli al-Qayrawani.
Extremely celebrated writer on poetry. Born either
370 or 395 A.H. Father a goldsmith. Went to Qayrawan
in 406 A.H. and later served at court of 1\1nir al-Mucizz
b. Badis. After destruction of Qayrawan in 443 A.H.,
escaped to Sicily, where he died, either in 456 or 463
A.H. Author of al-cUmda fi $inaCat al-Shicr wa-Naqdihi,
C -, -Shu ara al-Unmudhaj, Qurradat al-Dhahab, etc.
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59. Abu al-CAla: Zuhr b. cAbd al-lvlalik b. Zuhr al-Ayadf.
Poet, mathematician, and physician. Wrote many poems in
praise of Busam al-Dav!la b. RazIn , Travelled to the
East. C -After deposition of Ibn Abbad served under
al-]lJ[uCtamid. Lat.er served under Yusuf b. Tashfin.
Died 525 A.H. at Seville.
~I~j
60. Zuhayr al-Fa~. SaqlabI Mawla of the Banu cAmir.
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61. Abu Zakariyya, b. al-Zaytuni from Fez. Poet. Travelled
in al-Andalus, where met Ibn Zaydun and recited before
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62. Abu al-Walld Ibn Zaydun, A~mad b. CAbd Allah.
;'
394-463 A.H. His father, a fagih in Cordoba, was
of Makhzum Quraysh, his mother of Qays. Courtier
of al-J:l1ustaCin; elevated by Abu al-VIalid b. Jahwar
and sent on embassies. Died in Seville. Poet and
author of several prose works, such as al-Risala al-
Jiddiyya and al-Risala al-Hazaliyya.
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63. Abu Nuhammad , c Abd Allah b. Sara al-Shantarinl. 1ived
in Seville, Almeria and Granada. Made living as
Warrag (copyist). Travelled extensively in al-Andalus
-)
to teach language. Grammarian and hija poet.
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64. Abu c Abd Allah J:l1u~ammad b. al-Sarraj al-lITalacfi:.
Poet and prose ~~iter. Served the Banu ~ammud.
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65. Abu r'Tarwan b. C Abd Allah b.al-Sarraj b. C Abd Allah.,
"" J_400-489 A.H. from Cordoba. Quran and Ij:adith specialist.
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66. Siraj b. c Abd aI-Malik b. Siraj b. CAbd Allah b •
Mu~ammad b. Siraj. .;439-508 A.H. From Cordoba.
Scholar of language and literature.
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67. Abu Bakr cAbd al_cAZlZ b. Sacid al-Batalyusi'. One
of three brothers known as Banu al-Qubturna. Prose
1dri ter • Scribe to al-IVIutawakkil (146); later served
Yusuf b. Tashfin. Died 520 A.H.
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68. Abu al-Jj:asan, Ibrahim b. l\1ul:lammad b. Yahya, known as
-) AbuIbn al-Sa~~a. Appointed as mudabbir by al-Walid b.
~
Jahwar of Cordoba. Became extremely rich. Killed. 4·55 A.H.
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69. Abu al-Qasim Khalaf b. Faraj al-Ilbiri, called al-
-,Sumaysir. Distineuished poet, especially in Hija;
wrote ]\1uzdawaj poetry. Sa tirised Badis b. Habbus
and had to take refuGe with the BanD' Sumadih.
. .
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70. Abu Bakr Mu~ammad b. 8awwar. al-IshbunT. Poet. Wrote
- -'much madID to various of Muluk al-~avraif, but not
for mercenary reasons. Briefly detained by Almoravids;
after release wandered round al-Andalus, before settline;
with Abu aI-Hasan cAlI' b. al-Qasim b. clshra in the
lit"yu-li ..i..o..:>-.o 0-='I ~y-ll ~
71. cAbd al-c AZl Z b. I'·1u~ammad a.L-Sus E, Poet at court of
Yahya al-Ma'mun b. m.r aI-Nun. Fl.c. 455 A.H.
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72. Abu MU1,J.ammad, b. al-Sayyid al-Bai:alyusi. 444-521 A.H.
Pros e wr i ter and grammarian. Served al-Qad ir bi-Allah
- - c- - -b. Dhl aI-Nun, of Toledo, al-Musta In bi-Allah b. Bud,
of Zaragoza, and Ibn Hazin, of al-Sahla.
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73. Il..bu Jacfar, Ahmad b. C Abd Allah, called Ibn Shanja.
Of the circle of Abu I'/farvran (see below 78) for 40 years.
Ibn Bassam says he was well-versed in poetry, but cites
little. "Rapacious and ill-natured". Died 414 A.H.
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74. Abu al-FaeJ.l, Jacfar b. Nunammad b. 'Sharaf. Poet and
prose ~ITiter. From Qayrawan, which he left for Borj,
in province of Almeria, 447 A.H. Abandoned poetry
for study of medicine. Author of books on various
subjects: Arnthal, Akhbar, Adab, and Doetry. Died 534 A.H.
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75. Abu CAbd Allah, Huharnmad b. Sharaf al-Qayrawani.
Prolific poet and prose writer. al-MuCtaqid tried,
unsuccessfully, to attract him to his court. Eventually
settled at court of Ya~ya al-Matmun b. DhT al-Nun.
Author of Kitab AClam al-Kalam, Kitab Abkar al-Afkar,
Sajur al-Kalb, Nuj1} al-Talab, Risalat QatC al-Anfas,
and Magamat. Corresponded with Ibn Rashi"q al-Qayrawani.
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76. Abu al-Mutarraf al-IVIalaqi, C Abd al-Ral).man b. Qasim al-
ShacbI. 402-497 A.H. Faglh of Malaga.
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77 • Abu r·larvran C Abd al-I"'Talik b. I'Tul).ammad b. Shammakh,
CBrother of Ja far. Poet. Wrote poems to other literary
C - -figures of his time, such as Abd Allah b. Hamd'Tn •
....... II ~ . 1 ....u:...,ob. iYo • •• • •• v-:" J. u-- ..J-;'
78. - c -Abu Vafs, Umar b. al-Shahid al-Tujibl. Fl. 440 A.H.
at Almeria. Writer of Magamat and prolific poet.
79. A1)mad b.
~ 0-:" ~ 0-:' 1 ~ 0-:' I ~ 0-:' 1 dl.o.J 1~ 0-:' 1 ~ i
C C C -Abd al-r1alik b. Umar b. I"ITu1")ammad b. isa b.
""Shuhayd. 383-426 A.H. Prominent writer in Cordoba.
Author of TJanut C Attar, Ri~lat al-Tawabi C vra-al-Zavrabic ,
and Dil,ran.
- 323 -
80. Sacld b. aI-Hasan b. cisa al-l)aghdacti aI-Tabar!. Ad f b ,
From tribe of RabiCat al-Faras. Came to al-Andalus
from east in 380 A.H. Served al-Man~ur b. AbI cAmi r,
then his successor, c Abd al-I\1alik a.L-Nuz.af'f'ar-, Left
'"Cordoba during fitna and went to Saltis in 403.
Eventually settled in Sicily, after considerable
travelling. Author of al-Fu$u~. Died 417 A.H.
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81. Abu al-SIasan, ~ali~ b • .'?alil] al-ShantamrI". Celebrated
poet and great prose-writer of 5th century. Known
for his natural use of rhyme. Troubled by nervous
disorder.
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- c --Abu al-Mutarraf, Abd al-Ra~man b. Fakhir, known as
Ibn al-~abbagh. Considerable poet. First served
al-Muqtadir b. HUd, then al-HuCtamid b. cAbbad, in
Seville, who employed him to negotiate with al-
Hutawakkil b. al-Aftas. Exiled by al-MuCtamid after
quarrel with Ibn cAmmar; went to al-Hutawakkil in
Badajoz, then returned to Zaragoza, where he was killed.
- C - --Abu Abd Allah, Mu~amrnad b. al-0abbagh al~$iqilll.
Poet and prose writer. Corresponded with Abu ~af~
al-QuCayni.
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84. Abu Is~aq, IbrahIm b. KhTra, called Ibn al-$abbagh.
From Seville. Poet. Nothing known, except mentioned
by Ibn }Vlaslama.
85.
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- - c - -Abu al-lVIui,:arraf, b. l\1athna b. Abd .al-Ra1J-man b. 9abghun.
Son of one of the most distinguished faglhs of Cordoba.
Lived in Valencia. Became wazir to al-Ma'mun b. Yal).ya
b. Dhi aI-Nun. Died 458 A.H.
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86. Sulayman b. Huhammad al-Jilahr'l al-Sig illT. Poet. Vlrote
madiD of various Mullik al-~awa'if. Arrived in al-Andalus
in 440 A.H., after visitine Africa.
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87 • Abu Ya:twa, Nuharnmad b. lVIacn b. ,)umadil) al-Tuj .fbi.
His grandfather, 1l,Tu1;lammad b. Ahmad b. ?umadi1;J., Abu
-Yahya , was the owner of Washqa and its surrounding
area. He first served Hisham, then SuLayman , who
entrusted him with the ministerial positions of Dhu
al-\\Tizaratayn. He was defeated by his cousin 1\'Iundhir
b. Yal).ya al-TujlbI and died about 484 A.H.
88.
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- - -c - cAbu Ya1;J.ya Rafl al-Dawla b. ~umadil1, son of al-Mu tasim
b. ?l.lffiadi1}. Poet, mostly of ghazal. Corresponded with
Abu Ya1).ya b. ~1a~ru1J- in pc e t.ry ,
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89. Abu Bakr, Yusuf b. c Abd al-9amad. Poet and prose writer.
From noble family, famous as writers, originally from
Jaen. Grandson of al-SamiI). b. Malik b. Khulan, son of
al-Qasim (d. 448 A.H.), served in treasury under Khayran
-
and Zuhayr at Almeria, in eovernment of al-Man~ur b.
c-Ab! Amir, and finally in government of Ibn $umadi:q..
Died 480 A.H.
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90. Abu cfl.bd Allah Jacfar b. f![ul).ammad b'. ]\1akld:' b •.Abi' Talib
al-Qaysl. Teacher and companion of Ibn Bushkawal.
Considerable scholar of language and literature.
Collected large library. Died 535 A.H.
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91. Abu cAbd al-Ra~man, MUDammad b. A~nad b. ISDaq b. Tahir
Dhu al-vlizaratayn. King of Murcia, succeeding his
father in 455 A.H. Well knO\ffi for epistolatory style.
Ibn Bassam compiled a collection of his letters: Silk
al-Jawahir min TarsIl Ibn Tahir. Died 507 or 508 A.H•
.
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92. Abu f1uq.ar b. CAlI al-SacdI al-Tamimi al-Tubni, cAbd
al-j'.1alik b. Ziyadat Allan. .-339-456 A.H. Poet in Cordoba.
Travelled extensively in the Eas t and the 1\1aghrib.
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93. Abu al-~asan, CAll b. cAbd al-cAzlz b. Ziyadat Allah
al-Tubnr. Relation of (93). Poet who recited his
poetry to Ibn Bassam. No other information given.
94· Abu al-\tlalid Ahmad b. c - -Abd Allah b. Tarlf.. 1\lrote
9 5.
elegy on Ibn al-Siraj. Otherwise no information given.
- - c -MUl).ammad b. Halik al-Tap;hnarl, called AbuAbd Allah
al-A~ghar. From Granada. Wrote several elegies on
-al-1:1azir al-Faqi.h Abu jVlarwan b. Siraj. Ibn Bassam
rated him highly.
Jb..:,.hJ L..,. -.j~~ 'JI t../i'~ I J.::.-<: L...o......I 0-='I ~ u-=---J I ..:J-:' i
96. Abu aI-Hasan CAll b. Ismacrl al-Qurashi al-Ishb'ili
./
called al-rpayi;al. From Cordoba. Faq'ih and l\1u1).addi. tho
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97. Abu Bakr b. ~ahhar. Author of much'madih poetry to
Abu al-r''!ughTra b. Hazrn , v!ell-kno'vm for his generosity,
although poor.
98. - c - c- }Abu Abd Allah, b. A isha. Governor of Valencia under
99.
c... - -All b. Yusuf b. Tashfin, then appointed Chief Accountant
in Morocco. Accomplished mathematician and adlb. Friend
of Ibn Khafaj a.
- c-Abu Bakr, b. Amir. 422-477 A.H. From Silves. WazTr,
-'poet and prose writer. Celebrated for hija and humorous
verse. Killed by al-MuCtamid.
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100. Abu al-Qasim, al-Qa?I Mu~ammad b. cAbbad Dhu al- Wizaratayn.
Former of cAbbadite dynasty. Scholar, patron and poet.
Died 433 A.H.
L....J: I ~i' i
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101. Abu Jacfar, A~mad b. cAbbad. Wazlr to Zuhayr al-fata,
(see 6ID). Prose vrriter and rhetorician. Great book
collector, said to have amassed 400,000. Also kn own
for love of money. Killed by Badis b. ~abbus, at
Granada.
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102. Abu ~,1u1).ammad, cAbd al-Majid b. cAbdun. \'Jazlr and
secretary to Banu al-Aftas, then to Yusuf b. Tashfin,
at fall of the former. Celebrated poet, best knoym
for cAbduniyya, on al-Mutawakkj_l. Classed by Ibn
Bassam as one of four distinguished secretaries of his
age, with Ibn al-Qa~ira (see 136 ), Ibn c Abd al-
Ghaf1'fr (see
).(see 29
- )27 -
119 ) and Abu al-Q~sim b. al-Jadd
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103. Abu al-cArab al-Siqilli, r1uf?cab b. I\luflammad b. Ab!
al-Furat b. 7,urara al-Qurash'i" al-cAbdar'i". 432-506/7
A.H. "Born in Sicily. Lef t for al-Andalus when
Normans took Sicily in 465 A.H. Poet at court of
al-lVIuCtamid, and, after latter's capture by Almoravids,
at court of Nasir al-dawla of Majorca.
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104. Abu r1u1).ammad b. Dhi al-VJizaratayn al-Ivlushrif Ab! l\larwan
b. cAbd a1-c Az!z a.Le-Lakhmf al-IshbTlI. 462-536/540 A.H.
From Cordoba. - ...... c ~Studied under Abu al- VTalld al- Utbl,
- c - - -Abu Ubayd al-Bakrl and others. \'Jazlr to Ibn aI-Hajj
al-LamtunI but ran away. La'ter returned and was
reappointed as wazlr, in Fez and elsewhere in the
fJIaghrib, Zaragoza and Valencia.
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105. Abu Bakr, b. c Abd al-cAzTz. From noble family. His
- c-father was a secretary of the wazir, Abu Amir b. al-
Takarni in Valencia. Himself appointed waztr to cAbd
a1-1VIalik b. c Abd al-cAZlz, called a1-I'i[u?affar. :Died
456 A.H.
106. Abu al-WalTd Huhammad b. cAbd a1-cAzlz al-I\1ucallim.
A vlazTr of a1-JV]uCtaQ Ld , Distinguished poet and prose
i'ITiter; also composed Maqamat.
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107. Abu al-Asbagh b. c Abd al-cAziz. Adib and poet.
Nothing known about him, except mentioned by al-J;1umaydi.
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108. Abu al-Fagl, Huhammad b. c Abd al-WaDid al-Baghdadi al-
Darim!. 388-454/5 A.H. From learned literary family.
Went to Qayrawan during rule of al-Mucizz b. Badis
(introducing al-Thacalibi's Kitab al-Yatima) in 439 A.H.
After destruction of Qayrawan returned to al-Andalus,
first to Toledo, then to Susa and Denia, during time
of Ibn MUjahid, then to Valencia, then back to Toledo.
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109. Abu IVlu1).ammad, cAbo al-VIahhab b. Nasr al-~1aliki al-
Baghdadi. Poet and faglh from Baghdad. Visited al&
lmdalus, but settled in Egypt. Died 422 A.H.
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110. Abu cAli, al-CAsqalan!, al-I1asan b. Nuhammad b. c Abd
al-~amad b. Ab! al-Shakhba: kn own as al-Ml..J.j id Dhu al-
FadTla't ayn , Poet and prose VITi ter. aI-Qadi al-Fac;lil
is said to have used his works in the writing of his
own treatises. Died 4-82/486 A. H.
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111. AbU Bal':T, c Abd Allah b. IVJu1).ammad b. al-CAttar al-yabisl.
From al-Dar, in province of Denia. Wrote madIQ. to
al-IVluCtamid.
112.
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C c- - -Abu Bakr, ]\'Iu1)ammad b. Abd a'L-Na.Li.k b. Isa b. Quzman.
Prose writer and rhetorician • Scribe to al-f'1utawakkil
(320). A cousin of Ibn Quzman, the Zajal-poet. Died
508 A. H.
113.
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c- - -Abu Bakr, Mu};lammad b. Isa al-Danl, kn cwn as Ibn
al-Labbana. Mother was shop-keeper, selling laban.
Prose writer and poet. Favourite of al-MuCtamid.
Among his works are: Managil al-Fitna, Nazm al-Suluk
ii Wacz al-IVfuluk and Saqlt al-durar wa-lagrt al-Zahar.
Died 507 A.H. in Majorca.
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114. Abu A~mad b. c l s a al-Ilbirl. Lived in Granada. Poet,
adTb and theologian. Died 429 A.H.
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115. Abu al-Kha~~ab, cUmar b. AD-mad b. CAbd Allah b. CAytun
al-~ulay~ull. Poet and rhetorician. Wrote many poems
to various of Muluk al-Tawa' if, notably al-1\1utawakkil
b. al-Muzaffar of Badajoz. Fl. c. 474 A.H.
11'6.
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- c-Ghanim b. Walrd b. Mu~ammad b. Abd al-Ra};lman al-
Makhzumi. Fagih, teacher, and adib. Died 470 A.H.
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11,7. AbU' cAmi r, Ahmad b. Gharsiya. A Christian from the
BasQue country, captured in youth. Educated by
Mujahid. ACQuired great skill in Arabic rhetoric.
Addressed epistle to Ibn al-Kharraz in which he praised
his own people and satirised the Arabs.
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118. AbU'Mul1amrnad, b. cAbd al-Ghafur b. Dh"I al-vlizaratayn,
Abu al-Qasim. Distinguished adTb. Grew up under
al-MuCta~id. Secretary in Marrakesh C. 531 A.H.
\
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119. Abu al-Qasim, IVIulJ.ammad b. cAbd al"';Ghafur. A friend of
al-I\1u Ctamid, who composed an elegy on him. Grandfather
of Abu r·1uhammad c Abd al-Ghaf;r (see 119
of Ihkam San Cat al-Kalam.
). Author
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120. Abu al-Hasan, Hakam b. Mu~ammad Ghulam al-BakrT.
Considerable prose writer and (for earlier part of
his career) poet. - c -Served Banu Abbad.
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121. Abu al-Mu~arrif, cAbo al-Rahman b. Futu1;l, called
Ibn $alJ.ib al-Isfiriyya. Author of al-Ighrab fi
_J _ _ _
Raga iq al-Adab, dedicated to al-Ma'mun Yal)ya b.
Dhi al-Nun, and al-Ishara ila JVfacrifat al-Rijal wa-
al-cIbara, dedicated to Ibn Jahwar of C;rdoba.
122.
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c-Abu Amir, b. al-Faraj Dhu al-Wizaratayn. From noble
and scholarly family. Became wazlr in Toledo, first to
al-Ma'mun b. DhI al-Nun, and then to his son al-Qadir.
Accomplished composer of Muwashsha~at.
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123. Abu al-WalTd al-Qa~r, cAbd Allah b. Mu1)ammad b. Yusuf,
, c -)
called al-Far .gr. Author of Akhbar shu ara al-Anoalus,
Ki tab ii al-~1Jtalif wa-al-rJ!ul~htalif, Tarikh al-cUlamaJ
wa-al-Ruwat li-al-cIlm bi-al-Andalus. -,
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124. Abu al-Ifasan, al-Qayrawan'i al-Hulwan'f, c Abd al-Karim b.
Fa99a'l. Poet. Travelled in Sicily and al-Andalus.
Died 479 A.H.
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-125. Abu al-Hasan aI-Baghdadi, kn own as. al-Fukayk. Poet,
celebrated for improvisation. Migrated to al-Andalus
from east. At court of al-MuCtamid, who imprisoned
him for unbelief.
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126. cAbd Allah b. al-Qabila al-SabtY. Poet. fJIet Ibn
c - - -Ubada al-Qazzaz at Almeria. Not Muhammad b. Yal)ya
al':'Shaltishi, Ibn al-Qabila.
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127. al-Qasim b. Hammud, brother of cAli, (see 173 ).
'"Caliph in Cordoba. (1) 408-412 A.H. (2) 413-414 A.H.
Killed by his nephew Yalwa b. cAlI, who ruled in
Cordoba between al-Qasim's two caliphates.
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1 28. Abu al-Qasim a.Le-Husayn b. cAli" al-1\1aghribi. Born
370 A.H. ijafiz, mathematician and calligrapher.
Author of al-Munakhkhal, summary of Ibn al-SikkIt's
IylaJ). al-Mantiq, for which he was praised by Abu
al-cAla' al-Macarri in al-Iehriqiyya and personal
correspondence.
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1 29. Abu CAbd AIUih, b. Qasl I NayLa Nuhammad , Poet and
prose writer from Algiers. Mentioned by Ibn RashTq in
al-Unmudhaj.
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130. Abu al-~ayyib, c Abd al-Muncim al-QarawT. Prose writer
and poet. Immigrated to al-Andalus. Pupil of Ibn cAbd
aI-Barr al-Siqilli. Wrote HadTgat al-Balagha \va-Dawhat
-cal-Bara a. Also wrote epistle rebutting Ibn Gharsiya.
Died 493 A.H.
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131. Abu c Abd Allah, Mu"tlammad b. cUbada, called Ibn al-
Qazzaz. Distinguished poet and prose writer. Wrote
JI1uwashsha1;J.at. Died c. 422 A.H.
132.
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- -c - -c-Abu al-Rabl , Sulayman b. Ahmad al-QuQa r ,
Prose writer and poet. Corresponded with Yusuf al-
IslamT. Wrote in style of Mu1;J.ammad b. Hani al-AndalusT.
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133. c l s a b. Sacid called Ibn al-Qat~ac. Of the Banu al-
JazirI. Administrator of the cAmirid dynasty. In
charge of Diwan. He became very rich. Killed by
cAbd al-Malik b. Ab! cP~ir 397 A.H .
..,oYU '0-:'1 ~ '~i
134. Abu cUmar b. al-Qal.u,s. Secretary and later wazi'r to
Ibn Hud. Author of much prose and poetry.
. .
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135. Abu Bakr, Dhu al-Wizaratayn Mu~ammad b. SUlayman al-
QulacT al-IshbTlT. Envoy of Ibn cAbbad to others of
-) -Muluk al-Tawaif and to Yusuf b. TashfTn, whom he
later served. Poet and prose writer. Died 508 A.H.
a".b,.,.sJ' '0-:" ~'~ f
136. Abu Bakr b. al-Qutiyya. From Seville, but settled in
-'Cordoba, where he became chief of police. Author of
- c-Kitab al-Af al and Kitab Iftital) al-Andalus.
Grammarian. Died 367 A.H.
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13:7. Mul,lammad b. al-Ki ttani al-Mutatabbib. Wrote prose
and some poetry. Learned in medicine, logic and
philosophy.
400 A.H.
c -Best kn own work Mu1)ammad wa-Su da , m .«.
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13$. Abu cUmar Yusuf b. Kawthar al-ShantarTni. Mentioned
only as a poet who wrote very little.
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139. Abu c r s a, b. Labbun , Dhu al-Wizaratayn. Companion
-of al-Qadir b. YaJ:wa, of Toledo.
Valencia under Abu Bakr b. c Abd
Qadi and wazlr in
~
al-c Azlz. Subee querrt.Ly
140 •
141 •
became ruler of Marbitar in the province of Valencia,
but relinquished it to Abu j\1arwan c Abd al-Malik b.
Razin (44), ruler of Santa Maria del Oriente. Remained
there with Ibn Razin until his death; also said to have
died at ~aragoza.
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- C -:>Abu Ja far, A1)mad b. Ayyub, called Ibn al-lamma i.
- - -) .In charge of DlVvan al-Insha for Hammudids, particularly
al-Na~ir li-Dln Allah cxir b. Hammiid, Died 4·65 A.H. at
Malaga.
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Abu Bakr Ubad b. Ma al-Sama al-An~arr. Student of
Abu Bakr al-ZubaydT. One of the most distinguished
poets of al-Andalus. Author of Akhbar ShucarECal-
Andalus. Wrote Muwashsha1;lat in distinctive style.
Died 419 or 421 A.H.
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142. Abu iVlul)ammad b. f\1alik al-Qurtubl. Poet and prose
writer at Almeria. Lived in obscurity under Banu
Sumadih, but received advancement under Yusuf b.
. .
Tashfin.
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143. Mubarak. f.Jfawla of al-Man~ur b. Ab.! cAmi r• Assistant
administrator of the Saqiya in Valencia; dismissed but
_ c - -
reinstated by the waZlr Abd al-Ra1).man b. Yassar, 441 A.H.
SubseQuently became King of Valencia. Built ornate
palaces and gardens. From undistinguished background.
Had little interest in literature.
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144. Abu tpalib cAbd al-Jabbar, called al-Mutanabbi, from
Island of ShaQar. Writer of historical Urjuza, and
also of Ghazal.
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145. cUmar b. al-Mu~affar called al-Mutawakkil. King,
poet and prose writer. There was hostility between
him and his brother Ya~ya. Killed with his son by
the Almoravids 487 A.H.
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146. MUjahid, known as Abu al-Jaysh. King and poet. Mawla
of the cAmirids. Sone of Christian woman. Became
ruler of Denia and Algeciras. Conquer-ed Sardini
Respected by scholars, who were attracted to his court.
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147. Abu al-Hakam, c Amr b. Mudh~ij b. ~asan al-IshbIli.
No information, except that Ibn Sacrd al-Batalyusi
and Ibn cAbdun wrote verses in his honour.
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148. Abu Bakr, al-Faqih b. ~Iasan al-1VJ:uradI al-Qarawl.
From Morocco; travelled consi.derably in al-Andalus.
Eventually returned to Morocco and served Almoravids.
-Appointed ga4T in army at al-Aghmat by Mu~ammad b. YaDya
b. cUmar• Corresponded with Abu MuJ:l.amrnad cAbd al-
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c - I ..-AZ1Z a -Tunusl on scientific topics. Died at Dakul.
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149. Abu al-Qasim, al-Shar~f al-Murtaqa. Poet, fagih,
adib and Grammarian. Author of Tayi al-Khayal and
many other works.
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150. cAbd al-Rapman b. Mu~ammad, called al-Murtaga. Son
of al-N~ir Ii-Din Allah. Appointed as caliph of
Eastern side of al-Andalus. On his way to fight
- --al-Qasim b. ~ammud of Cordoba, defeated and killed
in battle by Zawi b. ZirT of Granada, in 409 A.H.
15~ .
,
al-Qasim b. Marzugan.
- c -under the Banu Abbad.
OUijr 0-:'1 ru..J1
A wazir, poet and prose writer
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152. Abu al-IVIutarrif al-l\1ustazhir bi-Allan c Abd al-Ra:Q.man
b. cAbd al-Jabbar al-Na~irl. Caliph in Cordoba for
47 days in 414 A.H. Assassinated. "A clever and
ingenious writer". He wrote both prose and poetry,
as well as being a rhetorician and orator.
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153. IVIu~ammad b. cAbd al-Ra:Q.man al-Na?ir al-MustakfT.
336-416 A.H. Father of Wallada (181). Caliph in
Cordoba.' "Ridiculous and mean" ruler. Poisoned
after 16 months rule.
154. Abu C Abd Allah, Mul}ammad Ibn J'v1as cud al-Ghassani al-
BajjanT. Poet, best known for poetry to al-~alrq
al-Qurashi, a slave whom he loved. Imprisoned by
al-Man~ur for atheism.
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155 • - c - c-Abu Abd Allah, Mu1).ammad b. Mas ud, From Cordoba.
156.
Prose writer and poet. His poetry was particularly
humorous and was compared to that of Mullammad b.
Hajjaj in Iraq. Ibn Bassam did not consider him
accomplished, but al-~ijarI appears to have thought
him distinguished.
-c-Abu Amir Nuhammad b. l\Taslama al-Qurtubi. Celebrated
poet and prose writer. ""Left Cordoba for Seville
during the rule of al-tJfuCta9id. Author of Hadigat
al-Irtiya~ fi $ifat Hagigat al-Ra4. Corresponded with
Idris b. al-Yaman! and Ibn al-Abbar.
157. - c -Abu Abd Allah, Huhammad b. Huslim. One of the
greatest writers of epistles of his time. His collected
epistles are kn own as T-ayy al-MaraO.il.
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158. Abu ~Tu1}ammad, CAbd Allah b. Khali'fa al-Qurtubi, known
as al-l\rri¥rT. Spent some of early life in Egypt.
Served al-Ma'mun b. Dhi al-Nun, and later al-MuCtamid.
Criticised by Ibn al-IJabbana in Saglt al-Durar for
not remaining faithful to al-HuCtamid after his capture
by Almoravids. Died 496 A.H.
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159. Abu al-Wa1id, J:Iassan b. a1-r.u9 yi yl. v: th Ibn cAmmar
and Ibn a1-]'/li1a1} (168), one of the most eminent
poets of Si1ves. Served a1-MuCtamid.
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160. ]V[uzaffar.
.
M 1- f 1 M b Ab- c~ .laW a 0 a - ansur • . l l-I.mlr •
.
Participated
with Mubarak in administration of Valencia. Subsequently
took control of Jativa.
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161 • I"Iu1)ammad b. c Abd Allah b. c rmir b. rl[uJ;Jammad b. cAbd
al-Malik al-Mucafiri. Grandson of cAbd al-Malik who
accompanied ~ariq b. Ziyad. Rose to importance under
Hisham al-Mu'ayyad, being in the household of his
mother ?ubl].. Usurped caliphate from Hisham in all
but name. Transferred seat of caliphate from al-Zahra
to al-Zahira. Died 392 A.H.
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162. Hisham b. I'Iuhammad al- Na~ir'i,·called al-Iv1uCtadd.
,-
Caliph at Cordoba 417-422 A.H. Brother of al-Murtaqa,
Caliph of Eastern Side of al-Andalus 408-409 A.H.
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163. al-MuCtaq.id bi-Allah. Succeeded his father, ~1uhammad
c - (b. Abbad see 101 ) at the age of 26. At first
called Fakhr al-Dawla. An arrogant and tyrannical
ruler. Wrote many poems which were collected by his
-c ;
nephew Isma Il. Died 461 A.H. at Cordoba.
-~afir and al-Muayyad. 432-488 A.H. Born at Beja,
near Seville. Succeeded his father, al-MuCtadid bi-
164 ). A brave Kin8, zood poet and
critic. Captured by Yusuf b. Tashfin in 484 A.H.
and imprisoned at Aghmat, in the Maghrib, where he
remained until his death.
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165. Abu IS0aq, Ibrahim b. Mucalla. Poet and rhetorician.
Wrote madiD for al-Muqtadir b. HUd, of Zaragoza.
Travelled much in al-Andalus.
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16'6. Abu Zayd, c Abd al-RaJ:lman b. Maqana al-IshbllT.
Oelebrated poet of the \Iest of al-Andalus, under
al-r,1uCtag.id.
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167. Abu Bakr, al-FaqTh b. al-Milah. From distinguished
Lakhmid family. Poet. Died 500 A.H.
168. Tv1undh i r b. Yahya , Ruler of Zaraeoza. He began as a
common soldier and received advancement under the final
C 1\ • °d
.armr r.os , Famous for horsemanship, generosity and
magnanimity. Killed by cousin, CAbd Allah b. ~akam,
430 A.H.
169·
170.
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Abu ]vluJ::-ammad, b. al-Talla al-Mahdawl. Poet. Wrote
madiD on al-MuCtamid and Ibn cAmmar. Poetry kno,m
for lack of badic• Oorresponded with Abu Bakr 801-
Khulanl al-Munaj jim -.
, 0
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- ... ( - -Abu al-Rabl, Sulayman b. Muhran al-Saraqusti".
Prose writer and celebrated poet. Attended majlis
c- - c ~
of wazlr Abu al-A~bagh Isa b. Sa id at Oordoba.
Fl. c. 410.
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171. Abu al-~asan, Mihyar b~ Marzuwayh al-DaylamT.
poet. '2'Ol--oa,s;tt',it''donverted to Islam. Died 428 A.H.
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172. cAlr b. f.l:ammud b. IVlaymun b. Idris al-Nayir li-Dln Allah.
Of the Banu Hashim.
,
Caliph in Cordoba 407-408.
173.
Assassinated by three Saqaliba. He ruled 22 months.
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- c - -Abu Ayyub al-Iv'lusta in bi-Allah Sulayman b. al-H,akam
b. c Abd al-Ra:t;man al-Nasir li-Din Allah. Caliph in
,.
Cordoba. (1) 400 A.H. (2) 403-407 A.H. He wrote both
prose and poetry •
.....
174. Abu Bakr t b. Nayr al-IshbllI. Adib and poet from
Seville. Mentioned by Ab~ al-Walld.
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175. ~lbu al-1Jalrd t called al-Ni1;llT. .Poe t , First served
Ibn ~umadi1}t then al-TvluCtamid, to whom he wrote flIadi1;tt
->
while vrritine hija on Ibn ?umadi~. He later returned
to Almeria, havinG obtained Ibn ?umadil)'s forgiveness,
but afterwards left a~ain.
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-c-l - -> ...176. Isma 1 b. Yusuf t called Ibn al-Naf,hrila al-Isra ill.
Vlazir to the ruler of Granada, Radi's, in which post
he was succeeded by his son Yusuf, who was murdered
by the populace. Conspired with Banu ?umadil). against
Badls. Corresponded with Ibn ?azm.
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al-Shantamri'. From family that ruled in Santa f.1aria
de Al~arve until deposed by al-1VIuCtamid b. CAbbad in
444 A.H.
178.
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- - - - cAbu Mu1J.ammad, b. Hud Dhu al-Wizaratayn Abd Allah.
-Cousin of al-Muqtadir b. Hud who exiled him from
- -)Zaragoza. Went round the J\1uluk al-Tawaif, beginning
with the Dhu al-Nunids in Toledo, and ending with
al-Mutawakkil b. al-Af~as, who made him governor of
Lisbon, but later removed him.
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179. Abu I:taf~ cUmar b. aI-Hasan al-Hawzani, 392-460 A.H.
VlazTr and fagih. Travelled in Bast 440-458, when
returned and settled at Seville. Killed by al-MuCtagid •
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180. Wallada bint al-Mustakfi bi-Allah MUQammad b. cAbd
al-Rapman b. CUbayd Allah b. CAbd al-Rao.man aI-Nasir.
"Talented poetess, who had her own maj Li.s . in Cordoba.
In love with (1) Ibn Zaydun; (2) C -Ibn Abdus, but
d.ied unmarried 484 A.H.
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181. aI-Qadi Abu al-Walid SUlayman b. Khalaf b. Sacid b.
Ayyub al-Baj I. Fagih and r'~uJ:taddi t.h , Spent 13 years
in East; three years in Baghdad from 426 A~H. to study
figh, on which he then vITote a number of works, such
as: al-~JTuntaqa, I1;l.kam al-Fw~ul fi A1;lkam al-UsU'l. Died
474 A.H. at Almeria.
182. Abu Mu1J.ammad, cAbd al-Jalil b. Wahbun al-MursI.
One of the most distinguished poets of the west of
al-Andalus. C c-Served al-Mu tamid b. Abbad (see 165 ) .
Ibn Bassam collected his poetry in al-IklIl a1-
T\1ushtamil c al a Shicr cAbd a1-Jalil. Died 533 A.H.
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183. Abu cAll, Idris b. al-YamanT al-cAbdarl al-YabisT.
From Qastallat al-Gharb, but brought up and educated
in :Denia. Travelled much in al-Andalus. Composed
- - c.....
madilJ:. poetry on Iqbal al-:Dawla All b. J\1uj ahid al-
eli . -
__mlrl. 1;Jould never compose for a fee of less than
100 dinars. Died in 470 A.H.
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